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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

OIIK-8 CmocobeH OCyIIeCTBIATh MEAarorHYecKyl0 NeATebHOCTh Ha OCHOBE CICIHATBHBIX HAyYHBIX

3HaHUHI

IIK-5 Cmnocoben oOcyxaaTh ¢ oOy4aromuMucs oOpasmbl JydIIdX TPOU3BEACHUN XYI0KECTBEHHOM
JUTEPaTyphl U KHHO HA aHTIIMHCKOM SI3BIKE

1.2 Tumbl 3amad mpodecCHOHATBHOW JEATETbHOCTH, K KOTOPBIM TOTOBATCS OOydYaroluecs B paMKax

OCBOEHHS TUCIUIUIAHBI:
- IeJaroruyecKuit

1.3 JlucumriinHa OpUEHTHPOBAHA Ha MOATOTOBKY OOydYaroUIMXCs K MPo(ecCHOHaIbHOM AEATEIbHOCTH B
cdepe: 01 OOpazoBanue u Hayka (B cepe HaYaIBHOTO OOINEro, OCHOBHOTO OOIIEro, CPeIHEero OOIIero

o0Opa3oBaHus)

1.4 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBI:

O06001TIeHHBIEC TPYIOBEIE
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH

Kon n HammenoBaHue
xommnerenuu ®I'OC BO,
HEOOXOOUMOM IS

MHankaTopbl JOCTHKEHUS] KOMIIETEHIIAM

npodeccroHaIbHEIC (hopMHpOBaHUS TPYIOBOTO
nercTBus (MIpH HAUTHIAH WIH PO eCCHOHATBLHOTO
npodcTangapra) TEHCTBUS
OIIK-8 Cnocoben [Ipumensier B  0oOy4eHHH  AHIJIMMCKOMY  SA3BIKY
OCYILIECTBIST NPOM3BENCHUS  XYHOOKECTBCHHOW  JIMUTEPaTypbl  WJIH
MEeIaroTHYeCcKyro OTACNbHBIC ()ParMEHTHl B OPUTHHAJIC WM alalTUPYeT UX
NesITeNbHOCTD Ha OCHOBE B 00pa30BaTeNbHBIX 1IEIISIX HA OCHOBE 3HAHUM O JKaHpax U
CHEIMATLHBIX HAYYHBIX CTHIIMCTUYECKUX 0COOEHHOCTSIX AHIIOS3BIYHON
3HAHUU JUTEpaTypbl, €€ BOCIHUTATEIbHOM U Pa3BHBAIOLIEM
MOTEHINATE
- A Tlemarorudeckas [TIK-5 Criocoben obcyxaarh |Pa3pabaTeiBacT METOAMIECKOE OOCCIICUCHHE I paOOThI

JeSITETBHOCTD TI0
MPOEKTHPOBAHHIO U
peanuzanuu
00pazoBaTeIbHOTO
nporiecca B
00pazoBaTeIbHBIX
OpTaHU3aIHAX
JIOIIKOJIFHOTO, HAYaIILHOTO
00111er0, OCHOBHOT'O
00111ero0, CpeIHETo 00IIEeTOo
obpazoBaHUs

-A/01.6
Oo6mrenenaroruaeckas
dbysakmusa. O0ydeHme

- A/02.6 BocniuraresbHas
JeSITeTbHOCTD

- A/03.6 Pa3BuBaromas
JeSITeTbHOCTD

- B/03.6 Ilenarornyeckas
JeSITEIBHOCTD TI0
peanu3aiyu nporpaMmm
OCHOBHOTO U CPEITHETO
ob1iero oOpa3zoBaHus

¢ o0yJaromuMHucs 00pa3Ifhl
JIYYIIUX MPOU3BEIAECHUN
XYI0KECTBEHHOMN
JTUTEPaTyphl ¥ KHHO Ha
AHIVIMICKOM SI3BIKE

C XYIOXKECTBEHHBIMH TEKCTAMH AHTJIOSI3BIYHBIX aBTOPOB,
OpraHU3yeT X 00CYXKIEeHNE

1.5 CormacoBanue MCKIUCHTUIITIMHAPHBIX CBs3eH JAUCIMIIINH, OGCCHG‘-II/IBEIIOH_II/IX OCBOCHHC KOMHGTGHHHﬁ:




OIIK-8 CrnocobeH OCYymIEeCTBIATh TMEJarorMUeCKyr0 JIeATebHOCTh Ha OCHOBE
CHeIMaIbHBIX HAYYHBIX 3HAHUI

Ne HaumenoBanue dopma oOyyeHus
/o JHCIUATLINH,
OTIpENETIAIONINX
MEXIUCIUIUIMHAPHBIE
CBSI3H

Ounas
(cemectp)

112(3(4]|5]6

1 |BBenenue B +
SI3BIKO3HAHUE

2 |Bo3pacTtHas +
TICHXOJIOTHUSI

3|Uctopus u kynsTypa | +
AHIIOSA3BIYHBIX CTPaH

4|OCHOBBI aHIJIMICKOTO + |+ |+ |+
A3BIKO3HAHUS

5|OcHoBBI +
MEXKYJIBTYpHOH
KOMMYHHUKaIUN

6|OcHoBBI IepeBoaa +

IIK-5 Cnocoben o6cyxnaath ¢ o0yyaromuMucs oOpaslbl Jy4IIUX MpPOU3BEICHHMA
Xy/IOXKECTBEHHOM JINTEPaTyphl U KHHO Ha aHIIMACKOM SI3bIKE

Ne HaumeHnoBanue ®dopma
n/n JUCIIUTLITNH, o0yueH

OTIPEIETISIOINX us
MEXIUCIUTUTMHAPHBIE | OyHas
CBsI31 (cemect

p)

7

1 {Kuno B 00yuenun +

MHOCTPAaHHOMY SI3BIKY

2. Mecto nucuunimnHbl B cTpykrype OIl 6akanaBpuara:

HNuctunnHa «JluTeparypa Ha aHITIMHACKOM SI3BIKE» OTHOCUTCS K YacTH, (HOPMHUPYEMOW yYaCTHHKAMU
oOpasoBaTelbHBIX OTHOIIEHUH, ydeOHoro mmaHa OIl mo wnHampaemenuro mnoaroroBku 44.03.01 -
[legaroruueckoe oOpa3oBaHue.

Jucuunnuna «JIuteparypa Ha aHIJIMHCKOM sI3bIKE» U3ydaeTcs B 5, 6, 7 cemecTpax.

3.00beM u conepxaHue TUCUUILIUHBI
3.1.00peM QUCIUIUIMHEL: 7 3.€.
Ounas: 7 3.e.

