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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

IIK-5 Cmocoben oOcyxnmaTh ¢ oOy4aromuMucs oOpasmbl JydIIdX TPOU3BEACHUN XYI0KECTBEHHOM
JUTEPaTypbl U KHHO HA aHTJIUHCKOM SI3bIKE

1.2 Tumbl 3amad mpodecCHOHATBHOW JEATETLHOCTH, K KOTOPBIM TOTOBATCS OOydYaroluecs B paMKax
OCBOEHUS JUCLUIIINHBI:

- HAy4YHO-UCCJIEA0BATEIbCKHI

- megarorudyecKui

1.3 JlucumrinHa OpUEHTHPOBAHA Ha MOATOTOBKY OOydYaroHIMXCsl K Mpo(ecCHOHaIbHOM AEATEIbHOCTH B
chepax: 01 OOpazoBanue u Hayka (B cdepax: peaqu3alii OCHOBHBIX OOpPa30BaTEIbHBIX IMPOTPaMM,
JOTIOJTHUTENBHBIX 00pa30BaTENbHBIX IPOrpaMM; Hay4HbIX HccienoBanuil), Cdepa MEXbI3BIKOBOH H
MEXKYJIBTYpHOU KOMMYHUKAIIMN

1.4 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBIL:

O06001TIeHHBIEC TPYIOBEIC
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH

Kon n HammenoBaHue
xommnereniuu ®I'OC BO,
HEOOXOOUMOH IS

MHankaTtopbl JOCTHKEHUS] KOMIIETEHIIAM

npodeccruoHaIbHEIC (hopMHpOBaHUS TPYIOBOTO
nercTBus (IPH HAUTHIUAH WIH PO CCHOHATBLHOTO
npodcTangapra) TEHCTBHUS

PaBpa6aTLIBa€T METOAUYCCKOC obecrieucHue JJIsL pa6OTI>I
C XyHOXXCCTBCHHBIMH TCKCTAMU AHITIOA3BIYHBIX aBTOPOB U
HX DKpaHu3aluuiaMu, OpraHusycCT ux 06CY)KI[CHI/IC

IIK-5 Cnocob6en o6cyxaarsb
¢ 00yYaromuMucs 00pasLbl
JYYLIMX TPOU3BEACHHN
XyZI0KECTBEHHOM
JUTEPaTyphl U KHHO Ha
AHIJINHCKOM SI3BIKE

1.5 CormacoBanue MCKIUCHTUIITIMHAPHBIX CBsI3eH JAWUCIIMIIINH, OGCCHG‘-II/IBEIIOH_II/IX OCBOCHHC KOMHGTGHHHﬁ:

IIK-5 Cnocoben o6cyxaath ¢ o0yyaromuMucs o0Opas3lbl Jy4IIUX MPOU3BEICHHIMA
Xy/IOXKECTBECHHOM JINTEPaTyphl U KWHO Ha aHIIMHCKOM SI3bIKE

Ne HaumeHnoBanue ®dopma
n/n JUCIIUTLITNH, o0yueH
OTIPEIETISIOINX us
MEXIUCIUTUTMHAPHBIE | OyHas
CBsI31 (cemect
p)
314
1 {Kuno B 00yuenunn
WHOCTPAHHOMY SI3BIKY
2 |OcHOBHI TIEpEBOIA +
3 |[TucbMeHHBIN +
nepeBox

2. Mecto nucuuninHbl B cTpykrype OIl 6akanaBpuara:

HNuctunnHa «JIuTeparypa Ha WHOCTPAHHOM SsI3BIKE (QHTJIIMIICKOM)» OTHOCHTCS K 4YacTd, (GopMuUpyeMoi
y4aCTHUKaMH 00pa30BaTeIbHBIX OTHOIICHUH, ydeOHoro turana OIl mo nanpasnenuro noarotosku 44.03.01
- [lenarornyeckoe oOpa3zoBaHuUe.

Jucuunnuna «JIuteparypa Ha THOCTPAHHOM SI3bIKE (aHITIMICKOM)» U3ydaeTcs B 3 ceMecTpe.

3.00beM u conepxaHue TUCUUILIUHBI




3.1.00beM QUCLUMILTUHEL 4 3.€.

Ounas: 4 3.e.
Bun yueOHo# paboTh (BCSEZ’ZZOB)
O0mast Tpy10éMKOCTb TUCHHUILIHHBI 144
KonrakTHast pabora 48
Jlaboparopnsie (JIab. pab.) 48
CamocrosrenbHas padota (CP) 60
DK3aMeH 36

3.2.ConepxaHue Kypca:

Ne Hasganue Bun @OpMBI TEKYILETO
TEMBI paszena/TeMsl yueOHOI KOHTpPOJIS
paboTsl,
qac.
Jla6 | CP
pao.
(ONNINO)
3 cemectp
1 Introduction to Brictynenue ¢
Literary 6 |10 IIOKJIAJIOM
Appreciation
2 From the Origins to 6 | 10 YerHbIii onpoc
the Middle Ages
3 The Renaissance [IpakTnueckoe
6 | 10 3alaHue A
NPaKTUYECKOM
HOATOTOBKH
4 The Puritan, 3amura npoekTa
Restoration and
6 | 6
Augustan
Ages
5 The Romantic Age 6 | 6 Omnpoc
6 The Victorian Age 6 | 6 KonTponsHas
pabora
7 Early Twentieth Brictynenue ¢
Century and 6 6 IIOKJIAJIOM
Modernism
8 The Contemporary Omnpoc
6 | 6
Age

Tema 1. Introduction to Literary Appreciation (IIK-5)

3ananus AJ51 CAMOCTOSITeILHOI padoThI.
What are the points to include in a literary appreciation?

