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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

YK-4 CnocobeH mNpuUMEHSITh COBPEMEHHBIE KOMMYHHKATHBHBIC TEXHOJOTMHM, B TOM 4YHCJIE Ha
WHOCTPaHHOM(BIX) sI3bIKe(ax), AT aKaJIeMHIECKOTO U TPO(eCcCHOHATBHOTO B3aUMOACHCTBUS

IIK-3 CnocobeH ocymecTBIsITh KBaTU(DHUIIMPOBAHHOE COMPOBOXKICHUE MEXTYHAPOIHBIX (HOPYMOB M
MIEpPErOBOPOB

1.2 Tumbl 3amad mpodecCHOHATBHOW JEATETbHOCTH, K KOTOPBIM TOTOBATCS OOydYaroluecs B paMKax
OCBOEHUS JUCLUIIIINHBI:

- HAy4YHO-UCCJIEA0BATEIbCKHI

- megarorudyecKui

- NPUKIATHOU

1.3 JucuurnianHa OpHEHTHPOBAaHA HA MOATOTOBKY OOydYaromuxcs K MpodeCCHOHAIBLHON JEsSTEIPHOCTH B
cthepax: 01 ObpazoBanue u Hayka (B cdepax: peaqu3alid OCHOBHBIX OOIIEO0Pa30BaTEIbHBIX MPOTPAMM,
o0pa3oBaTeIbHBIX MPOrPaMM CPEIHEr0 MPOo(ecCHOHAIBHOIO, BBICHIET0 00pa30BaHUs, JOMOJHUTEIbHBIX
npodecCHOHANIBHBIX MPOTrpaMM; HaydHbIX wucciaenoBanuii), 11 CpemcrtBa MaccoBod uH(pOpmaIuwy,
u3MaTenbCcTBO M monurpadgus (B cdepax:  MNpPoOU3BOACTBA  MH(MOPMAIIMOHHBIX  MaTepHUaJIOB
TeJepaJuoBeIaHusl; BEACHUS Teje- U PaAHONpPOrpaMM; IOATOTOBKM M CO3JaHUS MH(GOPMAIMOHHOTO
MaTepuaia, OCBEIIAIOIIET0 COOBITUS, SIBIECHUSA, (aKThl, NPEJHA3HAUYEHHOTO MJIi PACIPOCTPAHEHUS C
MOMOIIBIO CPEACTB MacCOBOM MH(POPMALIUY; KYPHATUCTUKH (KOPPECTIOHJEHT, pEOpPTep MYIbTUMEAUMHBIX,
MeYaTHBIX, TeJe- U PaJMOBEIIATENbHBIX CPEICTB MACCOBOM MH(GOpMAIUN); PElaKTUPOBAHUS U MOATOTOBKHI
MaTepHaJIOB K MyOJIMKAITMU B CPEICTBAX MACCOBOM MH(POPMAIINK;, PEKJIAMBI U CBS3€H C OOIIECTBEHHOCTHIO)

1.4 B pesynbrare 0CBOCHHSI TUCIUILIUHBI Y 00YYaromIMuXCsl TOJKHBI ObITH COPMUPOBAHBI:
KO,Z[ 1 HAUMCHOBAHHC

O0001IeHHBIC TPYIOBBIE

(hyHKUMY / TPYAOBBIC komriereHu @I'OC BO,
(GbyHKUMY / TPYyAOBBIC MU HEOOXOIUMOM ISt .
WnankaTopbl JOCTHKEHHSI KOMIIETSHIHHA
npodeccroHaIbHbIE (hopMHpOBaHUS TPYAOBOTO
JeicTBus (py HaTUIUU WK IpoecCHOHATBHOTO
npodcranaapra) nefcTBUS
YK-4 Cniocoben npumensts |[Ipencrasiser pe3ynbTaThl aKaJieMUYeCcKon u
COBpPEMEHHbBIE npodeccoHanbHONW — JEATENTPHOCTH HA  Pa3IMYHBIX
KOMMYHUKaTHBHBIE Hay4YHBIX MEPONPHUATHAX, BKIIFOUasi MEXIyHapOIHbIE

TCXHOJIOTHHU, B TOM YHUCJIC

Ha WHOCTPaHHOM(BIX)
sI3bIKe(ax), s
aKaJIeMHUYECKOTO U

Hcrnons3yeT WHOCTPaHHBIA SI3BIK I YAOBICTBOPEHUS
MpoeCCHOHATBHBIX MOTPEOHOCTEH, peann3aiui JINIHBIX

JIeTTOBBIX KOHTaKTOB u poeCCHOHATBLHOTO

podhecCHOHAIbHOTO
. camMo00pa30BaHuUs 1 CAMOCOBEPIIICHCTBOBAHUS

B3aUMOJICHCTBHYS
[TIK-3 Cnocoben Hcnonp3yeT HaBBIKM KBaTU(DUIIMPOBAHHOTO S3BIKOBOTO
OCYIIECTBISATH CHHXPOHHOTO WJIM TOCIEIOBATEILHOTO COMPOBOXKICHUS
KBaIM(QHUIIUPOBAHHOE MEXKYHApOTHBIX (OPYMOB W TEPErOBOPOB, BIaJeeT
COIIPOBOXKJICHHE OCHOBHBIMH KOMMYHHUKATHBHBIMU CTPATETHSIMH PYCCKOTO