Bun yueOHOM paboThI (Bcgglf;io]s)
OO0mas Tpyn0éMKOCTb 1M CHUILTHHBI 252
KonTaktHas pabora 110
[Tpaktuueckue (Ilpakt. pad.) 110
CamocrostensHas padota (CP) 106
OK3amMeH 36
3auer -




3.2.ConepxaHue Kypca:

No Haspanue Bun DOpMBbI TEKYIIETO
TEMBI pasnena/TeMbl y4eOHOMH KOHTPOJISI
paboTHI,
yac.
IIpa| CP
KT.
pao.
O]O0
5 cemecTp
1 Introduction to Brictynienue ¢
Literary 16 | 22 IOKJIAIOM
Appreciation
2 From the Origins to 14 | 20 YcTHBIIM o1poc;
the Middle Ages YcTHBIM ompoc
6 cemecTp
3 The Renaissance Brinmonnenue keiica
[T (Bemmonuenue
12
14 MIPAKTUYECKUX
3a/1aHHi)
4 The Puritan, 3amura npoeKTa;
Restoration and 3amuTa NpoeKTa
14 | 10
Augustan
Ages
5 The Romantic Age | 12 | 10 Omnpoc
7 cemecTp
6 The Victorian Age KonrtponbpHas
12 | 10 pabora;
KonrtponbpHas
pabora
7 Early Twentieth BeicTynnenue ¢
Century and 12 | 12 OKJIAIOM
Modernism
8 The Contemporary Onpoc
16 | 10
Age

Tema 1. Introduction to Literary Appreciation (IIK-5)

IIpakTnyeckoe 3ansATHE.
Literary appreciation is reading, understanding and making a critical judgment of the theme, style, use of
figurative and non-figurative language as well as other elements of a literary work. We are all critics in one
way or the other. Even when we say we cannot really evaluate a literary text, we are making a judgment.
Therefore, any attempt to discuss and judge works of literature with an inclination to giving opinions about
it is literary appreciation. Without any attempt at appreciating a literary text, it is difficult to justify that one

has actually read it.

3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.
What are the points to include in a literary appreciation?

Tema 2. From the Origins to the Middle Ages (ITIK-5)
IIpakTnyeckoe 3ansATHE.
1.  The Making of the English Language.

2. Sources of Anglo-Saxon Culture.“Beowulf”.
3. Form and Style in Medieval Literature.




4.  Arthurian Literature.

English Romance and the Gawain Poem.

6.  Geoffrey Chaucer. The Canterbury Tales — Sources and Background.
3ajanus 1J151 CAMOCTOSITEJIbHOM PadoThlI.

a) mpouteHue npousseneHuii: «Kenrepoepuiickue pacckass» Jx.Hocep, « Tparnueckas HCTOpuUs TOKTOpa
®aycra» K. Maprno, Tparequu u komenuu Y. lllekcriupa («"amnery, «Oremnnoy, «Kopons Jlupy», «Makbery,
«Pomeo u Jlxynberran, « MHOTO IIymMa U3 HUUEro», «bypsi»).

)]

0) BelIEHUE YUTATEIICKOTO JTHEBHUKA

B) CTYAEHT OCYLIECTBISET IMOATOTOBKY K OIPOCY, TECTUPOBAHMIO, KOHTPOJIBHOW paboTe; MO KEeTaHHIO
TOTOBST pedeparsl, COOOLICHHS, TPE3CHTAIH, aHATTU3UPYET TEKCT.

Tema 3. The Renaissance (IIK-5)

IIpakTH4Yeckoe 3aHATHE.

Elizabethan Epoch.

The Meaning of More’s Utopia.

Edmund Spenser:pastoralism.

Creating Elizabethan Tragedy: Marlowe and Kyd.

Shakespeare: Histories. Tragedies.Comedies.

Ben Johnson: Vision and Art.

A o e

3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.
a) npouteHue npousseneHuil: «llorepsHusiii pait» x. MuiIToH.
0) BelIEHUE YUTATEIICKOTO JTHEBHUKA

B) CTYAEHT OCYLIECTBISET IMOATOTOBKY K OIPOCY, TECTUPOBAHMIO, KOHTPOJIBHOW paboTe; MO KEeTaHHIO
TOTOBST pedeparbl, COOOLICHHS, TPE3CHTAIH, aHATTU3UPYET TEKCT.

Tema 4. The Puritan, Restoration and Augustan
Ages (IIK-5)
IIpakTnyeckoe 3aHsATHE.
. PoneBas urpa (cumynsius): npecc-KoH(pepeHIHs ¢ IepCOHAXaMU U3 QHUIIbMa.
. Pa3pabotka moctepos (adur) ¢ n300pakeHueM MepCcoOHaKEH.
. Ilpe3eHTanus ckeT4a o IepCoOHaXe U ero 00CyKICHHE.
. CpaBHEHHE TIEPCOHAXKEHN C UCTIOIB30BAHUEM IPahUUECKUX CXEM.
. AHanmu3 nrcbMa MEpCOHAXY QHUIIbMA.

AN N AW N —

. OGcyxieHre MepCOHAXKEN U UX TIOBEICHHUSI.
3anaHus AJ51 CAMOCTOSITEILHOI padoThI.
. [IpoexTtHas pabdora.
. [lonroroBka npe3eHTanuu IpoeKTa 1 ero 3amura.
. [TonroroBka ckeTya 0 MepCcoOHaXKE.
. Pa3zpaboTka rpaduueckux cxem JUist CpaBHEHUS MEPCOHAKEH.
. Harmucanme nuchma nepconaxy ¢uiabma.

AN N kW N =

. IloAroToBKa T€3UCOB K OOCYKJICHHUIO MEPCOHAKEH U UX OBEICHUSI.
Tema 5. The Romantic Age (OIIK-8)
Tema 6. The Victorian Age (OIIK-8)
Tema 7. Early Twentieth Century and Modernism (OIIK-8)

Tema 8. The Contemporary Age (OIIK-8)



4. KoHTpO/Ib 3HAHUI 00yYAKOIIMXCS U THIIOBbIE OLIEHOYHbIE CPeACTBA
4.1. Pactipenenenue 6amios:

rocemraemMocts — 10 0ayuioB

TEKYIHI KOHTpOsb — 70 6amioB

5 cemecTp

KOHTPOJIbHBIE Cpe3bl — 2 cpe3a 1mo 10 6aJoB Kax bl

npeMuanbHbie 6amel — 20 6amioB

Pacripenenenne 6aioB 1mo 3aJaHusIM:

No |HazBanue tembl | @opmbl Max. Mertonuka npoBeJeHUs 3aHIATUS U OIIEHKU
Te | /BHUI y4eOHOH |TEKylIero | KOI-BO
MBI paboTsI KOHTpOJs | Oamos
/ cpe3bl
1. | Introduction to |BsicTymuie 70 B TexcTe HayuHOTO mOKIAana JOKHBI OBITH OCBEIICHBI: TEMaTHKa
Literary HUE C Hay4YHOTO WCCIIENOBaHMS, Hay4YHas CIEIUAIbHOCTh, AaKTyaJlbHOCTb
Appreciation | moxmamom WCCIIEIOBaHWsI, HOBH3HA M MPAKTUYECKas 3HAYMMOCTH PE3yNBTaToB,
W3TIOKEHHBIX B paboTe, OCHOBHBIE pPE3ylbTaThl MOATOTOBICHHON
HayYHO-KBaJIHM(PUKAIIMOHHOW paOOTHI, IaHHbIe 00 ampoOaruu
OCHOBHBIX PE3yJBTaTOB IOATOTOBICHHOH padoThl. [Tpu odopmitennn
MMCPMEHHOTO TEeKCTa Hay4yHOTO JOKIaJa Ha THUTYJIBHOM JIHCTE
TOJDKHBI OBITh yKazanbl: PUO cTymeHTa TeMa IOATOTOBICHHON
HayYHO-KBATH(DUKAIIMOHHON paboThl,  HampaBlieHHE MOATOTOBKH,
HaIPaBJICHHOCTH (PO IIIb), HAYIHBIH PYKOBOIUTEIb.
2. From the YeTHbIi 10 ABTOp 3cce MTOMHKEeH MPOAEMOHCTPHPOBATH CIIOCOOHOCTH CBOOOIHO
Origins to the | onpoc(ko 10JIB30BATHCSI U3YYEHHBIM MAaTEPUATIOM.
Middle Ages | HTpoOaBLH
blii cpe3)
YeTHbIi 10 ABTOp 3cce MTOHKEeH MPOAEMOHCTPHPOBATH CIIOCOOHOCTH CBOOOIHO
onpoc(ko MOJTF30BAThCA N3yUYEHHBIM MaTEpPHAIIOM.
HTPOJIbH
blii cpe3)
3. [TocemaeMocThb 10 bann paccumThiBaeTCS HWCXOMS W3 IMPOICHTHOTO COOTHOIICHUS
MTOCEMEHHBIX 3aHITHH K 00IEMY KOJIMYECTBY 3aHATUN MTPOBEIEHHBIX.
4. [IpemuansHbIe OaILITBI 20 JlomomHUTENbHBIE OaJIITBI MOTYT OBITH 3aUMCIICHEI 3!
- aKTUBHOCTH Ha MPaKTHYECKuX 3aHATHAX (10 0amion)
- HalMCaHHBIC HAy4YHbIC CTaTh WU Yy4YacTHEe B HAy4YHOH
KoH(epeHIH 1Mo TeMaTrke quciuuInHbl (10 6amoB)
- TpU30BBIE MECTa B KOHKypCcaX M OJUMIIHANAX TI0 TEMaTHKE
mucturiHbl (10 6amos)
5. |MBpuBuIyanbHBIC 3a0aHS, 10 B cnydae mporyckoB 3aHATHI IO YBaOXUTEIBHBIM IPUYHMHAM CTYICHT
C TIOMOIIBI0 KOTOPBIX MMeeT MPaBoO OTPadOTaTh MX ITyTEM BBIMOIHEHUS WHIUBUAYAIBHOTO
MOKHO HaOpaTh 3a/laHus, BKIIIOYAIOIIETO TEOPETUYECKHUE BOMPOCHL, MPAKTUIECKUE
JIOTIONTHUTENIbHBIE OaITbI 3a/laHusl, JIAOOpaTOpHBIE 3aHATHS IO BCEM IMPOIYIIEHHBIM TEMaw,
BXO/IAIIUM B TUCIUTUIMHAPHBIN MOIYIb.
6. Hroro 3a cemectp 100