Tema 2. From the Origins to the Middle Ages (IIK-5)

3ananus AJ51 CAMOCTOSITEILHOI padoThI.




a) mpouteHue npousseneHuii: «Kenrepoepuiickue pacckass» Jx.Hocep, « Tparnueckas HCTOpus TOKTOpa
®aycra» K. Maprno, Tparequu u komenuu Y. lllekcrimpa («"ammnery, «Ortemnnoy, «Kopons Jlupy», «Makber»,
«Pomeo u Jlxynberran, « MHOTO IIIymMa U3 HUUEro», «bypsi»).

0) BelIEHUE YUTATEIIHCKOTO JHEBHUKA

B) CTYAEHT OCYLIECTBISET IMOATOTOBKY K OIPOCY, TECTUPOBAHMIO, KOHTPOJIBHOW paboTe; MO KEeTaHHIO
TOTOBST pedeparsl, COOOLICHHS, TPE3CHTAIH, aHATTU3UPYET TEKCT.

Tema 3. The Renaissance (IIK-5)
3agaHus AJ51 CAMOCTOSITEILHOI padoThI.
a) mpouteHue npousBeneHuii: «Ilorepsansiii pait» [x. MuntoH.
0) BeJICHHE YUTATCIIBCKOTO JHEBHUKA

B) CTYIEHT OCYILECTBISIET MOATOTOBKY K ONPOCY, TECTUPOBAHUIO, KOHTPOJILHOW padoTe; MO >KEIaHUIO
TOTOBAT pedepaTsl, COOOILIEHUS, MPE3CHTALNN, AHATU3UPYET TEKCT.

Tema 4. The Puritan, Restoration and Augustan
Ages (IIK-5)
3anaHus AJ151 CAMOCTOSITEILHOI padoThI.
1. IIpoekTHast pabora.
2. IloaroToBka npe3eHTaluy NpOEKTa U €ro 3aluTa.
3. IloaroroBka ckeT4a 0 MEPCOHAKE.
4. Pazpa0boTka rpauecKux CXeM JJIsl CPaBHEHHUS TIEPCOHAXKEH.
5. Harmucanue nuckma nepcoHaxy ¢Guiabma.
6. IToaroToBKa T€3MCOB K OOCYKJICHHUIO MEPCOHAKEH U UX TTOBEICHUSI.

Tema 5. The Romantic Age (IIK-5)
Tema 6. The Victorian Age (IIK-5)
Tema 7. Early Twentieth Century and Modernism (IIK-5)
Tema 8. The Contemporary Age (IIK-5)

4. Konrpoab 3HaHMI 00y4alOLINXCS M THIIOBbIE OLICHOYHBbIE CPEICTBA
4.1. Pactipenenenue 0auioB:

3 cemecTp
*  TeKylMi KoHTpoisb — 50 OanoB

*  KOHTPOJIbHBIE Cpe3bl — 2 cpe3a no 10 6amioB KakapIid

Pacnipenenenre 6aJiioB 10 3aaHKSIM:

No  [HaszBanue Ttembl | DopMbl Max. MeTtoauka mpoBeICHUS 3aHATUS U OLICHKU
Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO
MBI paboThI KOHTpoJisi | 0asuioB