MEXIYHApOIHBIX (OPYMOB
Y TIEPETOBOPOB

sI3bIKA KaK CPEACTBA IETIOBOTO OOIICHUS

1.5 CornacoBanue MEXAUCITUTUTMHAPHBIX CBA3CH MUCIUTIINH, 00€CIIEYNBAIOIINX OCBOCHUE KOMITCTCHITHI:

[TK-3 Cnoco6eH ocymiecTBIsATh KBATU(PHUITMPOBAHHOE COMPOBOXKICHUE MEXTYHAPOIHBIX

($hopyMOB U TIEPETOBOPOB

Ne HaumenoBanue dopma
/o JUCUUILINH, o0yueH
OTIPEIEISIOMNX us




MEXIUCIUTUTMHAPHBIE | OyHas
CBSI3H (cemect
p)
314
1 |TlepeBomueckas + | +
MIPaKTHKA

2. MecTo nucuuiuiaiabl B cTpykrype OIl marucrparypsbi:

HucuuminHa «MHOCTpaHHBIA S3bIK B MPOGECCHOHAIBHONW cepe» OTHOCUTCS K 4YacTH, (hopMupyemoit
y4aCTHHKaMU 00pa3oBaTeIbHbIX OTHOLIEHUH, y4yeOHoro rutana OIl mo Hampasneruto noaroroBku 45.04.01
- @unosnorus.

HucrunmHa « THOCTpaHHBIN SA3bIK B IpodeccuoHabHON cepe» uzydaercs B 1 cemecTpe.

3.00beM U coep:kaHMe TUCHUILTHHBI
3.1.00beM QUCLUILUIMHEL: 7 3.€.

Ounas: 7 3.e.
Bun yueOHo# paboTh (BCSEI;ZEOB)
O0mast Tpy10éMKOCTb TUCHHUILIHHBI 252
KonrakTHast pabora 64
Jlaboparopnsie (J1ab. pab.) 64
CamocrostenbHas pabota (CP) 152
DK3aMeH 36

3.2.ConepxaHue Kypca:

Ne HasBanue Bun @OpMBI TEKYILETO
TEMBI paszena/TemMsl yueOHOI KOHTPOJIS
paboTsl,
yac.

Jla6 | CP
pao.

(ONNINO)
1 cemectp

1 JleoBO# ATHUKET. CobecenoBanue;
DuUI0IOTHYECKU I [IpakTueckoe
aHaJIN3. 8 | 20 3aJaHHE;
YcraHoBieHne TectupoBanue
KOHTAKTOB.

2 JleIoBO# ATHUKET. CobecenoBaHue;
DuUI0IOTUHYECKU I [IpakTueckoe
agaian3. YcTHad g | 20 3aJjaHue
nesoBast
KOMMYHUKAIHSI.

Pabora B xomaHe

3 J1eJ10BOM STHKET. Hpyrue hopmbl
DUI0JIIOrHYECKU I KOHTPOJIA
aHaJIM3. 10 | 24
Cocrasnenue
pe3roMme.

KaprepHslii pocT.




4 J1e10BOM 3THKET. IIpakTueckoe
JlenoBoe MUCHEMO. 3aJlaHNe
DOUI0I0TUYECKUM
a”Hann3. Bunpl
JICIIOBBIX ITHUCEM.
Pexnama.

5 AKaieMHu4eCKUui CobecenoBaHue;
AHIJIMACKUM. [IpakTyeckoe
Crpykrypa HayuHoit | 10 | 22 3aJlaHue
CTaTbH 10
dbumomorum.

6 AxageMuuecKui [IpakTyeckoe
aHDINHACKUM. 3aJaHue
[TepeBon HayuHO 10 | 22
CTaThH I10
dbunomornu Ha
PYCCKHH SI3BIK

7 AKageMHu4eCcKun [IpakTrueckoe
AHTIIMUCKUM. 3aJlaHuE;
[TepeBon HayuHOM 10 | 22 TectupoBanue
CTaThH 110
¢bwuonoruu Ha
AHTIIMHUCKUM S3BIK.

Tema 1. JlenoBoii 3TUKeT. PUJI0JOTHYECKUI aHATU3. YCTAHOBJIEHHE KOHTAKTOB. (YK-4)
Jlexknus.

Buner nenoBeix moxkymeHntoB. [Tucemo. CrykeOHast 3amucka. Memopanaym. Otaer. O630p. 3asBieHue o
npueMe Ha paboty. Paxc. XapakTepuCTHKa. YCTHOE WHTEpPBBIO NpH Ipueme Ha padboty. MHTEpBbIO.
TenedoHHbII pa3roBop.

JlaGopaTopHbie padoThbI.
CcraBnenue, nepeBoj JOKyMEHTOB.
[lepeBoa u ciryke0HOM 3aMMCKH, MEKTPOHHBIX TOKYMEHTOB
PaGora co cioBapsiMu ¥ CipaBOYHOM JTUTEPATyPOH.
3ajanus 1J151 CAMOCTOSITEJIbHOM PadoThlI.
Haiitu 1 nepeBecty NpuMepsl 1€10BOM KOPPECIIOHACHIIUN HA aHITIMACKOM S3BIKE.