nocemaemMocts — 10 0ajuioB

TEeKyIui KOHTposib — 70 6aioB

6 cemecTp

KOHTPOJBHBIE Cpe3bl — 2 cpe3a mo 10 6amioB KaxabIi

npemMuaabHbie 0amisl — 20 6ay1oB




Pacrnipenenenne 6aioB 1mo 3aJaHusIM:

No |HazBanue tembl | @opmbl Max. Mertonuka npoBeJAeHUs 3aHITUS U OIIEHKU
Te | /BHUI y4eOHOH |TEKylIero | KOJI-BO
MBI paboTsI KOHTpOJsl | Oamos
/ cpe3bl
1. The BoinoJine 10 VYyamuiicss JeMOHCTpUPYET 3HAHWS, MOHUMaHUs, TTyOHHY YCBOCHHUS
Renaissance HHE oOyJaromuMcs BCero o0beMa MporpaMMHOTO MaTepraa;
Keiica
(Bbimoan YMEHHUSI BBIJCIATH TIIaBHbIE MOJIOKEHHUS B M3YUEHHOM Marepuaie, Ha
eHHe OCHOBaHMU (PAKTOB W MNPHUMEPOB 0000IIATh, JIeNaTh BBIBOJIBL,
npaKkTHye YCTaHABIMBATh MEXIPEIMETHBIE ¥ BHYTPHIIPEAMETHBIE CBA3H,
CKHX TBOPYECKH MPUMEHSTH MOIYICHHbIE 3HAHNS B HE3HAKOMOI CUTYaIlnH;
3agaHui)(
KOHTPOJIb OTCYTCTBHS OIMIMOOK M HETOYETOB MPH BOCIIPOU3BEICHUHN H3YUEHHOTO
HbIi Marepuana, TpPH YCTHBIX OTBETaX, YCTPAHEHHUS OTIEIbHBIX
cpe3s) HETOYHOCTEH C MOMOIIBIO JTOTIOTHUTENBHBIX BOIPOCOB IE1arora;
COONMIONCHNA KYyJABTypbl THMCPMEHHOW ¥ YCTHOHW pe4d, TIpaBHI
o opMIICHHUS TUCEMEHHBIX PadoT.
2. The Puritan, 3ammura 10 B xoze BBITIOTHEHUS Hay4HOTO MpoeKTa  ydamuiics
Restoration and | mpoexTa( MPOIEMOHCTPUPOBAI CIOCOOHOCTH K CaMOCTOSITEITLHOMY
Augustan KOHTPOJIb MPUOOPETEHUIO 3HAHUN W PEUICHHIO MPoOiieM; c(hOpMHUPOBAHHOCTH
Ages HBbIi NpeAMETHBIX 3HaHUM M CHOcOOOB JAEHCTBHH; CHOPMHUPOBAHHOCTD
cpe3) PETYISTUBHBIX JCUCTBUH; C(HOPMUPOBAHHOCTh KOMMYHHUKATHBHBIX
JEHCTBUH.
3ammra 30 B xoe BBITIOJTHCHHUS HAy4JHOTO MIPOEKTa YUaIIAACS
MpoeKTa MPOAEMOHCTPHUPOBAIT CIIOCOOHOCTD K CaMOCTOSITETEHOMY
MPUOOPETEHUIO 3HAHUKW W PENICHUIO MpooieM; ChOPpMHUPOBAHHOCTH
MIPEAMETHBIX 3HAHWA M CIOCOOOB NEHCTBHIA, CHOPMHPOBAHHOCTH
PETYIATUBHBIX JIeHCTBUN; CHOPMUPOBAHHOCTh KOMMYHHKATHBHBIX
JEUCTBU.
3. | The Romantic Ormpoc 40
Age
4. [TocemaeMocThb 10 bann paccumThiBaeTCS HWCXOOS W3 IMPOICHTHOTO COOTHOIICHUS
MTOCEMEHHBIX 3aHITHH K 00IEMY KOJIMYECTBY 3aHATUN MTPOBEIEHHBIX.
5. [IpemuansHbIe OaIITBI 20 JlomomHUTENbHBIC OaJIITBI MOTYT OBITH 3aUMCIICHEI 3!
- aKTUBHOCTh Ha MpakTHYecKuX 3aHaTuax (10 Oanos)
- HalMCaHHBIC HAy4YHBIC CTaTh WM Yy4YacTHEe B HAyYHOU
KOoH(epeHIH 1o TeMaTnke TuciuruInHbl (10 6amoB)
- TpPU30BBIE MECTa B KOHKypcaX M OJUMIIHAIAX II0 TEMaTHKE
mucturiHbl (10 6amios)
6. |MuauBumyanbHBIC 3a0aHS, 50 B cnydae mporyckoB 3aHATHI IO YBaOXUTEIBHBIM IPUYHHAM CTYICHT
C TIOMOIIBI0 KOTOPBIX MMeeT MPaBoO OTPadOTaTh MX ITyTeM BBIMOIHEHUS WHIUBUAYAIBHOTO
MOKHO HaOpaTh 3a/laHus, BKIIIOYAIOIIETO TEOPETUYECKHUE BOMPOCHI, MPAKTUIECKUE
JIOTIONTHUTENIbHBIE OaITbI 3a/laHus, JIaOOpaTOpHBIE 3aHATHS 10 BCEM IMPOIYIIEHHBIM TEMaw,
BXO/IAIIUM B TUCIUTUIMHAPHBIN MOIYIb.
7. Hroro 3a cemectp 100

nocemaemMocts — 10 0ajuioB

TeKylui KOHTpostb — 40 6aioB

7 cemecTp

KOHTPOJBHBIE Cpe3bl — 2 cpe3a mo 10 6amioB KaxabIi

npemMuaabHbie 0amisl — 20 6ayIoB

OTBET Ha dK3aMmene: He 0osiee 30 0aiuioB

Pacripenenenne 6aioB 1mo 3aJaHusIM:




No  [HaszBanue tembl | DopMbl Max. MeTtoauka mpoBeICHUS 3aHATUS U OLICHKU
Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO
MBI paboTHI KOHTpOJs | OayuioB
/ cpe3bl
1. | The Victorian | KonTpoa 10
Age bHaA
padora(x
OHTPOJbH
blIii cpe3)
Kontpon 10
bHaf
padora(x
OHTPOJBH
blIii cpe3)
2. |Early Twentieth |BricTymne 30
Century and HUE C
Modernism | gokiagom
3. The Ompoc 10
Contemporary
Age
4. ITocemaemocTh 10 bann paccuuthiBaeTCs UCXOAS U3 MPOIECHTHOTO COOTHOIICHUSA
MOCEMIEHHBIX 3aHATHH K 00IIEeMy KOJIMYECTBY 3aHITHI TPOBEAEHHBIX.
5. IIpeMuansHbIC OaITHI 20 JlomoTHUTEbHBIE OAJIITBI MOTYT OBITH 3aYUCIICHBI 3a:
- aKTUBHOCTH Ha TPAKTHIECCKUX 3aHATHAX (10 6aon)
- HalMCaHHBIE HAaydHblE CTaThll WM Yy4yacTHe B HayYHOH
KOH(EPESHITUH TI0 TeMaThKe AuCIUIUIAHEI (10 6amioB)
- TpU30BBlE MECTa B KOHKypcax M OJUMIHNANax IO TEeMaTHKe
muciatoIiHE (10 6atoR)
6. OTBeT Ha ’K3aMeHe 30 10-17 GamioB CTYIEHT pacKpbUl OCHOBHBIE ACTIEKTHI BOIPOCOB H
CZenal 3aJJaHus Ha OLICHKY "yJOBIETBOPUTEIHHO"
18-24 cTyneHT pa3BEPHYTO OTBETHI HAa BOMIPOCHI U CAEAN 3aJaHus Ha
OLIEHKY "Xopo1o"2
25-30 cTymeHT MOKa3all BBICOKYIO CTEICHb BIAJICHUS MaTepHaioM
IIpU OTBETE HA BOIPOCHI U ceal 3aJaHuil Ha OLEHKY "OTINYHO"
7. |HauBuAyalibHbIC 3aJ]aHNS, 50 B ciyyae nporyckoB 3aHATHN 10 YBaKUTEJIbHBIM MIPUYUHAM CTYJIEHT
C TIOMOIIBI0 KOTOPBIX MMeeT MPaBoO OTPadOTaTh MX ITyTEM BBIMOIHEHUS WHIUBUAYAIBHOTO
MOKHO HaOpaTh 3a/laHus, BKIIIOYAIOIIETO TEOPETUYECKHE BOMPOCHI, MPAKTHUIECKUE
JIOTIONTHUTENIbHBIE OaITbI 3a/laHusl, JIAOOpaTOpHBIE 3aHATHS 10 BCEM IMPOIYIIEHHBIM TEMaw,
BXO/IAIIUM B TUCIUTUIMHAPHBIN MOIYIb.
8. Hroro 3a cemectp 100

HroroBass omeHka mo »Sk3aMeHy BbicTaBisiercs B 100-OammpHON 1IKajge W B TPATUIIMOHHOMN

yeThlpexOauibHOM  mikane. IlepeBon

100-6amapHOM  PEUTHHTOBOW OIIEHKHM 10 JUCIUIUIMHE B

TPaAULIMOHHYIO YEThIPEXOaUIbHYIO OCYLIECTBIISIETCS CIEIYIOIINM 00pazoMm:

100-6ayuipHasA cucTeMa TpanuimonHas cucteMa
85 - 100 6anmoB OTnugyHO
70 - 84 6annoB Xoporto
50 - 69 Gannos YIOBIETBOPUTEIBEHO
Menee 50 HeynosnerBopurenbHo

4.2 TunoBsie OLIEHOYHBIE CPEACTBA TEKYIIIETO KOHTPOJIS

BoinosiHeHue keiica (BoinosiHeHre MPAKTHYECKUX 3aaHNH)
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Tema 3. The Renaissance
[Tpumep ketica
Since its first publication in 1925, The Great Gatsby has never been out of print. It has sold millions of
copies worldwide and attracted tremendous interest both from the public and from professional critics.
Moreover, it is perhaps not surprising that a novel regarded so much as a reflection of twentieth-century life
has been such an attraction to the twentieth century’s dominant art form: cinema. A screenplay offers a
particular reading of a text which is much influenced by the adapter’s purpose and the film’s intended
audience. The first film version of the novel appeared as early as 1926 and a further adaptation, starring
Alan Ladd as Gatsby, was producedin 1949. However, modern audiences are most likely to encounter the
novel through the 1974 version directed by Jack Clayton and adapted by Francis Ford Coppola of The
Godfather fame. Despite the extremely large budget spent on the film (over $6 million) and star attractions
Robert Redford and Mia Farrow in the roles of Gatsby and Daisy, it was neither a great commercial success
nor well received by the critics. Nevertheless, it does raise some interesting points about how novels are
adapted into screenplays. So does the 2000 TV version, starring Mira Sorvino.

Imagine that you are a director or a producer who wished to make a new film version of

The Great Gatsby. The initial response from the filmstudios which you have approached with your idea has
been along the lines of ‘It’s already beend one at least twice before. Why do it again?’ Write a letter to the
head of one of the top studios in which you outline why you feel the novel should be adapted for the screen
again and in particular, how your 2000s version will be different from one or more of its predecessors. You
could also attach a sketch of how you imagine the poster to advertise the film would look.

TumoBbie KEUCHI

1. YurareabcKkuil THEBHUK.

2. JIHEBHUK KMHO3PUTEIIS.

3. IloaroroBka Mpe3eHTallud KHUTH.
4. [TonroToBKa Mpe3eHTauu QuibMa.
5. Co3manue aHHOTAIIUH.

6. Coznanue Tpeinepa.

BoicTyniieHue ¢ 10KJIaA0M

Tema 1. Introduction to Literary Appreciation
TurnoBbie TEeMbI JOKIAI0B
. DKCTEeHCHUBHOE YTEHHUE: MpodiieMa 0TOopa TEKCTOB.
. Pacirpenue crnoBapHOTo 3amaca mocpecTBOM BOBJIEUEHHSI IIKOJILHIUKOB BO BHEKJIACCHOE YTEHUE.
. BocriurarenbHblil NOTEHIMAI YKCTEHCUBHOTO UTCHMUS.
. DKCTEHCUBHOE UYTEHUE KaK CPEJCTBO BCECTOPOHHETO PAa3BUTHS UIKOIHHHUKOB.

[ S U R S

. UnTaTenbCKuii THEBHUK KaK CIIoco0 OpraHu3aIlii BHEKIIACCHOTO YTCHHUSL.
3amura npoexra
Tema 4. The Puritan, Restoration and Augustan
Ages
1. DKCTEeHCHBHOE YTEHUE: podiieMa 0TOopa TEKCTOB.
2. PacmpeHue cioBapHOro 3araca nocpeCcTBOM BOBJICUEHUS IIKOJIBHUKOB BO BHEKJIACCHOE YTCHHE.
3. BociurarenbHbli MOTEHIIMAT SKCTEHCUBHOTO YTEHUS.