/ cpe3sl




Introduction to |BeicTyruie 10 B Tekcre Hay4HOTO MOKJIaNa JOKHBI OBITh OCBEUICHBI: TEMAaTHKa
Literary HUE C Hay4YHOTO WCCIICIOBaHMs, HAy4YHAas CIICIUAIBHOCTh, AaKTyaJlbHOCTh
Appreciation | mokmamoM WCCJICIOBAaHUS, HOBU3HA M NPAKTUYECCKas 3HAYMMOCThH PE3yJIBTaTOB,
W3JI0KCHHBIX B pab0Te, OCHOBHBIC PE3ylbTaThl MOATOTOBICHHON
Hay4HO-KBATH()UKAIMOHHOH PadoTHI, JaHHble 00 ampobanuu
OCHOBHBIX PE3yJIETAaTOB MOATOTOBIEHHON pabothl. [Ipu odopmueHun
MUCPMEHHOTO TEKCTa HAay4YyHOTO JOKIaJa Ha TUTYJIBHOM JIUCTE
JOJDKHBI ObITH yka3aHel: ®OHO crygeHTa Tema MOATOTOBICHHOMN
HayYHO-KBATH(HUKAIIMOHHOW pabOThl,  HalpaBJICHUE NOATOTOBKH,
HaNpPaBICHHOCTH (MPO(HIIL), HAyYHBIH PYKOBOIUTENb.
From the YeTHbii 10 ABTOp 3cce JOIDKEH MPOAEMOHCTPUPOBATH CIHOCOOHOCTH CBOOOIHO
Origins to the orpoc MOJIL30BAThCS N3YUYCHHBIM MaTCPHAIIOM.
Middle Ages
The IMpakTuy 10 VYyamuiics JeMOHCTPUPYET 3HAHUWS, MOHUMAaHUs, TIYOUHY YCBOCHHUS
Renaissance ecKoe o0yJarommMcst BCero oo0beMa porpaMMHOTO MaTepuraa,
3ajaHmne
ISt YMEHHUS BBIICTSTH TNIABHBIC MOJIOKCHHSI B M3YYCHHOM MaTepuaie, Ha
npakTuye OCHOBaHUM (aKTOB W NPUMEPOB 0000maTh, JCNaTh BBIBOJBI,
CKOIi YCTaHABIIUBATh MEXKIPEAMETHBIE W BHYTPUIIPSIMETHBIC CBSI3H,
MOAT0TOB TBOPYECKU MPUMEHSTh MOJTYYCHHBIC 3HAHUS B HE3HAKOMOU CHUTYaIlnH;
KH(KOHTP
OJILHBII OTCYTCTBHS OIIMOOK U HETOYETOB MPH BOCIIPOU3BEICHUN U3YUYCHHOTO
cpe3) Marepuana, TMpPH YCTHBIX OTBETaX, YCTPAaHEHHUS  OTICIBHBIX
HETOYHOCTEH C MOMOIIBIO JIOTIOJTHUTEIBHBIX BOIPOCOB IEIarora;
COONIIONICHHS KYJABTyphl THMCBMEHHOW W YCTHOW peYH, TIPaBHI
o opMIICHUS TUCEMEHHBIX Pa0OT.
The Puritan, 3ammra 10 B xoe BBITIOJTHCHHUS HAy4IHOTO MIPOEKTa YUaIIAACS
Restoration and | mpoexkra MIPOJIEMOHCTPHPOBAIT CITOCOOHOCTH K CaMOCTOSITCIEHOMY
Augustan MPUOOPETEHUIO 3HAHUW W PENICHUIO MpooOieM; ChOpMHUPOBAHHOCTH
Ages MIPEAMETHBIX 3HAHWA M CIOCOOOB NEHCTBHIA; CHOPMHPOBAHHOCTH
PETYIATUBHBIX JIeHCTBUH; CHPOPMUPOBAHHOCTh KOMMYHHKATHBHBIX
JEUCTBU.
The Romantic Omnpoc 5 5-1 6amnoB B 3aBUCMMOCTH OT TIOJHOTHI U MPaBUIBHOCTH OTBETA.
Age
The Victorian | KonTpoa 10 Ot 0 go 10 GamwioB B COOTBETCTBMM C KOJMUYECTBOM IIPaBHIIBHO
Age bHasi BBITIOJTHEHHBIX 3aJJaHHH.
pabdora(k
OHTPOJIbH
blii cpe3)

Early Twentieth |BsicTymie 10 B xome BBICTYIUIEHUS C JOKJIAJAOM YUAIIHKCS MPOIAESMOHCTPHPOBAI
Century and HHE C CIIOCOOHOCTh K CaMOCTOSITCIEHOMY TPHOOPETEHUIO 3HAHWHA U
Modernism | moxiIamgom pelIeHno mpobaeM; cHOPMHUPOBAHHOCTh MPEIMETHBIX 3HAHMHA U

crtoco00B NeHCTBHIA;, CHOPMUPOBAHHOCTDh PETYIATHBHBIX JICHCTBHI;
c(hOpMHUPOBAaHHOCTh KOMMYHHKATHBHBIX JIEHCTBUH.
The Ompoc 5 5-1 Gayma B 3aBUCUMOCTH OT TIOJTHOTHI M TIPABIJIBHOCTH OTBETA.
Contemporary
Age
Hroro 3a cemectp 70

Hrorosas OIICHKa TII0 JOK3aMCHY BBICTAaBIIICTCA B

yeThlpexOauibHOM  mikane. IlepeBon

100-6anmnpHOM MIKaJge W B TPATUIIMOHHOMN

100-6amapHOM  PEUTHHTOBOM OIEHKH 10 JUCIUIUIMHE B
TPATUITMOHHYO YETHIPEXOALTEHYIO OCYIIECTBISIETCS CISIYIONNM 00pa3oM:

100-6ayuipHasA cucTeMa

TpanuimonHas cucteMa

&5 - 100 6aiu1oB

OTIn4HO

70 - 84 6aiuioB

Xopouio




50 - 69 Gannos YIOBIETBOPUTEIBEHO

Menee 50 HeynosnerBopurenbHo

4.2 TunoBsie OLIEHOYHBIE CPEACTBA TEKYIIIETO KOHTPOJIS

BricTyniieHue ¢ 10KJIa10M

Tema 1. Introduction to Literary Appreciation

THUIoBBIE TEMBI JOKIaa0B

Dn B W =

. DKCTEHCUBHOE YTCHHE: TIpodiieMa 0TOOpa TEKCTOB.

. Pactmpenue crmoBapHOTO 3amaca mocpecCTBOM BOBJICUCHHSI IITKOJIHLHIUKOB BO BHEKJIACCHOE YTEHUE.
. BociuraTtenpHBIN MOTEHIIMAI IKCTEHCUBHOTO YTCHHSI.

. DKCTEHCUBHOE UYTEHUE KaK CPEJCTBO BCECTOPOHHETO PA3BUTHUS IITKOJTHHHUKOB.

. UuTarenbckuii JTHEBHUK KaK CIIOCO0 OpraHU3aIliK BHEKIIACCHOTO YTCHUSI.