Tema 2. /les10Boii 3 THKET. DUIIOJOTHYECKUI aHAJIN3. YCTHAs Jej0Basi KOMMyHuKkanusa. Padora B
xkomane (ITIK-3)
Jlekumus.

YcTaHOBJIEHHE JENOBBIX OTHONICHHWH. B3ammoorHomenuss B OusHece. Mcropum ycmexa KOMIaHUN u
Oou3zHecmMeHOB. PaGora B rpymme ¥ B KOJUIGKTHBE. THIBI MBIIIICHUS (TaKTHK WM cTpater). Bums
MIEpPErOBOPOB

JlaboparopHbie padoThbI.

HpaKTI/I‘ICCKI/Ie 3aaaHus, J€JI0OBBIC UT'PhI, TCCTUPOBAHNUEC, YUTCHUC TCKCTOB I10 YKaSaHHOfI TEMATHKE.
Ay,I[I/IpOBaHI/Ie TEKCTOB U COCTaBJIEHNE OaHKa KIIFOYEBBIX CJIOB.

Pabota co cioBapsiMu ¥ ClIpaBOYHOM JTUTEPATYPOI
3ananus AJ51 CAMOCTOSITEILHOI padoThI.
1) [TogroroButk npe3enranuio «Mcropus ycnexa»

Tema 3. JlenoBoii 3 Tuket. @unosornyeckuii anaans. Cocrasiaenue pesrome. KapbepHsblii poct.
(IIK-3)
Jlexknus.



Bunsl komnanuit. JlomkHocTHBIE 00s13aHHOCTH. [1yTH KapbepHoro pocra. [IpaBuiia cocTaBieHus pe3oMe.
JlaGopaTopHbie padoThbI.

IIpakTHueckue 3ajaHusl, UHTEPAKTUBHBIC YIIPAKHEHHUSI, POJIEBBIC UTPBI, AHKETUPOBAHKE B IPYIIIIE,
COCTaBJICHUE IUIAHA KOMIIAHUH, TECTUPOBAHUE.

PaboTa co cioBapsiMu B CIpaBOYHOH JINTEPATYyPOl, aHAIOTOBBIMH TEKCTAMU JIEJOBBIX JIOKYMEHTOB.
3ajanus 1J151 CAMOCTOSITEJIbHOM PadoThlI.

1) moaroroBka MUCbMEHHOTO PE3IOME

2) HammMCaHME 3¢Ce O TUTAHUPYEMOM MECTE pabOThI

Tema 4. /lenoBoii yTukeT. /le1oBoe nucbMo. dujiojornyeckuii anaan3. Buabl 1e10BbIX muceM.
Pexnama. (IIK-3)

Jlexknus.

Kanobsr xnmmuentoB. Ilucemo-xkanoba. Ilucemo-zanpoc. OtBer Ha xanoOy u 3ampoc. Pexnama. Bups
peKJIaMBbl U peKJIaMHbIe TPORyKTHl. Pekinama komnanuu. Pexkiama npomykra.

JlaboparopHbie padoThbI.

[IpakTuueckue 3amanus, TUAIOTHIECKOE OOIICHUE U ayJUPOBaHNE, TECTUPOBAHNE, COCTABICHHUE, TIEPEBOJ
nokyMeHTOB. COCTaBJI€HHE PEKIIAMHOTO MTPOEKTa, paboTa B cetn IHTepHET.

PaGora co cioBapsiMu U CITpaBOYHOM JINTEPATYPOil, aHATOTOBBIMH TEKCTaMU JEJIOBBIX TOKYMEHTOB.
3anaHus AJ51 CAMOCTOSITEILHOI padoThI.

1) CocTaBuTh TUCHMO-3aITPOC, MUCHMO-KaI00y

2) ITonroroBUTh peKiIaMy KOMIIAHUH

Tema 5. Akanemuuyeckuil anruiickuii. CTpykTypa Hay4Hoii ctatbu o ¢puitonoruu. (YK-4)
Jlexknus.

[TonsiTHE aKagEeMHYECKOTO AHTIUIMICKOTO, cdepbl HCHoNb30BaHUSA. DOopMHpBOaHHWE NPEACTABICHUN O
CTPYKTYpPE U SI3bIKE HAYYHOU CTAThU MO (PHIIOIOTHH.

JlabopaTropHbie padoThbI.
Pabota co cnoBapsiMu M ClIpaBOYHOM JINTEPATypOM, aHAJIOTOBBIMH TEKCTAMU JI€JIOBBIX TOKYMEHTOB.

Types of banks. Bank Services. Bank deposit. Bank lending. Financial Instruments. Bills. Cheques.
Financial statements in a bank. International banking.

3anaHus AJ51 CAMOCTOSITEILHOI padoThI.

[TomoOpark HayyHYIO CTAaThIO HAa AHITIMHCKOM SI3bIKE TI0 TEME MarucTepckou auccepraiuu. [IpencraBuTh
aHaJIU3 €€ CTPYKTYPhl U OCHOBHOT'O COZIEP KAHMUS.