4. DKCTCHCHUBHOC YTCHHEC KaK CpCACTBO BCCCTOPOHHETO PA3BUTHA IIKOJIBbHUKOB.

5. YurarenbCKuil THEBHUK KaK CIIOCO0 OpraHU3allii BHEKIACCHOTO YTCHHS.
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YcrHbli onpoc

Tema 2. From the Origins to the Middle Ages
Tunossle TEMBI 3cCce
1. F. Scott Fitzgerald’s novel “The Great Gatsby” and the Jazz Age.
2. The presentation of Gatsby.
3. The presentation of Tom and Daisy Buchanan.
4. The presentation of social gatherings.
5. How the reunion of Daisy and Gatsby is presented.
6. The presentation of Nick Carraway.
7. “The Great Gatsby” and Hollywood.

4.3 IIpomexyTouHast aTTECTAIMSA 110 AUCIUIUIMHE MPOBOIUTCS B opMe 3adeTa, IK3aMEeHa

Tunosslie Bonpocsl 3auera (OIIK-8, ITK-5)
. O6paSOBaTeHBHBII>’I MOTCHIIMAJI SKCTCHCUBHOI'O YTCHUSA HA HHOCTPAHHOM S3bIKC.
. [IpobGnema orGopa TEKCTOBOTO MaTepuaja Jjis OpraHu3allii BHEKJIACCHOTO YTCHHS IIIKOJIHbHUKOB.
. BocnurarensHbIit MMOTCHIMAJI SKCTCHCHUBHOTO UYTCHUA HA NHOCTPAHHOM S3BIKC.
. Pa3zBuBaromnuii moreHuam SKCTEHCUBHOTO YTEHUSI HA MHOCTPAHHOM SI3BIKE.
. DKCTEHCUBHOE YTEHHE KaK CPEACTBO PACHIMPEHHUSI JIEKCHUECKOIO 3araca y4yamiuxcs.
. [IpounTaHHBIN TEKCT KaK OCHOBA ISl pa3BUTHS KOMMYHHUKATUBHBIX YMEHUH.

~N N L W

. Ucrionb30BaHme SKpaHu3alliuy Ui pa3BUTHS HAOMIOAATEIbHOCTH Yepe3 ee CPAaBHEHUE C JIUTEPATyPHBIM
IIEPBOUCTOYHUKOM.

8. HpOCKTHaSI ACATCIBHOCTb HAa OCHOBC MPOYHUTAHHOI'O TCKCTA U €TO SKpaHU3allNU.

Tunosble 3axanus s 3a4era (OIK-8, ITK-5)

1. Kparko oxapakrepusyiTe 3moxy, npeacrapieHnyto B pomane @.C. duripkepanbaa «Bemukuii ' TcOm».
2. O6ocnyiiTe kuaemarorpaduanocts pomana @.C. durnmxepanbaa «Bemukuii ['9Tcou». 3. CpaBHuTe
CpEACTBA, UCIIOIb3YEMBIE JIJIS1 XapaKTEPUCTUKHU nepcoHaxkei B poMane @.C. dutiypkepanbaa «Benuknil
['51cOu», ¢ COOTBETCTBYIOUIMMH CPEACTBAMU B €0 3KpaHU3ALINH.

Tunosbie Bonpocekl 3xk3amena (OIIK-8, ITK-5)
. OBpa3zoBaTenbHbIi MOTEHIIMAJ YKCTEHCUBHOTO YTEHHUS HA HHOCTPAHHOM SI3BIKE.
. IIpobnema oTOopa TEKCTOBOTO MarepHaa il OpraHu3alui BHEKJIACCHOTO YTEHUS IIKOJIbHUKOB.
. BocriurarenpHbIM MOTEHIMAT SKCTEHCUBHOTO YTEHHUS HA NHOCTPAHHOM S3BIKE.
. Pa3zBuBaronmuil NoTeHIHA SKCTEHCUBHOIO YTECHUS HA HHOCTPAHHOM SI3BIKE.
. OKCTEHCUBHOE YTEHUE KaK CPEJCTBO PACIIUPEHHS JEKCUYECKOTO 3a1aca y4amuxcs.
. IIpounTaHHBIN TEKCT KaK OCHOBA JUIs Pa3BUTUS KOMMYHUKAaTUBHBIX YMEHUM.

~N N D kW N -

. Ucnonp30oBaHme SKpaHU3aluuy AJIs pa3BUTUS HAOIIOOAaTeIbHOCTH Yepe3 €€ CPaBHEHHE C JIUTEPaTypPHbIM
MIEPBOUCTOYHUKOM.

8. HpOCKTHaﬂ JACATCIBbHOCTb HAa OCHOBC ITPOYHUTAHHOI'O TCKCTA U €TI0 SKpaHU3allH.

Tunosble 3aganua 14 3k3amena (OIIK-8, ITK-5)
1. Kparko oxapakrepusyiiTe 310Xy, npeacraBieHHyto B pomane @.C. Ouriypkepanbaa «Bemukuit ['3rcomy.
2. O6ocnyiiTe kuHeMarorpaguuHocts pomana @.C. dutiypkepanbaa «Benukuii ['31comny. 3. CpaBHuTE
CPEICTBA, UCIIOJIb3yEMBbIE JISl XapaKTEPUCTUKU NepcoHaxel B pomane @.C. Outikepanpaa «Benukuit
['3TcOM», ¢ COOTBETCTBYIOIIMMHU CPEICTBAMH B €r0 SKpaHHU3alNH.

4.4. llIkana oueHUBaHUS TPOMEKYTOUHOM aTTeCTALMKI
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Onenka

Kommnerenmu

Heckpuntopsl (ypOBHH) — OCHOBHBIE TIPU3HAKH OCBOCHUS (ITOKA3aTeNn
JTOCTH>KCHHUSI pE3yJIbTaTa)

«3a4TCHO»
(50 - 100 6anoB)

OIIK-8

JIeMOHCTpUpYET JOCTAaTOYHBIN YpPOBEHb NMPUMEHEHUS B OOyYCHUH
AHIIIUIICKOMY SI3BIKY TPOM3BEICHUS XYIOXKECTBCHHOW JHTEPATyphI
WIA OTACTbHBIX ()ParMEHTOB B OpPUTHMHAJIC WM aJalTaldd HX B
00pa3oBaHHH.

IIK-5

JleMOHCTpHUpYET AOCTaTOYHBIN YPOBEHb Pa3pabOTKH METOJUYECKOTO
oOecrieueHuss Juisi  paboOThl C  XYAOKECTBEHHBIMH  TEKCTaMH
AHIIIOS3bIYHBIX aBTOPOB, OPraHU3aIUN UX OOCYXKIACHHUS.

«HE 3a4TCHOY»
(0 - 49 6amnoB)

OIIK-8

JleMOHCTpUpYeT HU3KUH ypOBEHb MpPHUMEHEHHs B OOy4YEeHUH
AQHIVIMICKOMY SA3BIKY IIPOU3BEACHHUS XYIO0KECTBEHHOM JIMTEPATYphI
WM OTACJIIBbHBIX (I)paI‘MeHTOB B OpUTrMHAJIC WKW aJalTaluu HUX B
00pa3oBaHUH.

[K-5

JIeMOHCTpUpPYET HU3KHHA YpOBEHb pa3pabOTKH METOIUYECKOrO
obecriedeHuss A pabOTBl C  XYIOXKECTBEHHBIMH  TEKCTaMH
AHIJIOS3BIYHBIX aBTOPOB, OPTaHU3AINH UX 00CYXKICHUS.