Tema 7. Early Twentieth Century and Modernism

. DKCTEeHCHUBHOE YTEHUE: MpodiieMa 0TOopa TEKCTOB.

. Pacuupenue cioBapHOTo 3amnaca nocpecTBOM BOBJICUEHHUS IIKOJIbBHUKOB BO BHEKJIACCHOE UYTEHUE.
. BociurarenbHbIN MOTEHIIMAN SKCTEHCUBHOT'O UYTCHMS.

. DOKCTEHCUBHOE YTEHHUE KaK CPEACTBO BCECTOPOHHETO PA3BUTHS IIKOJIbHUKOB.

. Hurarennckuit JHCBHHK KaK croco6 opraHn3alii BHCKJIIACCHOI'O YTCHU.

3amura npoexkra

Tema 4. The Puritan, Restoration and Augustan
Ages

. DKCTEeHCHUBHOE YTEHUE: MpodiieMa 0TOopa TEKCTOB.

. Pacuimpenue cioBapHOTo 3amnaca nocpeicTBOM BOBJICUECHHUS IIKOJIBHUKOB BO BHEKJIACCHOE YTEHUE.
. BociurarenbpHbIN MOTEHIIMAN SKCTEHCUBHOT'O UYTCHMS.

. DOKCTEHCUBHOE YTEHHUE KaK CPEACTBO BCECTOPOHHETO PA3BUTHS IIKOJIbHUKOB.

. Hurarennckuit JHCBHHK KaK croco6 opraHn3alii BHCKJIIACCHOI'O YTCHU.

Kontponbnas padora

Tema 6. The Victorian Age

. DKCTEHCUBHOE YTCHHE: TIpodiieMa 0TOOpa TEKCTOB.
. Pacmmmpenue cioBapHOTO 3amaca mocpeAcTBOM BOBIICUEHHSI ITKOJIBHUKOB BO BHEKIIACCHOE YTCHHE.

. BocrmurareapHBIN TOTEHITHAT SKCTCHCHBHOTO UTCHHS.




4. DKCTEHCHBHOE YTEHUE KaK CPEJICTBO BCECTOPOHHETO PA3BUTHS LIKOIbHHUKOB.
5. YurarenbCKuil THEBHUK KaK CIIOCO0 OpraHU3allii BHEKIACCHOTO YTCHHS.
Omnpoc

Tema 5. The Romantic Age
Essay on Man. - Epistle 1. On the Nature and State of Man with Respect to the Universe. - Epistle 2. On the
Nature and State of Man with Respect to Himself as an Individual. - Epistle 3. On the Nature and State of
Man with Respect to Society. - Epistle 4. On the Nature and State of Man with Respect to Happiness.

Tema 8. The Contemporary Age
1. Hacnenue Hlexcnupa. «1llekcnupoBCKuii» U «raMiaeToBCKU» BONPOCHL. 2. CI0XKET KOMeIUn
«BeHennanckuil Kynemy: «CMEIIHOe» U «IpamMarnieckoe» B Hel. 3. MOHOJIOTH B CLIEHE CBAaTOBCTBA: KaK
BUJIHBI B HUX YelloBedeckue HaTypbl? 4. Jluanor — cTuxoMu(us «B TaKyl0 HOYb» U TpParndeckue ajlio3uu B
uMeHax coocTBeHHbIX. 5. O0cyxnenue tecta Ne 7 «Benenumanckuii kyneny». CTUXU Ha aHIIUHCKOM SI3BIKE.

IIpakTnyeckoe 3aaHue il MPAKTHYECKOH MOATOTOBKHU

Tema 3. The Renaissance
IIpumep kelica
Since its first publication in 1925, The Great Gatsby has never been out of print. It has sold millions of
copies worldwide and attracted tremendous interest both from the public and from professional critics.
Moreover, it is perhaps not surprising that a novel regarded so much as a reflection of twentieth-century life
has been such an attraction to the twentieth century’s dominant art form: cinema. A screenplay offers a
particular reading of a text which is much influenced by the adapter’s purpose and the film’s intended
audience. The first film version of the novel appeared as early as 1926 and a further adaptation, starring
Alan Ladd as Gatsby, was producedin 1949. However, modern audiences are most likely to encounter the
novel through the 1974 version directed by Jack Clayton and adapted by Francis Ford Coppola of The
Godfather fame. Despite the extremely large budget spent on the film (over $6 million) and star attractions
Robert Redford and Mia Farrow in the roles of Gatsby and Daisy, it was neither a great commercial success
nor well received by the critics. Nevertheless, it does raise some interesting points about how novels are
adapted into screenplays. So does the 2000 TV version, starring Mira Sorvino.
Imagine that you are a director or a producer who wished to make a new film version of
The Great Gatsby. The initial response from the filmstudios which you have approached with your idea has
been along the lines of ‘It’s already beend one at least twice before. Why do it again?’ Write a letter to the
head of one of the top studios in which you outline why you feel the novel should be adapted for the screen
again and in particular, how your 2000s version will be different from one or more of its predecessors. You
could also attach a sketch of how you imagine the poster to advertise the film would look.
Tunosle KeWChI
1. Unrarenbckuii JHEBHUK.
2. JIHEeBHMK KMHO3PHUTEJIA.
3. IToaroroBka mpe3eHTaluy KHUTH.
4. TlogrotoBka npe3eHTanuu Gpuibma.
5. Co3naHue aHHOTALIHUH.
6. Coznmanue Tpeiiepa.

