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Annotation. The category of actom fastnachtspiele G. Sachs distributed, dependir
on the dominant conceptual basis into 5 subgroups indicating the main social laye
the film world in the early modern period. The features of the grotesopie
conceptualization and verbalizatiarh the “"person playing" aimed at the ridicule of
weaknesses and vices, lifestyle in the context of culture are noted.
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