DK3aMeH

Orenka

Komrmerennn

Jeckpuntops! (ypoBHN) — OCHOBHBIC PU3HAKKA OCBOCHUS (TIOKa3aTEIH
TOCTYOKCHHSI pe3YJIbTaTa)

COTITHYHOY
(85 - 100 6ammoB)

OIIK-8

JIeMOHCTpUpPYET BBICOKHH YpOBEHb IpPHUMEHEHHs B OOy4YeHHHU
AQHIVIMICKOMY SA3BIKY IIPOU3BEACHHUS XYIO0KECTBEHHOM JIMTEPATYphI
NI OTACJIIBbHBIX (I)paI‘MeHTOB B OpUTrMHAJIC WKW aJalTaluu HUX B
00pa3oBaHUH.

[K-5

JIeMOHCTpUpPYET BBICOKHI YpPOBEHb pa3pabOTKU METOIUYECKOrO
obecriedeHuss A pabOTBl C  XYIOXKECTBEHHBIMH  TEKCTaMH
AHIJIOS3BIYHBIX aBTOPOB, OPTaHU3AINH UX 00CYXKICHUS.

«XOPOIIIOY
(70 - 84 6amnoB)

OIIK-8

JIeMOHCTpUpPYET XOpOIIMH YPOBEHb NPHUMEHEHHS B OOyYCHHH
AHIIIUIICKOMY SI3bIKY TPOM3BEICHUS XYIOXKECTBEHHOW JMTEPATyphI
WIA OTACTbHBIX ()ParMEHTOB B OpPUTHMHAJIC WM aJalTaldd HX B
00pa3oBaHHH.

IIK-5

JIeMOHCTpHUpPYET XOpOIIWK YpPOBEHb Pa3pabOTKU METOIUYECKOTO
oOecrieueHuss Juisi paboOThl C  XYAOKECTBEHHBIMH  TEKCTaMH
AHIIOS3bIYHBIX aBTOPOB, OPraHU3aIUN UX OOCYXKIACHHUS.

«YIOBJIETBOPUTEIHHOY
(50 - 69 6amnoB)

OIIK-8

JIeMOHCTpHUPYET JOCTaTOYHBIN YpOBEHb NPUMEHEHHUS B OOyUeHUH
AQHIVIMICKOMY SA3BIKY IIPOU3BEACHHUS XYIO0KECTBEHHOM JIMTEPATyphI
NI OTACJIIBbHBIX (I)paI‘MeHTOB B OpUTrMHAJIC WKW aJalTaluu HUX B
00pa3oBaHUH.

[K-5

JIeMOHCTpHUPYET JTOCTATOUYHBIM YPOBEHb pa3pabOTKH METOIUYECKOTO
obecriedeHuss A pabOTBl C  XYIOXKECTBEHHBIMH  TEKCTaMH
AHIJIOS3BIYHBIX aBTOPOB, OPTaHU3AINH UX 00CYXKICHUS.

«HEYIOBICTBOPUTEILHOY
(menee 50 6amioB)

OIIK-8

JleMOHCTpUpYeT HU3KAH ypOBEHb MPHMEHEHHs B OOY4YCHUH
AHIIIUIICKOMY SI3bIKY TPOM3BEICHUS XYIOXKECTBEHHOW JMTEPATyphI
WIA OTACTbHBIX ()ParMEHTOB B OpPUTHMHAJIC WM aJalTaldd HX B
00pa3oBaHHH.

IIK-5

JIeMOHCTpUpYET HHM3KMA YPOBEHb pa3pabOTKH METOAMYECKOTO
oOecrieueHuss Uisi  paboOThl C  XYAOKECTBEHHBIMH  TEKCTaMH
AHIIIOS3bIYHBIX aBTOPOB, OPraHU3aIUN UX OOCYXKIACHHUS.

5. Metoanueckue yKkazaHus JJisl 00y4al0UUXCsl IO OCBOCHHMIO TMCIUILIMHBI (MOXYJIA)
5.1 Meroauueckue yKa3aHus IO OpraHU3alUN CaMOCTOSITEIbHOIM paboThl 00yUYaromuXCs:
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[Ipuctynas K W3yYeHUIO TUCIUILIMHBI, B MEPBYIO Odepelb OOydaromuMcsi HEOOXOAMMO O3HAKOMHUTBCS
comepxaHueM paboueil mporpammbl nuctuiummabl (PITJ]), xotopas ompexaenser coaepxaHue, oObeMm, a
TaKKe MOPSAIOK U3YUCHHsI U MTPETIOaBaHus yIeOHOM TUCIUILINHEL, €€ pa3/iena, YacTu.

J171 caMOCTOSATENbHOM paboThl BaKHOE 3HaYEHHE UMEIOT paszeibl «O0beM U collepikaHne AUCIUTITMHBD),
«YuebHo-MeTonyeckoe U HHGOpMAIIMOHHOE 00ecrieyeHre TUCIUIUIUHB U «MaTepruaabHO-TEXHUYECKOe
o0ecriedyeHre AMCUUIUIMHBI, POrpaMMHoOe obecrieuenue, npodeccuoHaibHble 0a3bl TaHHBIX U
MH(OPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI».

B pazmene «O0beM u copepkaHHe AMCHUIUIMHBDY YKa3bIBAIOTCS BCE pas3leibl M TEMbl H3ydaeMoi
JTUCLMIUTMHBL, @ TAK)KE BUJIbI 3aHIATHI U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKUX Yacax.

B pasgmene «YyeOHo-meTomumueckoe U HH(POpMaLMOHHOE oOecledyeHrne AMCHUIUIMHBDY — yKazaHa
pEKOMeH1yeMasi OCHOBHAsS U JOTIOJIHUTENbHAS JINTEpaTypa.

B paznmene «MarepuanbHO-TeXHUYECKOE OOeCIeueHue TUCIHUILIMHBL, TMPOrpaMMHOE oOecreueHue,
npodeccuoHanbHble 0a3bl JTaHHBIX W HWH(GOPMAIMOHHBIE CIPAaBOYHBIE CHCTEMBD» COACPKHUTCS IEepeueHb
npodeccuoHanbHbIX 0a3 JaHHBIX U MHPOPMALIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX AJII OCBOCHHUS
JUCLUTIINHBL.

5.2 PexomeHnanuu o0y4aronumMcs o padore ¢ TEOpeTUYECKUMU MaTepuaiaMy Mo TUCIUIUINHE

[Tpu u3yuennu u npopaboTKe TEOPETUIECKOTO MaTepraia HeoOX0IuMO:

- IPOCMOTPETH €I1I€ pa3 npe3eHTaruo Jekuuu B cucteMe MOODLe, moBTOpUTh 3aKOHCIIEKTUPOBAHHBIN HA
JIEKIIMOHHOM 3aHSATUM MarepuaJl W JOMNOJHHUTh €ro € Yy4YEeTOM PEKOMEHJIOBAHHOM JOMOIHUTEIbHOU
JIUTEPaTypBhl;

- IIPY CAMOCTOATEILHOM U3YYEHHH TEOPETUYECKON TEMBI CAENATh KOHCIIEKT, UCIIOJIb3Yysl PEKOMEH/I0BAaHHbIE
B PI1/] ucrounuku, npodeccuoHabHbIE 0a3bl JaHHBIX U HHPOPMAIIMOHHBIC CIIPABOYHEBIC CHCTEMBI:

- OTBETUTH HA BOIIPOCHI JJIsi CAMOCTOSATENILHOW PabOTHI, 10 TeMe MpecTaBIeHHbIe B myHKTe 3.2 PI1/I.