YcrHbli onpoc

Tema 2. From the Origins to the Middle Ages
Tunosble TEMBI CCE



1. F. Scott Fitzgerald’s novel “The Great Gatsby” and the Jazz Age.
2. The presentation of Gatsby.

3. The presentation of Tom and Daisy Buchanan.

4. The presentation of social gatherings.

5. How the reunion of Daisy and Gatsby is presented.

6. The presentation of Nick Carraway.

7. “The Great Gatsby” and Hollywood.

4.3 TIpomexxyTouHas aTTecTalus M0 AUCIUILTNHE IPOBOAUTCS B GOopMe IK3aMeHa

Tunosbie Bonpockl 3xk3ameHna (I1K-5)
. OBpa3zoBaTenbHbIi MOTEHIIMAJ YKCTEHCUBHOTO YTEHHUS HA HHOCTPAHHOM SI3bIKE.
. IIpobGnema oTOopa TEKCTOBOTO MaTepHaa ik OpraHu3alui BHEKJIACCHOTO YTEHUS IIKOJIbHUKOB.
. BocriurarenpHbI MOTEHNIMAT SKCTEHCUBHOTO YTEHHUS HA HHOCTPAHHOM S3BIKE.
. Pa3zBuBaronuil NoTeHIHAN SKCTEHCUBHOIO YTECHUS HA HHOCTPAHHOM SI3BIKE.
. OKCTEHCUBHOE YTEHUE KaK CPEJCTBO PACIIUPEHHS JEKCUYECKOTO 3a1aca y4amuxcs.
. IIpoYnTaHHBIN TEKCT KaK OCHOBA JUIs Pa3BUTUS KOMMYHUKAaTUBHBIX YMEHUM.

~N N kW -

. Ucnonp30oBaHme SKpaHU3aluu JJIs pa3BUTUS HAOMIOAATeIbHOCTH Yepe3 €€ CPaBHEHHE C JIUTEPaTypPHbIM
MIEPBOUCTOYHUKOM.

8. HpOCKTHaﬂ JACATCIbHOCTb HAa OCHOBC ITPOYHUTAHHOI'O TCKCTA U €TI0 SKpaHU3allH.

Tunosble 3aganusa s 3k3amena (IIK-5)
1. Kparko oxapakrepusyiiTe 310Xy, npeacraBieHHyio B pomane @.C. Ouriypkepanbaa «Bemukuit ['3rcomy.
2. O6ocuyiiTe kuHeMarorpaguuHocts pomana @.C. dutiypkepanbaa «Benukuii ['31comny. 3. CpaBHuTE
CPEICTBA, UCIIOJIB3yEMbIE ISl XapaKTEPUCTUKU NepcoHaxel B pomane @.C. Outikepanpaa «Benukuit
['3TcOM», ¢ COOTBETCTBYIOIIMMHU CPEICTBAMH B €r0 SKpaHHU3alNH.

4.4. llIkana oueHUBaHUS TPOMEKYTOUHOM aTTeCTALMKI

JleckpunTopsl (YpOBHU) — OCHOBHBIC IPU3HAKH OCBOCHHUS (ITOKA3aTeIn

Ornenka Komnerentuu
TOCTHKEHHMSI pe3ynbTaTa)
COTIINIHO» IIK-5
(85 - 100 6ammoB)
«XOpOLLIOY» [K-5

(70 - 84 6amnoB)

«ynosnerBopurenbHo» |TIK-5
(50 - 69 6amnoB)

«HeynoBneTsopurenbHo» |[1K-5
(menee 50 6amioB)

5. MeTonnueckue ykazaHusi AJisi 00y4al0IIUXCS 110 OCBOCHUIO M CHUILIHHBI (MOLYJIs)

5.1 MeTtoandeckue yka3aHus IO OPTaHU3aIlUN CaAMOCTOSTEIBHOM PadOThI 00YUYaIOIIUXCSI:

[Ipuctynas K W3y4eHUIO TUCIUIUIMHBI, B MEPBYIO Odepelb OOydaromuMcsi HEOOXOAMMO O3HAKOMHUTBCS
comepxkaHueM paboueii mporpammbl nuctuiuimabl (PITJ]), xotopas ompexaenser coaepxaHue, o0bem, a
TaKKe TMOPSAIOK U3YUCHHsI U MTPETIOaBaHus yIeOHOM TUCIUILINHEL, €€ pa3/iena, YacTu.

J171 caMOCTOSATENbHOM paboThl BaKHOE 3HaYEHHE UMEIOT pa3zeibl «O0beM U collepikaHue AUCIUTITMHBD),
«YuebHo-MeTonyeckoe U HHGOpMAIIMOHHOE 00ecTieyeHIe TUCIUIUIUHBD U «MaTepruaabHO-TEXHUYECKOe
obecrnieueHre JUCITUTUIMHBI, TPOrpaMMHOE obecriedeHue, MpodecCHoHaIbHBIC Oa3bl TaHHBIX 1
MH(OPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI».

B pazmene «O0beM u copepkaHHE AMCHUIUIMHBDY YKa3bIBAIOTCS BCE pas3leibl M TEMbl H3ydaeMoi
JTUCLUIUTMHBL, @ TAK)KE BUJIbI 3aHIATHI U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKHUX Yacax.