Tema 6. AxkanemMudeckuii anrinmiickuii. [lepeBoa Hay4YHO cTaTHbU MO (PUITOJTOTHU HA PYCCKHUI SA3BIK
(IIK-3)
Jlekumus.

SI3BIKOBBIC ¥ CTUITMCTUYECKHE OCOOEHHOCTH HAy4YHOH cTarhu 1o ¢unonoruu. [lepeBoa crareit oo6beMom 10
1 nedarHoro nucta. CyMMUpPOBaHHUE COAEPKAaHUS B IEPEBOJIE.

JlaGopaTopHbie padoThbI.

IlepeBoa pa3nMYHbBIX BUJOB KOHTPAKTOB, aHAJIN3 CTUIMCTUKH Pa3HbIX JOKYMEHTOB, COCTABICHUE
KOHTPAKTa KaXkJI0TO BU/1a B IUCbMEHHOU (opme (TIOKYTIKa, IPOJaka, MOCTaBKa)

3ananus AJ51 CAMOCTOSITEILHOI padoThI.
[ToAroTOBUTH CIIMCOK KIIFOUEBHIX CIIOB, IEPEBOJ] M TIEPECKa3 HAYYHON CTaThH MO (PHIIOIOTHH.

Tema 7. Akanemuyeckuii anrimiickuii. [lepeBoa Hay4HOM cTaThbU MO (PUIIOJIOTHN HA AHIVIHTACKHMT
si3bIK. (ITK-3)

Jlexkuns.



ITouck KIHO4EBBIX CJI0B U OCHOBHBIX MJIEH JUUIS COCTABICHUS AaHHOTALUU U KJIFOYEBBIX IIPU NIEPEBOJE CTATbU
10 TEME MaruCTepCKON AUCCEPTALMK HAa aHINIMKMCKUY s13bIK. [lepeBon cTaTby Ha aHITIMHCKUS 3BIK.

JlaboparopHbie padoThbI.

[IpakTuueckue 3amanus, n3ydeHue ousnec-mpoekToB. CocTapieHne COOCTBEHHOTO OU3HEC-TTPOCKTA.
PaGota B Manbix rpymnmax. [Ipe3eHTanus mpoeKTOB U MOIBEJACHUE HTOTOB.

3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.

IToaroToBUTH NEPEBO CTATBU C PYCCKOTO SI3bIKA HA aHIVIMMCKUMN, CIIENysl CTPYKType: Ha3BaHUE, aHHOTALUs,
KJIFOUEBBIE CJIOBA, BCTYIUICHUE, METOMBI U BBIBOJIbI, 3aKIIOYCHHUE, CIIMCOK JINTEPATYPBL.

4. KoHTpO/Ib 3HAHUI 00yYAKOIIMXCS U THIIOBbIE OLIEHOYHbIE CPeACTBA
4.1. Pactipenenenue 6amios:

TeKylui KOHTposib — 50 6aioB

1 cemectp

KOHTPOJBHBIE Cpe3bl — 2 cpe3a mo 10 6amioB Kaxabli

npemMuaibHbie 0amisl — 20 6ayIoB

OTBET Ha dK3aMmeHe: He 0ojiee 30 0aiuioB

Pacripenenenre 6aioB 1mo 3aJaHusIM:

No |HazBanue tembl | @opmbl Max. Mertoauka npoBeJEHUs 3aHITUS U OIIEHKU
Te | /BHUI y4eOHOH |TEKylIero | KOI-BO
MBI paboThI KOHTpos | Oamios
/ cpe3sl
1. JenoBoit Cobeceno 5 CobecenoBanue TPEAIIOIaracT OPraHu3aIuio 6ecenbl MPEenoIaBaTes
STHKET. BaHUE CO CTyACHTaMH IO BOIIPOCAM MPAKTUIECKOTO 3aHATHUS C HENbI0 Oosee
OuUIOIOTHIECKI 0OCTOSITEILHOTO BBISIBICHUS WX 3HAHUI 1O ONpeAeIeHHOMY pa3/ieny,
i aHAIH3. TeMe, mpobieMe W T.I. Bce 4ieHsl rpynmbsl MOTYT y9acTBOBaTh B
YcraHoBieHne o0CyXJeHnt, 100aBIATh HH(OpMAINIO, JUCKYTHPOBATh, 3a/1aBaTh
KOHTaKTOB. BOTIPOCHI U T.1I.

VYCTHBIH  OMpOC  MOXKET TPUMEHATHCS B Pas3iMyHBIX  (QopMax:
(bpOoHTANBHBIN, WHIWBUIYaIbHBIH, KOMOWHUpOBaHHBIA. OCHOBHBIC
KaueCTBa YCTHOTO OTBETA TOJICIKAIIETO OIIEHKE:

- IPaBWJIBHOCTH OTBETA IO COJCPIKAHUIO;

- TOJTHOTA W TITyOMHA OTBETA;

- CO3HATENLHOCTh OTBETA;

- JIOTHKa U3JIOKEHUST MaTepraa;

- palMOHAIBHOCTh MCIONB30BAHHBIX MPHEMOB M CITIOCOOOB PEIICHUS
TTOCTaBJICHHOH y4ueOHOU 3a/maun;

- CBOEBPEMEHHOCTh M J(PQPEKTHBHOCTH HCIONB30BaHHS HATJISIHBIX
MOCOOUH ¥ TEXHUUYECKUX CPECTB TPU OTBETE;

- MCTIOJIb30BaHKE JIOTIOTHUTEIBHOTO MaTepraa;

- PpalvoHANBHOCTh UCIIONB30BAHUS BPEMEHH, OTBEJACHHOTO Ha
3aJjaHue.