- TP MOAATOTOBKE K TEKYILIEMY KOHTPOJIIO UCIIOIb30BaTh MaTepuaibl ¢poHna oueHouHbix cpeacts (POC).
5.3 Pexomennamuu 1o pabote ¢ Hay4HOU 1 yueOHOM uTepaTypoit

PaGota ¢ OCHOBHOW M JOTOJHUTEIBHOW JIUTEPATYpPOH SIBISICTCS TIJIaBHOM (OPMON CaMOCTOSTEIBHOU
paboThl U HeoOXoAMMa MpU TMOATOTOBKE K YCTHOMY OMNPOCY Ha CEMUHApCKUX 3aHATHAX, K Jebaram,
TECTUPOBaHHUIO, dK3aMeHy. OHa BKIIOYAaeT NMPOpPabOTKy JIEKIIMOHHOTO Marepualia U PEKOMEHIOBAaHHBIX
HMCTOYHUKOB U JINTEPATYPHI 10 TEMATUKE JICKLIUN.

Koncnekr nekuuu 1omkeH cofepxarb pedepaTuBHyI0 3alIMCh OCHOBHBIX BOIIPOCOB JIEKIIMH, B TOM YHCIIE C
onopoii Ha paszMemieHHbie B cucteMe MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB W JIUTEPATYpPbl IO
TeMaM, BBIBOJIBI MO KaKIOMY Bompocy. KoHCIEKT MoXeT ObITh BBHIMOJIHEH B paMKaX pacleyaTKd BbLAAYH
MIPE3CHTAIMI JIEKIMI WKW B OTAEIbHOW TeTpanu mo mpeamery. OH JOKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAeMbIM, HE COJIEP’KaTh HE OTHOCALIYIOCS K TeMe HH(OPMAIIMIO UIH PUCYHKH.

KoHcnekTsl HaydyHON JIHUTEpaTyphl MPU CAMOCTOATEIBHOM MOATOTOBKE K 3aHATHAM JOJIKHBI COAEPKATh
OTBEThl HAa Kbl TMOCTaBIEHHBIH B TEME BOIPOC, MMETh CCBUIKY Ha MCTOYHUK HHYOpPMALUU C
00si3aTeNIbHBIM yKa3aHUEM aBTOpa, Ha3BaHUS U rofla M3JaHMsl HMCIOJIb3yeMOIl Hay4yHOH JHMTeparyphl.
KoncniekTr MoOXeT OBbITh OMOPHBIM (COIEp)KaTh JIMIIL OCHOBHBIE KIIIOUEBBIE IO3MIIMK), HO TPU 3TOM
MO3BOJIIONIMM JaTh TOJNHBIA OTBET IO BOMPOCY, MOXET ObITh NOAPOOHBIM. OOBEM KOHCIEKTa
ONPENEISETCS CAMUM CTYIEHTOM.

B nporiecce paboThl ¢ OCHOBHOM M JIONIOTHUTEIBHOM JTUTEPATypPOl CTYACHT MOXKET:

- JenaTh 3allMCU MO XOIy YTE€HHA B BHJIE NMPOCTOr0 WJIM pPa3BEPHYTOro IIaHa (co3gaBaTh INEpEeUYeHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOUHHKE);

- COCTaBJIATH TE3UCHl (LUTHpPOBaHHE HamOOIee BaXKHBIX MECT CTaTbd WM MOHOTpaduu, KOPOTKOE
M3JI0KEHHE OCHOBHBIX MBICJICH aBTOpA);

- TOTOBUTBH aHHOTAITMH (KpaTKoe 0000IIeHHE OCHOBHBIX BOITPOCOB PadOTHI);

- co371aBaTh KOHCIIEKTHI (pa3BEPHYTHIE TE3HUCHI).

5.4. PexoMeH1alilny 110 OATOTOBKE K OTJEIbHBIM 33JJaHUSM TEKYILEro KOHTPOJIS

ColecenoBaHue TpeAnoyaraeT OpraHU3alui0 Oecelbl IMpernojaBaTess CcO CTYIEHTaMH II0 BOIPOCaM
MPAKTUYECKOTO 3aHATUS C LENblo 0ojiee OOCTOATENBHOTO BBISBICHUS MX 3HAHUN MO ONpEACICHHOMY
pasgeny, Teme, mpoOieMe W T.II. Bce WiIeHB TPyNIbl MOTYT Y4acTBOBaTh B OOCYKIEHUU, J00ABIATH
nH(pOpPMAIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1I.
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VYCTHBI ONMPOC MOXKET TPUMEHATHCS B  pasinyHbIX (opmax: (POHTANbHBIA, WHAWBUIYAIbHBIH,
KOMOMHUpPOBaHHbII. OCHOBHBIE KaU€CTBAa YCTHOTO OTBETA MOJIIEXKAILETO OICHKE:
- IPaBUIILHOCTH OTBETA IO COACPKAHUIO;
- IOJTHOTA U INIyOuHa OTBETA;
- CO3HATEJIBHOCTh OTBETA;
- JIOTMKA U3JI0KEHUS] MaTepHuaa,;
- PallMOHAIBLHOCTH MCTIONB30BAHHBIX IIPUEMOB U CIIOCOOOB PELIeHNs TOCTAaBICHHON yueOHOil 3a1auu;
- CBOEBPEMEHHOCTh M 3((EKTUBHOCTh MCIOJIb30BaHUS HANIAJHBIX TOCOOMH U TEXHUUYECKUX CPEICTB IPH
OTBETE;
- HCIOJIb30BAaHUE JOMOJHUTEIBHOIO MaTepHala;
- PallMOHATILHOCTH MCTIONB30BaHUS BPEMEHH, OTBEJICHHOTO Ha 3a/laHue.
VYCTHBI OIPOC MOMKET COINPOBOXKAATHCS IPE3EHTALMEH, KOTOpas IOArOTABIMBAECTCA IO OJHOMY U3
BOIPOCOB MPAaKTHUYECKOro 3aHATUsA. [Ipy BBICTYIUIEHNH ¢ mpe3eHTanuell HeoOXoAuMo oOpalars BHUIMaHUE
Ha TaKMe MOMEHTBHI KaK:
- cofep)KaHUE MPE3CHTAlMU: AKTYaJIbHOCTh TEMbI, MOJHOTA €€ PACKPBITUS, CMBICIOBOE COJAEp)KaHUE,
COOTBETCTBHE 3asIBICHHOW TEMBI COJIEPKAHHUIO, COOTBETCTBHE METOAMYECKUM TPEOOBaHUAM (II€TTH. CCHUIKU
Ha PeCypChl. COOTBETCTBHE COJEPXKaHHUS M JUTEPaTyphl), MPaKTHUECKasi HANpaBICHHOCTb, COOTBETCTBHE
coziepKaHus 3asiBICHHON (opMe, aleKBaTHOCTh UCIIOJIb30BaHHUS TEXHHUUECKUX CPEJCTB yUEOHBIM 3a1adam,
MOCIIEIOBATEILHOCTD U JIOTHYHOCTbH MPE3CHTYEMOT0 MaTrepuara;
- odopmileHHE Tpe3eHTaluu: 00beM (ONTUMAIbHOE KOJIMYECTBO), IHM3aiiH (YMTaeMOCTb, HAJIWYHE WU
COOTBETCTBHE TpapUKd W aHUMAIMM, 3BYKOBOE OQOpMIICHHE, CTPYKTYypUpOBaHHE HWH(POpPMALUH,
COOTBETCTBHE 3asBJICHHBIM TpPEOOBAHUSIM), OPUTHMHAIBHOCTH OGOPMIICHHS, 3CTETHKA, HCIIOIb30BaHHUE
BO3MO)KHOCTH ITPOTPaAaMMHOI CpeJibl, COOTBETCTBHE CTaHIapTaM 0(hOpMIICHUS;
- IMYHOCTHBIC Ka4eCTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIONEHHE PErIaMEHTa, SMOLMOHAIBHOCTD, YMEHHUE
OTBETHTb Ha BOIPOCHI, CHCTEMAaTU3UPOBAHHBIE, TITyOOKHE 1 TIOIHbIE 3HAHUS 110 BCEM pa3JiesiaM IpOrpaMMBbl:
- COIep)KaHHE BBICTYIUICHUS: JIOTMYHOCTh M3JIOKEHUS Marepuasna, pacKpbITHE TEeMbl, JOCTYIHOCTb
u3noxkeHus, dPpdexTuBHOCT npuMeHeHus cpeactB  WKT, cmocoObl W  yCIOBHS  JTOCTHIKECHHUS
PE3yABTaTUBHOCTH M I(PGEKTUBHOCTH AJIsS BBIOTHEHUS 3a/ad CcBOed MpodeccHoHATbHOW WU yueOHOU
JeSITeIbHOCTH, J0KA3aTeIbHOCTh NMPUHUMAEMBIX PELICHUH, YMEHHE apryMEHTHUPOBATh CBOM 3aKJIIOUYCHUS,
BBIBOJIBI.