B pasgene «YuebHO-MeTommyeckoe ©  HMH(OpMAIMOHHOE oOecreueHre AUCHUIUIMHBDY — yKa3aHa
pexoMeHayeMasi OCHOBHAs U IONIOJIHUTEIbHAS JINTEpATypa.

B pasgene «MarepuaabHO-TEXHUYECKOE OOECIeYeHne UCLUUIUIMHBL, MPOrpaMMHOE OOecCIeyYeHue,
npodeccruoHabHble 0a3bl JaHHBIX U MH()OPMAIMOHHBIE CIPABOYHBIC CHUCTEMBD» COIEPKUTCS MEpeueHb
npodeccuoHaNbHBIX 0a3 JaHHBIX U HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX JJISi OCBOCHHUS
JUCLUIUINHBL.

5.2 Pexomennarnuu o0y4aromumcs 1o padbore ¢ TeOPETHUECKUMHU MaTepHallaMu 110 TUCIUILIIMHE

[Ipu uzyyennu u npopabOTKe TEOPETUUECKOr0 MaTepHana HeoOX0AUMO:

- IPOCMOTPETH €Ile pa3 npe3eHTaluo Jeknuu B cucteMe MOODLe, noBTOpUTh 3aKOHCIIEKTUPOBaHHBIN Ha
JEKUMOHHOM 3aHATUM MaTepual M JOMNOJIHUTh €ro € YYEeTOM PEKOMEHJOBAHHOM IOMOJIHUTEIbHOU
JTUTEPaTyphl;

- IPY CaAMOCTOSITEIBHOM M3yYE€HHH TEOPETUUYECKOM TEMBI CAENATh KOHCIIEKT, UCIOJIb3Ysl PEKOMEHIOBAHHBIE
B PII/] ucrounuku, npodeccruoHaibHble 0a3bl JaHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI:

- OTBETUTD Ha BOIIPOCHI JIsl CAMOCTOATEILHON pabOoThI, TTO TeMe MpecTaBieHHbIe B myHKTe 3.2 PIT/I.

- [P IOATOTOBKE K TEKYIIEMY KOHTPOJIIO HCIIOJIb30BaTh MaTepralibl (hoHIa oreHouHbIX cpencts (POC).
5.3 Pexomenpanuu no pabote ¢ Hay4HOH 1 yueOHOM JuTepaTypoit

PabGoTa ¢ OCHOBHOM M JONOJIHUTENBHOM JHMTEPAaTYpOl SBISETCS IIaBHOM (OpMOIl caMOCTOATENbHOM
paboThl M HEoOXOoaMMa MPH MOATOTOBKE K YCTHOMY ONpPOCY Ha CEMUHApPCKUX 3aHATHAX, K Jebartam,
TECTHUPOBAHHUIO, 3Kk3aMeHy. OHa BKIIOYaeT MpopabOTKy JIEKIMOHHOTO MaTephalia U PEeKOMEHIOBAHHBIX
HCTOYHMKOB U JINTEPATYPHI 110 TEMATHKE JIEKIIUH.

KoHCHeKT JIeKInu JOJKEeH coliepKaTh peepaTuBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHCIIE C
ornopoii Ha pa3MmeleHHsle B cucteme MOODLe mpe3eHTay, OCHOBHBIX MCTOYHUKOB M JIMTEPATYphl IO
TeMaM, BBIBOJBI MO KaXAOMY Bompocy. KOHCIeKT MOXKeT OBITh BBITIONHEH B paMKax pacliedyaTKd BbIIa4uH
MPe3eHTAlUi JIGKIUH WM B OTACNBHOW TeTpaau mo mpeaMery. OH JOKeH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKATh HE OTHOCALIYIOCS K TeMe HH(POPMAITUIO HITH PUCYHKH.

KoHcnieKThl HayyHOW JHUTEparypbl MPU CaMOCTOSATENBHOM IMOATOTOBKE K 3aHATHUAM JOJDKHBI COJEPIKaTh
OTBETHl HA KaX/blii TOCTaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpAa, HAa3BaHMS W TOJa W3AAHUS HUCIOJIb3YeMOH HaydyHOW JHMTEpaTyphl.
KoHcniekT MoOXeT ObITh ONOpPHBIM (COAEpXAaTh JUIIb OCHOBHBIC KIIIOUYEBbIC MO3HMIIMHU), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET ObITh MOAPOOHBIM. OO0bEeM KOHCHEKTa
OIIPENETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM W JOTIOTHUTEIIBHON JTUTEPATYPOH CTYICHT MOXKET:

- JenaTh 3allUCU IO XOAy 4YTE€HHS B BHJIE NPOCTOr0 WIM pPa3BEPHYTOrO IIaHa (co31aBaTh IEPEUYECHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOYHHKE);

- COCTaBJATH TE3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbu MJIM MOHOTpaduu, KOPOTKOE
U3JI0KEHUE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 000011eHe OCHOBHBIX BOIIPOCOB PabOTHI);

- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).

5.4. PexomeH1a1iuy MO NOATOTOBKE K OTAEJIBHBIM 33aHUAM TEKYIIETO KOHTPOJISA

CobecenoBanue MpenanojaraeT OpraHu3aluio Oecelpl MpernoAaBareist co CTyAEHTaMH 10 BOIpOcam
MPAKTHUYECKOTO 3aHATUS C LIEJbI0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, Teme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUH, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1.