5 0anoB - CTYJICHT YMeeT IPUMEHSThH MMOMYUYCHHYIO TIPU IOJITOTOBKE
K NIPaKTUYECKOMY 3aHATHIO WHPOPMAIIHIO, OTBEYATh HA OONBIINHCTBO
BOIIPOCOB, BECTH JUCKYCCHIO C HCIIO.

3 Gayia — CTYOEHT BIAJEeT TEOPETUUSCKUM MaTEpHAIOM IO TeMe
MPaKTUYECKOTO 3aHATHS, WHOTJA 3aTPyJHSETCSl MpPH OTBETe Ha
BONPOCHI, HE yMeeT CQOPMYIHPOBAaTh CBOIO TOYKY 3pEHHUS Ha
o0cykIIaeMyto pooIeMy

Ecmu ctyneHt He BiazeeT mpoOiIeMaTHkod MPaKTHYSCKOTO 3aHSTHS,
HE MOXET OTBeYaTh Ha BOINPOCHI, 3a4YUTHIBAET OTBET II0
Hale4aTaHHOMY TEKCTY — OTBET OaJilaMU HE OI[CHUBACTCH.




[IpakTnue
CKOE
3a/laHue

5 GaioB— paboTa BHITIOTHEHA B TIOJTHOM O0BEME, CTYIEHT CBOOOIHO
BJIAJIEET MaTepuaioMm, JIEMOHCTPHPYET rryOokue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCTONB3Ys MPO(ECCHOHATLHYIO TSPMHHOIOTHUIO

3 Oamma— pa0oTa BBIIONHEHA, HO WMEET HEKOTOPhIC HETOYHOCTH
BBITIOJTHCHUS, CTYJACHT BJAJCET MPEACTABICHHBIM MaTEpUalIoM,
OTBEYAET Ha 3aJIaHHBIC BOIPOCHI

2 Oamma - paboTa B IIEJIOM BHITNIOJIHEHA, OJHAKO B TIPOIlECCE
BBITIOJTHCHUS JOMYIIEHBI CYIICCTBCHHBI OIIMOKW, CTYICHT ciabo
BrnaseeT wuHpOpManued MO TeMe, TMPU OTBETE HUCIOIB3YeT
3arOTOBJICHHBIH TEKCT, 3aTPyIAHSETCS C OTBETAMH Ha 3aJaBacMble
BOIPOCHI

TecTupon

aHue(KOoH

TPOJIBLHBI
i cpe3)

10

10 6annoB — CTyOCHT HpaBWIIbHO oTBeuaeT Ha 75-100% BompocoB B
TecTe

7 0amioB — CTyOEHT MpaBWIbHO oTBeyaeT Ha 50-74% BompocoB B
TecTe

3 Oamma — CTygeHT HpaBWIbHO oTBedaeT Ha 25-50% BompocoB B
TECTe.

Menee 25% npaBUIBHBIX OTBETOB 0aJIOB HE AaeT

JemoBoit
JTHUKET.
DOuI0N0THYCCKU
¥ aHaIm3.
YcTHas nenosas
KOMMYHHUKAITHS.
PaGora B
KOMaHJie

Cobeceno
BaHHE

CobecenoBanure TIPEAIIOIaracT OPraHu3aIuio Oecenbl MPenoIaBaTes
CO CTYJICHTaMH TI0 BOTIPOCaM MPAaKTUIECKOTO 3aHATHS C IENbIo Ooiee
OOCTOSITEIEHOTO BBISBIICHUSI UX 3HAHWH TI0 ONPE/ICICHHOMY pa3Jeny,
TeMme, mpobiieMe W T.I. Bce wWieHBl Ipymmbl MOTYT y4acTBOBAaTh B
o0CyXJeHnr, 00aBIATh HH(OpMAINIO, JUCKYTHPOBATh, 3a/1aBaTh
BOIIPOCHI U T.1I.

VYCTHBIE  OMpOC  MOXKET TPUMEHATHCS B Pas3iMyHbIX  (QopMax:
(bpOoHTAIBHBIN, WHIWBHUIYabHBIH, KOMOWHUpOBaHHBIA. OCHOBHBIC
KaueCTBa YCTHOTO OTBETA TO/JICIKAIIETO OIICHKE:

- IPaBWJIBHOCTH OTBETA IO COJCPIKAHUIO;

- IOJTHOTA W TITyOMHA OTBETA;

- CO3HATENLHOCTh OTBETA;

- JIOTHKa U3JIOKEHUST MaTepraa;

- palMOHATBHOCTh MCIIONB30BAHHBIX MPHEMOB M CITIOCOOOB PEIICHUS
TTOCTaBJICHHOH y4ueOHOMU 3a/1aun;

- CBOEBPEMEHHOCTh M S(PQPEKTHBHOCTH HCIONB30BaHHS HATJISIHBIX
MOCOOUH ¥ TEXHUUYECKUX CPEICTB TPU OTBETE;

- ACTIOJIb30BaHKE JIOTIOTHUTEIBHOTO MaTepraa;

- PpalvoHANBHOCTh UCIIONB30BAHUS BPEMEHH, OTBEJACHHOTO Ha
3aJjaHue.