6. YueOHO-MeTOnM4YecKoe 1 HHPOPMALMOHHOE o0ecrieyeHre JUCHUIITHHbI

6.1 OcHoBHas UTEpaTYypa:
1. ®umypkepansa ©.C. Benukuit ['91cOu : cpenHmii ypoBeHb : [KHUTA IS YTCHHS HA aHTJIMHCKOM SI3bIKE]. -
Cankr-IletepOypr: KAPO, [201. - 251 c.

2. ITocoGue o momManrHeMy YTEHHUIO K MPAaKTHIeCKOMY Kypcy anmuiickoro si3bika. - M.: BJIAJIOC-ITPECC,
2001. - 156 c.

6.2 JlonosHUTENBHAS IUTEpPATYpA:

1. Tarapunosa T.B., babymuc E.E. 3aganus mo momamiHeMy YTEHHUIO MO COOPHUKY KOPOTKHX PACCKa30B
I'T". I'puna "[ocnenuuii [lanc mucrepa JleBepa" : YuebHo-meToa. mocodbue s ctyd. 1 kypca dax. PI'O. -
Tam60B: U3n-so TT'Y, 2000. - 40 c.

2. XoxsoBa H.b. 3amanus no gomamHemy ureHuto no npousseaeHusam Jl.I'oncyopeu "MyxectBo" u X.JIu
"Yourtp nepecMmemnuka" : YaeOHo-meTo. nmocooue s cryma. 1 kypca dak. PI'®. - Tam6os: Uzn-o TI'Y,
2001. - 44 c.

3. lleBuenko H.C., OctpaxkoBa T.I., Ctyn, Tam6. roc. yu-t um. [.P. [JlepxaBuna UteHue KHHUT H
MPOCMOTp HGUIBMOB (AaHTTIMHCKHM SI3bIK) : yueO.-MeTo. mocoowue. - Tamo6os: MU3a-so TI'Y, 2010. - 9lc.

7. MaTepuaJbHO-TeXHMYeCKOe o0ecnedeHHe TUCHUILVINHBI, IPOrpaMMHOe o0ecrnedyeHue,
npogeccnoHanbHbIe 023bI JAHHBIX 1 HHPOPMALMOHHBbIE CIIPABOYHbIE CHCTEMbI
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JUis mpoBeneHWs 3aHATHH MO JUCHMIUIMHE HEOOXOAWMO CIeIyIollee MaTepualbHO-TEXHUYECKOe
obecriedeHre: ydeOHble ayIUTOPHH JUIsl TPOBEACHHS 3aHATUH JIEKIIMOHHOTO M CEMHHAPCKOTO THIIA,
TPYIIOBBIX W HMHIUBHUIYaJbHBIX KOHCYJIBTAllMH, TEKYIIEr0 KOHTPOJIS U TNPOMEXKYTOUHOW aTTeCTallWH,
TIOMEIIIEHUS JUIsl CAMOCTOSTEIbHOM paboThI.
VY4eOHble ayTUTOPUN U MIOMELICHHUS JJIS1 CAMOCTOSTEILHON pabOThl YKOMIUIEKTOBAHBI CHICIIMATM3UPOBAHHOM
MeOeNbI0 U TEXHUYECKUMHU CPEACTBAMH 00yUeHHUsI, CITy>KalllMMU JJIsl TIPeACTaBIeHUs yueOHoMi nHpopManuu
OO0JIBIION ayTUTOPHH.
[TomereHust 111 CaMOCTOSITEIbHON pabOThl YKOMITJIEKTOBAHBI KOMIIBIOTEPHOW TEXHUKOM C BO3MOXKHOCTBIO
MOAKITFOYEHHUS K ceTn "UnTepuer” u obecrieueHreM JloCTyna B AIEKTPOHHYIO
MH(pOPMAITMOHHO-00pa30BaTEIBHYIO CPENy YHUBEPCUTETA.
Jlnst mpoBeieHusl 3aHATHI JICKIIMOHHOTO THIIA UCTIONB3YIOTCS HAOOPBI IEMOHCTPAIIHOHHOTO 000PYI0BaHUS,
o0ecreYnBarole TEMaTHIEeCKIE WILTIOCTPAIH (TIPOEKTOP, HOYTOYK, SKpaH/ MHTEPaKTUBHAS JOCKA).

JIntieH3noHHOE M CBOOOHO PACIIPOCTPAHIEMOE MPOrPaMMHOE 00CCIICUCHHE:
Onepanuonnas cucrema "Ansr O6pazoBanue"

Microsoft Windows 10

[Ipodeccuonansubie 6a3bl JaHHBIX U MH(POPMAITMOHHBIC CITIPABOYHBIE CUCTEMBI:

1. DIEKTPOHHBIN Karajor DyHIaMEHTaIbHON OnOIMOTEeKN TI'V. - URL:
http://biblio.tsutmb.ru/elektronnyij-katalog

2. KoHucynpranT ctymeHta. ['ymMaHuWTapHbIe HayKd: 3JICKTPOHHO-OMOMMoreuHas cucrema. — URL:
https://www.studentlibrary.ru

3.  VYHuBepcurerckas  OuOnMoTeka  OHJIAMH:  JIEKTpOHHO-OMOmuoTeunas  cucrema. —  URL:
https://biblioclub.ru

4. Hayunas snexkrponHas oubianoreka eLIBRARY.ru. — URL: https://elibrary.ru

5. Poccuiickas rocynapctBerHas oubnmoreka. — URL: https://www.rsl.ru

6. Poccuiickast HarmonanbHas Oubmanoreka. — URL: http://nlr.ru

7. llpesunentckas 6udnuorexa umenu b.H. Expriiuna. — URL: https://www.prlib.ru

8. Hayunas osmektponHas OubOnmuoreka Poccwiickoit  akamemunm — ectectBo3Hanms. —  URL:
https://www.monographies.ru

9. OnexrponHas 6udnoreka PODU. — URL: https://www.rtbr.ru/rffi/ru/library

JJIeKTPOHHasi HH(POPMALIMOHHO-00pa3oBaTe/IbHAsA Cpeaa
https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz

B3aumoneiicTBue mpenopaBaTenss M CTy[JEHTa B Ipolecce OOy4eHHUs OCYLIECTBISETCS MOCPEICTBOM
MYJIBTUMEUMHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHHUKAIIMOHHBIX TEXHOJOTHUH, HUCHOIb3YEMBIX B
ANIEKTPOHHOH MH(OPMAIIMOHHO-00pa30BATEILHON CPEie YHUBEPCUTETA.