YCTHBIE OMpOC MOXET TMPUMEHATHCS B pas3audHbIX (Qopmax: (QpoHTaIbHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaUY€CTBA YCTHOTO OTBETA MOJIJIEKAIIETO OIICHKE:

- MPaBWJIBHOCTh OTBETA 110 COAECPIKAHHUIO;

- IOJTHOTA U TIIyOuHa OTBETA;

- CO3HATEJIbHOCTh OTBETA;

- JIOTHKA U3JI0KEHUS MaTepuaa;

- pPalMOHAJIBLHOCTh UCIIOJIb30BaHHBIX PUEMOB U CTIOCOOOB PEIlIEHUS TOCTABIEHHON yueOHO! 3a/1auu;

- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIIOIB30BAHUS HATNISIHBIX MOCOOMHA M TEXHUYECKUX CPEICTB IPH
OTBETE;
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- CTIOJIb30BaHUE JOTIOTHUTEIBHOTO MaTepHaa;
- palMOHAJIBLHOCTD UCIIOB30BAaHUSI BPEMEHU, OTBEJICHHOTO Ha 3a/1aHue.

YCTHBI OIIPOC MOXKET CONPOBOXKAATHCS IMPE3CHTALUEH, KOTOpas IMOATOTaBIMBAECTCA IO OAHOMY U3
BOIPOCOB MPAKTHYECKOTO 3aHATUS. [IpH BRICTYIUIEHHH ¢ Mpe3eHTalnueld HeoOXoauMo odpamarb BHUIMaHUE
Ha TaKWe MOMEHTHI KaK:

- colep)KaHUE TPE3CHTALMU: aKTyalbHOCTh TEMbI, IOJIHOTA €€ PACKPBITHSA, CMBICIOBOE COJAEp)KAHUE,
COOTBETCTBHE 3asBJIEHHOM TEMbI COJIEPIKaHNIO0, COOTBETCTBHE METOAUYECKUM TPEeOOBAHUAM (LIETTU. CCHUIKU
HA PECYpChl. COOTBETCTBUE COACpPKAHUS U JIMTEPATypbl), MpaKTUUeCcKas HaNpaBIeHHOCTb, COOTBETCTBUE
cofiepaHusl 3asBICHHON QopMe, aleKBaTHOCTh UCIOIb30BAHUS TEXHUYECKHUX CPEACTB YUeOHBIM 3ajlauam,
MOCJIEZIOBATENBHOCTD U JIOTUYHOCTDH MPE3EHTYEMOT0 MaTepuara;

- odopMiieHHE TMpe3eHTAlMU: O00bheM (OMTHUMATbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIMYHE U
COOTBETCTBHE TpaUKd U aHUMAIMH, 3ByKOBOo€ OQOpMIIEHHE, CTPYKTypUpOBaHHE HUHOpMAINH,
COOTBETCTBHE 3asBICHHBIM TPEOOBAaHUSAM), OPUTHHAIBHOCTH O(OPMIIEHUS, SCTETHKA, HCIIOJIb30BaHUE
BO3MOXKHOCTH MPOTPAMMHOM CpPeIbl, COOTBETCTBHE CTaHIAapTaM o(pOpMIICHUS;

- TMYHOCTHBIE KaueCTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIOIEHUE pErIaMeHTa, SMOIIMOHATILHOCTh, YMEHUE
OTBETUTH Ha BOIIPOCHI, CUCTEMaTU3UpOBaHHbIE, INTyOOKKE U MOIHbIE 3HAHUS 110 BCEM pa3jiesaM MporpaMMmbl:
- coep)KaHWe BBICTYIUICHHUS: JIOTUYHOCTh H3JI0KEHHUS Marepualia, pacKpbITUE TEMBl, JOCTYIHOCTh
uznoxkeHus, d3PpdextuBHOoCcTh npuMeHeHuss cpeacts HWKT, cmocoObl u  yciaoBHsS JIOCTHXKEHUS
pPEe3yNBbTaTUBHOCTH W 3(P(EKTUBHOCTH U1l BBIMOJHEHHS 3a/1a4d CBOeH MpOo(eCCHOHAIBHONW WM Y4eOHOU
NeSITeIbHOCTH, JJ0Ka3aTeJIbHOCTh NMPUHUMAEMBIX PEIICHUM, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHMUS,
BBIBO/IbI.

6. YueOHO-MeToAN4YecKOe U HHPOPMALIMOHHOE 00ecrieyeHrue TUCIHIIINHBI

6.1 OcHOBHas nuTEpaTypa:

1. ®uypxepansg ©.C. Benukuii ['51cOu : cpeanuii ypoBeHb : [KHUTA JUIS YTCHUS HA aHIJIMICKOM S3BIKE]. -
Cankr-IlerepOypr: KAPO, [201. - 251 c.

2. [Tocobue 1o goMalnIHeMy YTEHHIO K MIPAKTUYECKOMY KypCy aHmuiickoro s3bika. - M.: BJIAJIOC-ITPECC,
2001. - 156 c.

6.2 JlononHUTENbHAS JIUTEPATYpA!

1. Tarapunosa T.B., babymmc E.E. 3amanus mo goManiHeMy YTEHHUIO TI0O COOPHUKY KOPOTKHX pacCcKa3zoB
I'I". I'puna "llocnenuuii [llanc mucrepa Jlerepa" : Yue6Ho-MeToa. mocodue mis ctya. 1 kypea dak. PI'O. -
Tamo60B: U3n-so TT'Y, 2000. - 40 c.