2 Ganna - CTyIGHT yMeeT MPUMEHSATh TOJIYYECHHYIO MTPH MOJrOTOBKE K
MPaKTUIECKOMY 3aHSATHIO WHQOPMAIIMIO, OTBeYaTh HAa OONBIIMHCTBO
BOIIPOCOB, BECTH JUCKYCCHIO C HCIIO.

1 Gamn — CTyIEeHT BiIajeeT TCOPETHUSCKUM MaTepHalioM IO TeMe
MPaKTUYECKOTO 3aHATHS, WHOTJA 3aTPyJHSETCSl MpPH OTBETe Ha
BONPOCHI, HE yMeeT CQOPMYIHPOBAaTh CBOI TOYKY 3pEHHUS Ha
o0cykIIaeMyto pooIeMy

Ecmu cryneHt He BiazeeT mpoOiIeMaTHkod MPaKTHYSCKOTO 3aHSTHS,
HE MOXET OTBeYaTh Ha BOINPOCHI, 3a4YUTHIBAET OTBET II0
Halle4aTaHHOMY TEKCTY — OTBET OaJilaMU HE OI[CHUBACTCA.




[IpakTnue 5 4-5 OamnoB — paboTa BBINONHEHA B MOJHOM O0OBEME, CTYIEHT
CKOE CBOOOZIHO  BIaJCET MaTepUalioM, JAEMOHCTPHUPYET IIyOOKue,
3a/laHue CHCTEMaTU3UPOBAHHBIC 3HAHUSA, CBOOOJHO OTBEYAECT HA BOIPOCHI
UCTIONB3Y NPO(EeCCHOHATBHYIO TEPMUHOIOTHIO
2-3 Gamna — paboTa BBINOJIHEHA, HO MMEET HEKOTOPhIE HETOYHOCTH
BBITIOJTHEHHA, CTYAEHT BJIaAeeT MPEACTaBICHHBIM MaTepHasoM,
OTBEYAET Ha 3a/laHHbIE BOIIPOCHI
1 Gamn - paboTa B LEJNOM BBHINOJNHEHA, OAHAKO B TMpolecce
BBITIOJTHEHNSI JOMYIIEHBl CYIIECTBEHHBI OIIMOKH, CTYIEHT clado
BiIageeT wuHGOpMaLMel TO TeMe, TpPH OTBETE HCIOIb3YeT
3arOTOBJICHHBINM TEKCT, 3aTpyAHsSETCd C OTBETaMH Ha 3aJaBacMble
BOIIPOCHI
Henosoit Hpyrue 10 10 6anyoB — CTYAEHT NpaBMILHO BRIOMHUN 75-100% 3amanust
JTUKET. (hopmbI 7 6aIoB — CTyAEHT MPaBUIbHO BeIIONHMI 50-74% 3amanus
DUITOTOTNYECKH | KOHTPOIISA 3 Gania — CTYACHT NPaBUIBHO BRIMOTHUA 25-50% 3amanus.
¥ aHaIu3. Menee 25% mpaBHIIEHBIX OTBETOB 0aJIOB HE JaeT
CocraBnenue
pesioMe.
Kaprepnsrii
pocT.
JenoBoit IIpaktrue 5 4-5 b6amra — paboTa BBIITOTHEHA B TIOTHOM 00BEME, CTyACHT CBOOOIHO
ITHUKET. CKOE BJaJeeT MaTepuasoMm, JEMOHCTPUPYET n1yOoKue,
Henosoe 3aaHue CUCTEMAaTU3UPOBAHHBIE 3HAHUS, CBOOOJHO OTBEYAET HA BOIPOCHI
IHCHMO. UCTIONB3Ys NPo(dheCcCHOHANBbHYI0 TEPMUHOIOTHIO
OUIOIOTHICCKH 2-3 Gamma — paboTa BBIMONHEHA, HO UMEET HEKOTOPHIC HETOYHOCTH

¥ a”Haym3. Buaer
TIETTOBBIX ITHCEM.
Pexirama.

BBITIOJTHEHUS, CTYJIEHT BIIQJEET MPEJCTAaBICHHBIM MaTepHaloM,
OTBEUAET Ha 3aJJaHHbIC BOMPOCHI

1 OGamm - pabora B IICJIOM BBINIOJIHEHA, OJHAKO B IIpoIlecce
BBITIOJTHEHHST JIOMYIIEHBl CYIIECTBCHHBI OIMIMOKH, CTYIEHT CJabo
Biajgeer wHWHGpOpMaNMeH TO TeMe, TPH OTBETC HCIOIB3YEeT
3arOTOBIICHHBIN TEKCT, 3aTPyJHICTCS C OTBETAMH Ha 3aj[aBacMble
BOTIPOCHI
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AxaneMHuJecKH
1 aHIITUHACKUH.
Crpykrypa
Hay4HOH cTaTbu
1o (PUIIONIOTHH.

