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ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ  ʨʦʤʘʥ-ʜʦʢʫʤʝʥʪʘʣʴʥʦ-

ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʤʦʥʪʘʞ ʢʘʢ ʞʘʥʨʦʚʘʷ ʤʦʜʠʬʠʢʘʮʠʷ ʨʦʤʘʥʘ çʥʦʚʦʡ 

ʜʝʣʦʚʠʪʦʩʪʠè ʚ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʩ ʨʦʤʘʥʦʤ-ʤʦʥʪʘʞʦʤ ʚ ʤʦʜʝʨʥʠʟʤʝ. ʄʦʥʪʘʞ 

ʥʘʨʨʘʪʠʚʘ ʠ ʜʦʢʫʤʝʥʪʘ ʚ ʨʦʤʘʥʘʭ çʥʦʚʦʡ ʜʝʣʦʚʠʪʦʩʪʠè ʥʘʧʨʘʚʣʝʥ ʥʘ 

ʘʢʪʠʚʠʟʘʮʠʶ ʯʠʪʘʪʝʣʴʩʢʦʛʦ ʩʦʟʥʘʥʠʷ, ʢʦʪʦʨʳʡ ʜʦʣʞʝʥ ʥʝ ʪʦʣʴʢʦ ʧʨʦʩʣʝʜʠʪʴ 

ʩʚʷʟʴ ʤʝʞʜʫ ʩʶʞʝʪʦʤ ʠ ʨʘʟʨʦʟʥʝʥʥʳʤ ʜʦʢʫʤʝʥʪʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ, ʥʦ ʠ 

ʥʘʫʯʠʪʴʩʷ ʚʦʩʩʦʟʜʘʚʘʪʴ ʮʝʣʦʩʪʥʫʶ ʢʘʨʪʠʥʫ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʥʘ ʦʩʥʦʚʝ 

ʦʩʤʳʩʣʝʥʠʷ ʦʪʜʝʣʴʥʳʭ ʜʦʢʫʤʝʥʪʦʚ ʠ ʩʚʠʜʝʪʝʣʴʩʪʚ. 
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Abstract: The article discusses the novel-documentary-artistic montage as a 

genre modification of the novel of the çNew Objectivismè in comparison with the 

montage - novel in the literature of modernism. The montage of the narrative and 

the document in the novels of çNew Objectivismè  is aimed at activating the 

reader's consciousness, who should not only trace the relationship between the plot 

and the documentary material, but also learn to recreate the holistic picture of 

reality based on the understanding of single documents and testimonies. 

Key words: montage novel, çNew Objectivismè, documentalism,  reader, 

Alfred Dºblin, Edlef Kºppen, modernism. 

 

ʇʦʜ ʤʦʥʪʘʞʦʤ ʚ ʣʠʪʝʨʘʪʫʨʦʚʝʜʝʥʠʠ ʧʨʠʥʷʪʦ ʧʦʥʠʤʘʪʴ çʩʧʦʩʦʙ 

ʧʦʩʪʨʦʝʥʠʷ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʨʠ ʢʦʪʦʨʦʤ ʧʨʝʦʙʣʘʜʘʝʪ 

ʧʨʝʨʳʚʥʦʩʪʴ (ʜʠʩʢʨʝʪʥʦʩʪʴ) ʠʟʦʙʨʘʞʝʥʠʷ, ʝʛʦ ʨʘʟʙʠʪʦʩʪʴ ʥʘ ʬʨʘʛʤʝʥʪʳè 

[ʍʘʣʠʟʝʚ 1999: 179]. ʂʘʢ ʣʠʪʝʨʘʪʫʨʥʳʡ ʧʨʠʸʤ ʤʦʥʪʘʞ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, 

ʭʘʨʘʢʪʝʨʝʥ ʜʣʷ ʘʚʘʥʛʘʨʜʠʟʤʘ, ʛʜʝ ʦʥ ʠʩʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʧʦʜʯʝʨʢʠʚʘʥʠʷ 

ʭʘʦʪʠʯʥʦʩʪʠ ʤʠʨʦʚʦʩʧʨʠʷʪʠʷ, ʚʳʨʘʞʘʶʱʝʡʩʷ ʚ ʥʘʨʫʰʝʥʠʠ ʧʨʠʯʠʥʥʦ-

ʩʣʝʜʩʪʚʝʥʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʨʘʤʢʘʭ ʧʨʦʠʟʚʝʜʝʥʠʷ,ʩʙʦʷʭ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʚ 

ʫʩʪʘʥʦʚʣʝʥʠʠ ʩʣʫʯʘʡʥʳʭ ʩʚʷʟʝʡ ʤʝʞʜʫ ʦʪʜʝʣʴʥʳʤʠ ʷʚʣʝʥʠʷʤʠ. 

ʆʪʝʯʝʩʪʚʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ  - ʅ.ʊ. ʈʳʤʘʨʴ, ʀ. ɻ. ɼʨʘʯ ʩʯʠʪʘʶʪ, ʯʪʦ ʤʦʞʥʦ 

ʛʦʚʦʨʠʪʴ ʦ ʥʝ ʪʦʣʴʢʦ ʦ ʤʦʥʪʘʞʝ ʢʘʢ ʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦʤ ʧʨʠʸʤʝ, ʥʦ ʠ 

ʚʳʜʝʣʠʪʴ ʦʩʦʙʳʡ ʞʘʥʨ: ʨʦʤʘʥ-ʤʦʥʪʘʞ [ʩʤ. ʈʳʤʘʨʴ 1999, ɼʨʘʯ 2013]. ʉ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʅ.ʊ. ʈʳʤʘʨʷ,  ʵʪʦʪ ʞʘʥʨ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʪʝʤ, ʯʪʦ çʮʝʣʦʝè ʨʦʤʘʥʘ-

ʤʦʥʪʘʞʘ çʦʪʢʨʳʪʦ ʩʤʦʥʪʠʨʦʚʘʥʦ ʠʟ ʨʘʟʥʦʨʦʜʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʠ ʦʨʛʘʥʠʟʦʚʘʥʦ 



ʧʦ ʧʨʠʥʮʠʧʫ çʩʠʤʫʣʴʪʘʥʥʦʩʪʠè[ʈʳʤʘʨʴ 1999: 65]. ʀ.ɻ. ɼʨʘʯ ʚ ʩʚʦʝʡ 

ʜʠʩʩʝʨʪʘʮʠʠ ʦʧʠʩʳʚʘʝʪ ʠʥʚʘʨʠʘʥʪ ʞʘʥʨʘ ʨʦʤʘʥʘ-ʤʦʥʪʘʞʘ, ʦʙʨʘʱʘʷʩʴ ʢ 

ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʤʦʜʝʨʥʠʩʪʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ï ʨʦʤʘʥʘʤ çʄʘʥʭʵʪʪʝʥè (1925) 

ɼʞ. ɼʦʩ ʇʘʩʩʦʩʘ, çɹʝʨʣʠʥ ɸʣʝʢʩʘʥʜʝʨʧʣʘʮè (1929) ɸ. ɼʸʙʣʠʥʘ ʠ çɻʦʣʳʡ 

ʛʦʜè (1920) ɹ.ʇʠʣʴʥʷʢʘ. ʀʩʩʣʝʜʦʚʘʪʝʣʴʥʠʮʘ ʦʪʤʝʯʘʝʪ ʚʩʣʝʜ ʟʘ ɸ. ʄ. 

ɿʚʝʨʝʚʳʤ, ʯʪʦ ʤʦʜʝʨʥʠʩʪʩʢʠʡ ʨʦʤʘʥ-ʤʦʥʪʘʞ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʧʨʝʜʩʪʘʚʣʝʥʠʠ 

ʦ ʤʠʨʝ ʢʘʢ ʭʘʦʩʝ, ʧʨʠ ʢʦʪʦʨʦʤ ʠʩʢʫʩʩʪʚʦ ʩʪʘʥʦʚʠʪʩʷ ʥʝ ʠʥʩʪʨʫʤʝʥʪʦʤ 

ʧʦʟʥʘʥʠʷ ʤʠʨʘ, ʘ ʩʧʦʩʦʙʦʤ ʠʟʦʙʨʘʞʝʥʠʷ ʭʘʦʩʘ [ʩʤ. ɼʨʘʯ 2013: 3; ɿʚʝʨʝʚ 

2002].  

