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ʂ ɺʆʇʈʆʉʋ ʆ ʉʆʆʊʅʆʐɽʅʀʀ ʗɿʓʂʆɺʆɻʆ ʇʈɽɼʉʊɸɺʃɽ-

ʅʀʗ ʕʄʆʎʀʁ ʀ ʂɸʋɿɸʎʀʀ ɺ ʇʈɽɼʃʆɾɽʅʀʗʍ, ʇɽʈɽɼɸʖʑʀʍ 

ʕʄʆʎʀʆʅɸʃʔʅʆɽ ʉʆʉʊʆʗʅʀɽ ɺ ɸʅɻʃʀʁʉʂʆʄ ʗɿʓʂɽ 

ʂʫʟʥʝʮʦʚʘ ɽʣʝʥʘ ɺʣʘʜʠʤʠʨʦʚʥʘ  (ʊʘʤʙʦʚ, ʈʦʩʩʠʷ) 

 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ  ʤʘʪʝʨʠʘʣ, 

ʢʦʪʦʨʳʡ ʧʦʜʪʚʝʨʞʜʘʝʪ, ʯʪʦ  ʧʨʝʜʣʦʞʝʥʠʷ, ʧʝʨʝʜʘʶʱʠʝ ʩʠʪʫʘʮʠʠ ʵʤʦʮʠʦ-

ʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ,  ʥʝʢʦʪʦʨʳʤ ʦʙʨʘʟʦʤ ʩʦʦʪʥʦʩʷʪʩʷ ʩ  ʪʘʢʦʡ  ʣʠʥʛʚʠʩʪʠʯʝ-

ʩʢʦʡ  ʢʘʪʝʛʦʨʠʝʡ  ʢʘʢ  ʧʨʠʯʠʥʥʦʩʪʴ. ʈʘʩʢʨʳʚʘʝʪʩʷ ʩʠʥʪʘʢʩʠʯʝʩʢʠʡ ʩʪʘʪʫʩ 

çʧʨʠʯʠʥʥʦʩʪʠè ʚ ʧʨʝʜʣʦʞʝʥʠʷʭ, ʧʝʨʝʜʘʶʱʠʭ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ 

ʩʫʙʲʝʢʪʘ-ʵʢʩʧʝʨʠʝʥʮʝʨʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʘʫʟʘʮʠʷ,  ʩʠʥʪʘʢʩʠʯʝʩʢʠʡ ʩʪʘʪʫʩ, ʵʩʧʝʨʠʝʥʮʝʨ, ʵʤʦʮʠʠ. 

Abstract: In this article itôs represented the correlation between the linguistic 

realization of emotions and causation in the sentences. Itôs depicted the syntactic 

status of causation in the sentences, representing emotional conditional in English 

language. 
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çʂʘʫʟʘʮʠʷè (çʧʨʠʯʠʥʥʦʩʪʴè)  ʙʳʣʘ ʪʝʤ ʧʦʥʷʪʠʝʤ, ʢʦʪʦʨʦʝ ʯʝʣʦʚʝʢ ʚʟʷʣ 

ʠʟ ʩʦʙʩʪʚʝʥʥʦʛʦ ʦʧʳʪʘ ʩʦʚʝʨʰʝʥʠʷ ʜʝʡʩʪʚʠʡ. çʂʘʞʜʦʝ ʩʦʙʳʪʠʝ ʠʤʝʝʪ ʧʨʠ-

ʯʠʥʫ(çcauseè), ʪʦ ʝʩʪʴ ʢʘʞʜʦʝ ʩʦʙʳʪʠʝ ï ʵʪʦ ʜʝʡʩʪʚʠʝ, ʩʦʚʝʨʰʝʥʥʦʝ ʢʝʤ-

ʣʠʙʦè [Taylor 1995: 290].ʖ.ɼ. ɸʧʨʝʩʷʥ ʩʯʠʪʘʝʪ, ʯʪʦ çʜʣʷ ʛʣʘʛʦʣʦʚ ʠ ʩʫʱʝʩʪ-

ʚʠʪʝʣʴʥʳʭ, ʦʙʦʟʥʘʯʘʶʱʠʭ ʚʥʫʪʨʝʥʥʝʝ, ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʯʝʣʦʚʝʢʘ, 

ʚʪʦʨʦʡ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʚʘʣʝʥʪʥʦʩʪʴʶ ʷʚʣʷʝʪʩʷ ʧʨʠʯʠʥʘ[ɸʧʨʝʩʷʥ 1974:102]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠʥʷʪʠʝ ʢʘʫʟʘʮʠʠ  ʢʘʢ ʠʩʪʦʯʥʠʢʘ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦ-