Cobeceno
BaHUE

CobecenoBanue npeAIoaracT OpraHu3aluio Oecebl MpenogaBaTesis
CO CTYAEHTaMH IO BOTIPOCaM MPAaKTUUECKOTO 3aHATHSA C LENbIo Oosee
OOCTOSITENBHOTO BBISIBICHUS WX 3HAHHWH 10 ONPEACICHHOMY Pa3ieny,
Teme, mpodieMe U T.II. Bce WieHsl Ipymmbsl MOTYT y4acTBOBaTh B
o0CyXJeHnu, n00aBisATh HH(OpMaNWio, AUCKYTUPOBAaTh, 3a/JaBaTb
BOIPOCHI U T.1I.

VYeTHBIE  OMpoc MOKET NPUMEHATHCS B Pa3iMyHBIX  (QopMax:
(poHTaNbHBIN, WHAWBUAYaAIbHBIA, KOMOMHUPOBaHHBIH. (OCHOBHBIE
Ka4yecTBa yCTHOTO OTBETA MOJJIEHKAILETO OLEHKE:

- IPaBWJIBHOCTH OTBETA 110 COAEPIKAHUIO;

- IOJTHOTA W TITyOMHA OTBETA;

- CO3HATEIBHOCTh OTBETA;

- JIOTHKA U3JI0KEHUS MaTepuana;

- palMOHANBHOCTH HCIIOJIB30BaHHBIX MIPUEMOB U CHOCOOOB peIICHUs
MOCTaBJICHHON y4eOHOH 3a/1auu;

- CBOEBPEMEHHOCTh M 3(PPEKTHBHOCTb HCHONb30BaHMS HATJISIHBIX
MOCOOMH M TEXHUUECKUX CPEACTB IPU OTBETE;

- HCIIOJIb30BaHME JTOTIOJIHUTEIBHOTO MaTeprana;

- PalMOHAIBHOCTh HCIOJNB30BAHHUA BpPEMEHH, OTBEJEHHOIO Ha
3aJlaHueE.

2 Ganna - CTyAeHT yMeeT MPUMEHATh TOIYyYEeHHYIO [IPH MOATOTOBKE K
MPaKTUYECKOMY 3aHSATHIO MHQOPMAIMIO, OTBEYaTh Ha OOJBIIMHCTBO
BOIIPOCOB, BECTH JUCKYCCHIO C HUCIIO.

1 Gamn — CTyIeHT BiajeeT TEOPETHUYECKUM MaTepHajioM IO TeMe
MPaKTUYECKOTO 3aHATHSA, HWHOTAA 3aTpyiHsAETCs IIpU OTBETE Ha
BONPOCHI, HE YyMeeT CQOPMYIMPOBaTh CBOIO TOYKY 3pEHHUS Ha
o0cyxmaeMyto mpoonemy

Ecnu ctyneHt He BnazeeT mpoOiIeMaTHKOW MPakTHYECKOTO 3aHSTHS,
HE MOXET OTB€YaTb Ha BOINPOCH], 3a4UTHIBAET OTBET IO
Hale4aTaHHOMY TEKCTY — OTBET OaJylaMH HE OLICHUBACTCH.

[IpakTnue
CKOE
3a/laHue

4 Oamra — paboTa BBITIOJHEHA B MOJHOM 00BEME, CTYIEHT CBOOOIHO
BJIAJIEET MaTepuaioM, JIEMOHCTPHPYET rmyOokue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIIPOCHI
WCTIONB3Ys MPO(HECCHOHATBLHYIO TSPMHHOIOTHUIO

2-3 Oamna — paboTa BBITOJHEHA, HO UMEET HEKOTOPhIE HETOYHOCTHU
BBITIOJTHCHUS, CTYJACHT BJAJCET MPEACTABICHHBIM MaTEpUalIoM,
OTBEYAECT Ha 33JIaHHBIC BOIPOCHI

1 OGamr - pabora B IENOM BBHINIOJHEHA, OJHAKO B IPOIECCe
BBITIOJTHCHUS JOMYIIEHBI CYIICCTBCHHBI OIIMOKW, CTYICHT ciabo
BrHaseeT wuHpOpManued MO TeMe, TMPU OTBETE HUCIOIB3YeT
3arOTOBJICHHBI TEKCT, 3aTPyIAHSECTCS C OTBETAMH Ha 3aJaBacMble
BOIPOCHI

AxaneMHudecKH
Y aHTTTUHACKUM.
[TepeBon
Hay4HOH CTaTbu
o rtomorun
Ha pyCCKHH
SI3BIK

[IpakTnue
CKOE
3a/laHue

6 0aymIoB — paboTa BBIMIOIHEHA B MTOJIHOM O00BEME, CTYIEHT CBOOOTHO
BJIAJIEET MaTepuaioMm, JIEMOHCTPHPYET rmyOokue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIIPOCHI
WCIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Gamma — paboTa BEIMONHEHA, HO MMEET HEKOTOPBhIE HETOUYHOCTH
BBITIOJTHCHUS, CTYJACHT BJIAJCET MPEACTABICHHBIM MaTEpUalIoM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