ʄʦʜʝʨʥʠʩʪʩʢʠʡ ʨʦʤʘʥ-ʤʦʥʪʘʞ ʙʳʣ ʦʙʨʘʱʝʥ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʢ 

ʞʠʟʥʠ ʙʦʣʴʰʦʛʦ ʛʦʨʦʜʘ ʢʘʢ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʥʝ ʩʚʷʟʘʥʥʳʝ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʧʝʨʩʦʥʘʞʠ. ɺ 

ʙʦʣʴʰʦʤ ʛʦʨʦʜʝ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʦʠʩʭʦʜʷʪ ʩʦʙʳʪʠʷ, ʟʘʪʨʘʛʠʚʘʶʱʠʝ ʞʠʟʥʴ 

ʠʥʜʠʚʠʜʫʫʤʘ ʠ ʦʙʱʝʩʪʚʘ ʚ ʮʝʣʦʤ. ʀʤʝʥʥʦ ʤʝʛʘʧʦʣʠʩʳ ï ɼʫʙʣʠʥ, ʅʴʶ-ʁʦʨʢ, 

ɹʝʨʣʠʥ, ʃʦʥʜʦʥ - ʥʘʭʦʜʷʪʩʷ ʚ ʮʝʥʪʨʝ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʪʝʣʴʥʳʭ ʦʙʨʘʟʮʦʚ ʞʘʥʨʘ 

ʨʦʤʘʥʘ-ʤʦʥʪʘʞʘ: çʋʣʠʩʩè (1922) ɼʞ. ɼʞʦʡʩʘ, çʄʘʥʭʵʪʪʝʥè ɼʞ. ɼʦʩ ʇʘʩʩʦʩʘ, 

çɹʝʨʣʠʥ - ɸʣʝʢʩʘʥʜʝʨʧʣʘʮè ɸ. ɼʸʙʣʠʥʘ, çʄʠʩʩʠʩ ɼʵʣʣʦʫʵʡè (1925) ɺ. 

ɺʫʣʴʬ.   

ʆʩʦʙʦʝ ʤʝʩʪʦ ʚ ʤʦʜʝʨʥʠʟʤʝʟʘʥʠʤʘʶʪ ʵʢʩʧʝʨʠʤʝʥʪʳ ʧʦ ʚʢʣʶʯʝʥʠʶ ʚ 

ʪʝʢʩʪ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʦʢʫʤʝʥʪʘʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ, 

ʥʝʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ. ʇʦʜʦʙʥʦʝ ʩʦʚʤʝʱʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠ 

ʥʝʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʙʳʣʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʪʚʦʨʯʝʩʪʚʘ ʜʘʜʘʠʩʪʦʚ, 

ʩʪʘʚʠʚʰʠʭ ʩʚʦʝʡ ʮʝʣʴʶ ʩʦʟʜʘʥʠʝ ʦʙʲʝʢʪʠʚʥʦʛʦ ʠ ʩʦʮʠʘʣʴʥʦ ʘʢʪʠʚʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ.  ʕʪʠ ʫʩʪʘʥʦʚʢʠ ʚʳʨʘʞʝʥʳ ʚ ʢʦʣʣʘʞʘʭ, ʚ ʢʦʪʦʨʳʭ 

ʠʩʧʦʣʴʟʦʚʘʥʳʦʙʨʳʚʢʠ ʜʦʢʫʤʝʥʪʦʚ ʠ ʜʘʞʝ ʦʪʜʝʣʴʥʳʝ ʜʝʪʘʣʠ ʧʨʝʜʤʝʪʦʚ ʙʳʪʘ.  

ʈʘʩʩʤʘʪʨʠʚʘʷ ʢʦʣʣʘʞʠ ʂʫʨʪʘ ʐʚʠʪʪʝʨʩʘ (1887-1948), ʊ.ʅ. ʈʳʤʘʨʴ 

ʛʦʚʦʨʠʪ ʦ ʚʦʟʥʠʢʘʶʱʠʭ ʚ ʥʠʭ çʧʦʜʚʠʞʥʳʭ, ʥʝʟʘʚʝʨʰʝʥʥʳʭ, ʜʠʘʣʦʛʠʯʝʩʢʠʭ, 

ʧʨʦʙʣʝʤʥʳʭè ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʥʝʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʘʣʴʥʦʩʪʠ, ʦ ʨʘʟʤʳʚʘʥʠʠ ʛʨʘʥʠʮʳ ʤʝʞʜʫ 