2. Xoxnosa H.b. 3aganus no nomamHemMy uteHuro no npousseneHusMm [l.Ioncyopen "MyxkectBo" u X.JIn
"VYourtp nepecmemnuka" : Yue6Ho-meros. nmocodue st ctyd. | kypca dak. PI'®. - Tam6oB: U3n-Bo TI'Y,
2001. - 44 c.

3. Hleuenko H.C., OctpaxkoBa T.I., Crym, Tam6. roc. yu-t um. [.P. JlepxaBuna Utenue KHUT U
npocMoTp GUIBMOB (aHIIMUCKUH S3BIK) : yueO.-meToa. mocodue. - Tam60B: U3a-so TI'Y, 2010. - 9lec.

7. MaTepuaibHO-TeXHHYECKOe o0ecnedeHue M CHUIIMHBI, IPOrPpaMMHOe odecreveHne,
npodeccuoHaIbHbIe 0a3bI JAHHBIX U HHPOPMAIIMOHHBIE CTIPABOYHbIE CHCTEMbI

JUiss mpoBeneHWs 3aHATHH MO JUCIHMIUIMHE HEOOXOAWMO CJeIyIollee MaTepualbHO-TEXHUYECKOe
obecriedeHre: ydeOHble ayIUTOPHM JUIsl TPOBEACHHS 3aHATUH JIEKIIMOHHOTO M CEMHHAPCKOTO THIIA,
IPYNIOBBIX W WHIWBHUIYaJIbHBIX KOHCYJIBTALUWA, TEKYHIEr0 KOHTPOJII M TMPOMEXYTOUYHOM arrecTaiuw,
TIOMEIIIEHUS ISl CAMOCTOSTEIbHOM paboThI.

Y4eOHbIe ayTUTOPUH U MIOMEIIEHUS JJIsi CAMOCTOSTENIbHON paOOThl YKOMIUIEKTOBAHBI CIIITUATA3HPOBAHHON
MeOeNbl0 U TEXHUYECKUMHU CPEACTBAMH 00yUeHHUsI, CITy>KalllMMU JJIs1 TIPeICTaBIeHus yueOHo nHpopManuu
OO0JIBIIION ayTUTOPHH.

[TomereHust 111 CaMOCTOSITEIBHON PabOThl YKOMITJIEKTOBAHBI KOMITBIOTEPHOW TEXHUKOW C BO3MOXKHOCTBIO
MOAKITFOYEHHUS K ceTn "UnTepuer” u obecrieueHreM JloCcTyna B AIEKTPOHHYIO
nH(pOPMAITMOHHO-00pa30BaTEILHYIO CPENy YHUBEPCUTETA.
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Jlnst mpoBeeHusl 3aHATHI JIEKIIMOHHOTO THIIAa UCTIONB3YIOTCS HA0OPBI IEMOHCTPAILIMOHHOTO 000PYI0BaHUS,
o0ecreYnBaroIe TEMaTHYEeCKHE WILTIOCTPAIH (TIPOEKTOP, HOYTOYK, SKpaH/ MHTEPaKTUBHAS JOCKA).

JIntieH3noHHOE U CBOOOHO PACIIPOCTPAHIEMOE MIPOrPaMMHOE 00CCIICUCHHE:
Onepanuonnas cucrema "Ansr O6pazoBanue"

Microsoft Windows 10

[Tpodeccuonansubie 6a3bl JaHHBIX U MH(POPMAITMOHHBIC CITIPABOYHBIE CUCTEMBI:

1. DIEKTPOHHBII Karajor DyHIaMEeHTaIbHON OnOIMOTEeKN TI'V. - URL:
http://biblio.tsutmb.ru/elektronnyij-katalog

2. KoucynpranT ctymeHta. ['ymMaHuTapHble HayKd: 3JICKTPOHHO-OMOMuoreuHas cucrema. — URL:
https://www.studentlibrary.ru

3.  VYHuBepcurerckas  OuOnMoTeka  OHJIAMH:  DIEKTpOHHO-OMOMuoTeunas  cucrema. —  URL:
https://biblioclub.ru

4. Hayunas snexrponHnas oubianoreka eLIBRARY.ru. — URL: https://elibrary.ru

5. Poccuiickas rocynapctBernas oubnmoreka. — URL: https://www.rsl.ru

6. Poccuiickast HarmonanbHas Oubmanoreka. — URL: http://nlr.ru

7. llpesunentckas 6udnuorexa umenu b.H. Expiuna. — URL: https://www.prlib.ru

8. Hayunas osmektponHas OubOnuoreka Poccwiickoit  akamemum — ectecTtBo3Hanms. —  URL:
https://www.monographies.ru

9. OnekrponHas 6udnmoreka PODU. — URL: https://www.rtbr.ru/rffi/ru/library

JJIeKTPOHHasi HH(POPMALIMOHHO-00pa30BaTe/IbHAA Cpeaa
https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz

B3aumoneiicTBue mpenopaBaTenss M CTy[JEHTa B Ipolecce OOy4eHHUs OCYLIECTBISETCS MOCPEICTBOM
MYJIBTUMEUMHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHHUKAIIMOHHBIX TEXHOJOTHUH, HUCHOJIb3YEMBIX B
ANIEKTPOHHOH MH(OPMAIIMOHHO-00pa30BATEILHON CPEie YHUBEPCUTETA.
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