ʩʪʦʷʥʠʷ ʩʫʙʲʝʢʪʘ ʧʨʝʜʣʦʞʝʥʠʷʧʦʟʚʦʣʷʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʜʦʚʦʣʴʥʦ ʰʠʨʦʢʠʡ 

ʥʘʙʦʨ ʛʣʘʛʦʣʦʚ.  ʊʘʢʦʡ ʧʦʜʭʦʜ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʢʘʢ ʨʘʩʰʠʨʝʥʥʳʡ ʧʦʜ-

ʭʦʜ ʢ ʩʝʤʘʥʪʠʢʝ ʧʨʝʜʠʢʘʪʦʚ ʚ ʧʨʝʜʣʦʞʝʥʠʷʭ, ʧʝʨʝʜʘʶʱʠʭ ʩʠʪʫʘʮʠʠ ʵʤʦʮʠʦ-

ʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʩʫʙʲʝʢʪʘ ï ʥʦʩʠʪʝʣʷ ʵʤʦʮʠʠ. 

ʂʘʢ ʦʪʤʝʯʘʝʪ ʅ. ɼ. ɸʨʫʪʶʥʦʚʘ,ʧʨʠʩʫʪʩʪʚʠʝ ʘʢʪʘʥʪʘ-ʧʨʠʯʠʥʳ ʦʙʫʩʣʦʚ-

ʣʝʥʦ çʧʨʠʯʠʥʥʦʡè ʜʝʪʝʨʤʠʥʠʨʦʚʘʥʥʦʩʪʴʶ ʚʩʝʭ ʯʫʚʩʪʚ. çɺ ʧʨʝʜʣʦʞʝʥʠʠ: çʗ 

ʚʦʩʭʠʱʘʶʩʴ ʝʛʦ ʛʝʨʦʠʟʤʦʤè, ʧʨʠʯʠʥʘ ʵʤʦʮʠʠ ʷʚʣʷʝʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ ʝʸ ʥʘ-
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ʧʦʣʥʝʥʠʝʤ. ʕʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʝʩʪʝʩʪʚʝʥʥʦ ʤʦʪʠʚʠʨʦʚʘʪʴ ʫʢʘʟʘʥʠʝʤ 

ʥʘ ʧʨʠʯʠʥʫ, ʝʛʦ ʚʳʟʚʘʚʰʫʶè [ɸʨʫʪʶʥʦʚʘ 1976: 178]. 

 ʇʨʠʥʠʤʘʷ ʚʦ ʚʥʠʤʘʥʠʝ çʧʨʠʯʠʥʥʦʩʪʴè ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦ-

ʛʦ ʩʦʩʪʦʷʥʠʷ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ  ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʩʪʨʫʢʪʫʨʘ ʧʨʝʜʣʦʞʝʥʠʷ, ʧʝ-

ʨʝʜʘʶʱʝʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ,  ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʪʨʠ ʩʪʨʫʢʪʫʨʥʦ-

ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʢʦʤʧʦʥʝʥʪʘ, ʤʝʞʜʫ ʢʦʪʦʨʳʤʠ ʫʩʪʘʥʘʚʣʠʚʘʶʪʩʷ ʦʧʨʝʜʝʣʸʥʥʳʝ 

ʦʪʥʦʰʝʥʠʷ.  

ʇʝʨʚʳʡ ʢʦʤʧʦʥʝʥʪ ï ʵʪʦ ʛʣʘʛʦʣ, ʚʳʨʘʞʘʶʱʠʡ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷ-

ʥʠʝ ʩʫʙʲʝʢʪʘ ʧʨʝʜʣʦʞʝʥʠʷ. ʆʥ ʟʘʥʠʤʘʝʪ ʧʦʟʠʮʠʶ ʧʨʝʜʠʢʘʪʘ.ɺʪʦʨʦʡ ʢʦʤʧʦ-

ʥʝʥʪ ïʩʫʙʲʝʢʪ-ʥʦʩʠʪʝʣʴ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ[ʵʢʩʧʝʨʠʝʥʮʝʨ].ʊʨʝʪʠʡ 

ʢʦʤʧʦʥʝʥʪ-ʵʪʦ ʦʙʲʝʢʪ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʧʩʠʭʠʯʝʩʢʦʛʦ ʩʦʩʪʦʷʥʠʷ ʩʫʙʲʝʢ-

ʪʘ[ʦʜʫʰʝʚʣʸʥʥʳʡʦʙʲʝʢʪ-ʧʘʨʪʠʮʠʧʘʪʠʚ ʠʣʠ ʥʝʦʜʫʰʝʚʣʸʥʥʳʡ-ʵʢʩʧʝʨʠʝʥʩʠʚ]: 