ʥʠʤʠ [ʈʳʤʘʨʴ 2012: 97]. ʉʪʘʪʫʩ ʬʨʘʛʤʝʥʪʘ ʨʝʘʣʴʥʦʩʪʠ ʚ ʵʪʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 



ʥʝ ʷʩʝʥ: ʦʥ ʤʦʞʝʪ ʙʳʪʴ ʚʦʩʧʨʠʥʷʪ ʠ ʢʘʢ  çʯʫʞʝʨʦʜʥʳʡ ʧʨʝʜʤʝʪè ʚ 

çʬʠʢʮʠʦʥʘʣʴʥʦʤ ʤʠʨʝè ʠ ʢʘʢ ʯʘʩʪʴ ʵʪʦʛʦ ʤʠʨʘ [ʊʘʤ ʞʝ]. ʉʘʤ ʞʝ ʐʚʠʪʪʝʨʩ ʚ 

ʩʚʦʠʭ ʵʩʪʝʪʠʯʝʩʢʠʭ ʨʘʙʦʪʘʭ ʚʳʩʪʫʧʘʣ ʟʘ ʨʘʚʥʦʧʨʘʚʠʝ ʚʩʝʭ ʤʘʪʝʨʠʘʣʦʚï ʙʫʜʴ 

ʪʦ çʧʨʦʚʦʣʦʯʥʘʷ ʩʝʪʢʘ, ʥʦʚʳʡ ʩʣʦʡ ʢʨʘʩʢʠ ʠʣʠ ʧʨʦʤʘʩʣʝʥʥʘʷ ʙʫʪʝʨʙʨʦʜʥʘʷ 

ʙʫʤʘʛʘè - ʚʝʜʴ ʦʥʠ ʧʦʟʚʦʣʷʶʪ ʭʫʜʦʞʥʠʢʫ ʩʜʝʣʘʪʴ ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʘʫʪʝʥʪʠʯʥʳʤ, ʩʦʟʜʘʪʴ ʵʬʬʝʢʪ çʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠè 

[ʐʚʠʪʪʝʨʩ 2001: 365]. 

 

 

ʂʦʣʣʘʞ ʂʫʨʪʘ ʐʚʠʪʪʝʨʩʘ çDasUnbildè, 1916 

ʆʛʨʦʤʥʳʡ ʠʥʪʝʨʝʩ ʢ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʜʦʢʫʤʝʥʪʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ 

ʧʨʦʠʟʚʝʜʝʥʠʠ ʦʪʣʠʯʘʝʪ ʘʚʪʦʨʦʚ, ʧʨʠʥʘʜʣʝʞʘʚʰʠʭ ʢ ʜʚʠʞʝʥʠʶ çʥʦʚʦʡ 

ʜʝʣʦʚʠʪʦʩʪʠè, ʚʦʟʥʠʢʰʝʤʫ ʚ ʥʝʤʝʮʢʦʡ ʢʫʣʴʪʫʨʝ 1920-ʭ ʛʦʜʦʚ. ɺ ʦʩʥʦʚʝ 

ʠʜʝʦʣʦʛʠʠ ʵʪʦʛʦ ʜʚʠʞʝʥʠʷ ʥʘʭʦʜʠʣʘʩʴ ʧʦʪʨʝʙʥʦʩʪʴ ʚ ʧʨʘʚʜʠʚʦʤ 

ʦʪʦʙʨʘʞʝʥʠʠ ʬʘʢʪʦʚ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʚʦʨʯʝʩʪʚʝ. 

ʇʠʩʘʪʝʣʠ çʥʦʚʦʡ ʜʝʣʦʚʠʪʦʩʪʠè ʥʘʭʦʜʠʣʠʩʴ ʚ ʧʦʠʩʢʝ ʪʘʢʠʭ ʬʦʨʤ 

ʠʟʦʙʨʘʞʝʥʠʷ, ʧʨʠ ʢʦʪʦʨʳʭ  ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ çʛʦʚʦʨʠʣʘè ʙʳ ʩ ʯʠʪʘʪʝʣʝʤ 

ʩʘʤʘ, ʥʝ ʙʫʜʫʯʠ ʧʨʝʦʙʨʘʞʝʥʥʦʡ ʟʘʤʳʩʣʦʤ ʭʫʜʦʞʥʠʢʘ ï ʠ ʚ ʢʦʥʪʝʢʩʪʝ ʵʪʠʭ 