çShe loves New-York, does she?è [Buck: 38] 

çIôm sure, he doesnôt like artists.è [Salinger: 105] 

çTess loathed him for the danger he had taken her to.è[Salinger: 82] 

ɺʳʜʝʣʝʥʥʳʝ ʩʣʦʚʘ ʚ ʜʘʥʥʳʭ  ʧʨʝʜʣʦʞʝʥʠʷʭïʦʙʲʝʢʪʳ ʧʨʠ ʛʣʘʛʦʣʘʭ, ʚʳ-

ʨʘʞʘʶʱʠʭ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʩʫʙʲʝʢʪʘ. ʆʥʠ ʦʪʣʠʯʘʶʪʩʷ ʨʷʜʦʤ ʦʩʦ-

ʙʝʥʥʦʩʪʝʡ. ʆʙʲʝʢʪ ʧʨʠ ʛʣʘʛʦʣʘʭ, ʚʳʨʘʞʘʶʱʠʭ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ 

ʩʫʙʲʝʢʪʘ, ʚʳʟʳʚʘʝʪ  ʥʝʢʦʝ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʫ ʣʠʮʘ, ʟʘʥʠʤʘʶʱʝʛʦ 

ʧʦʟʠʮʠʶ ʩʫʙʲʝʢʪʘ ʧʨʝʜʣʦʞʝʥʠʷ. ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʭ  ʧʨʝʜʣʦʞʝʥʠʷʭ, ʧʝʨʝ-

ʜʘʶʱʠʭ ʩʠʪʫʘʮʠʶ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʩʫʙʲʝʢʪʘ-ʥʦʩʠʪʝʣʷ ʵʤʦʮʠʠ,  

ʵʢʩʧʣʠʮʠʪʥʦ ʠʣʠ ʠʤʧʣʠʮʠʪʥʦ ʧʨʠʩʫʪʩʪʚʫʝʪ ʧʨʠʯʠʥʘ, ʠʙʦ ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʩʦ-

ʩʪʦʷʥʠʷ ʥʝ ʚʦʟʥʠʢʘʶʪ ʩʘʤʠ ʧʦ ʩʝʙʝ, ʘ ʢʘʫʟʠʨʫʶʪʩʷ ʪʦʡ ʠʣʠ ʠʥʦʡ ʦʮʝʥʢʦʡ ʩʦ-

ʙʳʪʠʷ ʩʦ ʩʪʦʨʦʥʳ ʩʫʙʲʝʢʪʘ, ʷʚʣʷʶʪʩʷ ʩʣʝʜʩʪʚʠʝʤ ʥʝʢʦʪʦʨʳʭ ʚʦʟʜʝʡʩʪʚʠʡ. 

ʈʘʩʩʤʦʪʨʠʤ ʩʠʥʪʘʢʩʠʯʝʩʢʠʡ ʩʪʘʪʫʩ çʧʨʠʯʠʥʳè ʚ ʧʨʝʜʣʦʞʝʥʠʷʭ, ʧʝʨʝ-

ʜʘʶʱʠʭ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʩʫʙʲʝʢʪʘ-ʵʢʩʧʝʨʠʝʥʮʝʨʘ. ɺʦ-ʧʝʨʚʳʭ,  

ʧʨʠʯʠʥʥʳʡ ʢʦʤʧʦʥʝʥʪ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥ ʨʘʩʧʨʦʩʪʨʘʥʠʪʝʣʝʤ ʧʨʝʜʠʢʘ-

ʪʘ, ʧʦʷʚʣʷʶʱʠʤʩʷ ʚ ʨʝʟʫʣʴʪʘʪʝ ʨʝʘʣʠʟʘʮʠʠ ʚʘʣʝʥʪʥʦʩʪʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʛʣʘ-

ʛʦʣʘ.   ɺʦ-ʚʪʦʨʳʭ, ʧʨʠʯʠʥʘ ʢʘʢ ʦʙʩʪʦʷʪʝʣʴʩʪʚʝʥʥʳʡ ʢʦʤʧʦʥʝʥʪ ʤʦʞʝʪ ʙʳʪʴ 

ʚʳʨʘʞʝʥʘ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤʠ ʠʣʠ ʤʝʩʪʦʠʤʝʥʠʷʤʠ ʩ ʧʨʝʜʣʦʛʘʤʠ at, from, 

with.  ɺ ʪʨʝʪʴʠʭ, ʧʨʠʯʠʥʥʳʡ ʢʦʤʧʦʥʝʥʪ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥ ʩʫʱʝʩʪʚʠ-