2 Oamnma - paboTa B IEIOM BBIOJNHEHA, OJHAKO B TIPOIECCE
BBITIOJTHCHUSI  JIOMYIICHBI CYIIECTBEHHBI OIIMOKH, CTYASHT ci1abo
BruaseeT wuHpOpManued 1Mo TeMe, TMPU OTBETE HUCHOIB3YeT
3arOTOBJICHHBIH TEKCT, 3aTPyIAHSETCS C OTBETAMH Ha 3aJaBacMble
BOIPOCHI
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7. | Akanemuuecku | [Ipaktnue 4 4 Gaina — paboTa BBHIIOJIHEHA B MOJHOM 00BEME, CTyAEHT CBOOOTHO
1 aHIIMICKUH. CKOE BIazeeT MaTepuaioM, JIEMOHCTPHUPYET m1yOoKue,
[lepeBon 3a/laHue CHCTEMaTU3UPOBAHHBIC 3HAHUSA, CBOOOJHO OTBEYAECT HA BOIPOCHI
Hay4YHOU CTaTbH UCTIONB3Y NPO(EeCCHOHATBHYIO TEPMUHOIOTHIO
1o (PUIIONOTHH 2-3 Gamna — paboTa BBINOJIHEHA, HO MMEET HEKOTOPhIE HETOYHOCTH
Ha aHDJIMHACKUH BBIMOJTHEHUS, CTYISHT BIAAEET MpPEACTAaBICHHBIM MaTepPHAaJIOM,
SI3BIK. OTBEYAET Ha 3a/laHHbIE BOIIPOCHI
1 Gamn - paboTa B LEJNOM BBHINOJNHEHA, OAHAKO B TMpolecce
BBITIOJTHEHNSI JOMYIIEHBl CYIIECTBEHHBI OIIMOKH, CTYIEHT clado
BiIageeT wuHGOpMaLMel TO TeMe, TpPH OTBETE HCIOIb3YeT
3arOTOBJICHHBINM TEKCT, 3aTpyAHsSETCd C OTBETaMH Ha 3aJaBacMble
BOIIPOCHI
TecTupon 10 10 6annoB — CTyOCHT HpaBWIIbHO oTBeuaeT Ha 75-100% BompocoB B
aHue(KOoH TeCTe
TPOJIbHBI 7 0amioB — CTyOEHT MpaBWIbHO oTBeyaeT Ha 50-74% BompocoB B
i cpe3) TecTe
3 Oamma — CTygeHT HpaBWIbHO oTBedaeT Ha 25-50% BompocoB B
TecTe.
Menee 25% mpaBHIIEHBIX OTBETOB 0aJIOB HE JaeT
8. IIpeMuansHbIC OaITHI 20 MoryT OBITh HAUMCJICHBI 32 BBICTYIUICHHE C JOKIAIOM Ha HAyIHOM
KOH(EPECHITIH
9. OTBeT Ha ’K3aMeHe 30 10-17 ©annoB — CTyAEGHT PacKpbUI OCHOBHBIE BOMPOCHI M 3aJaHUs
Ousera Ha OLICHKY «YAOBJICTBOPUTEILHOY,
18-24 ©annoB — CTyAEGHT PacKpbUI OCHOBHBIE BOMPOCHI M 3aJaHUs
Ousera Ha OLIGHKY «XOPOLIOY,
25-30 6amynoB — CTYyAEHT PacKpbll OCHOBHBIE BOMPOCH M 3aJaHuUs
Ousera Ha OLIEHKY «OTIMYHO»
10. |MHIuBHIyaTbHBIC 3aIaHUA, 50 MoryT OBITH HAYNCIICHBI 32 BBHIITOJIHCHHUE 3aIaHAH CEMECTpa
C IOMOILBIO KOTOPBIX
MOXKHO HaOparhb
JIOTIOJHUTEJIbHBIE OaslIbl
11. Hroro 3a cemectp 100

HrtoroBass omeHka mo »9k3aMeHy BbicTaBisiercs B 100-OammpHON 1IKajge W B TPATUIIMOHHOMN

yeThlpexOauibHOM  mikane. IlepeBon

100-6ampHOM  PEUTHHTOBOW OIIGHKH 10 JUCIUIUIMHE B

TPaAULIMOHHYIO YEThIPEXOaUIbHYIO OCYLIECTBIISIETCS CIEIYIOIINM 00pazoMm:

100-6ayuipHasA cucTeMa TpanuimonHas cucteMa
85 - 100 6anmoB OTnugyHO
70 - 84 6annoB Xoporto
50 - 69 Gannos YIOBIETBOPUTEIBEHO
Menee 50 HeynosnerBopurenbHo

4.2 TunoBsie OLIEHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS

Jpyrue (opMbI KOHTPOJISA

Tewma 3. JlenoBoii aTukeT. @umnonornyeckuit ananui. CocrtapieHue pe3tome. KapbepHblil pocT.
Beinonnure nepesos pe3toMe Ha PyCCKUM S3bIK.

MY SMITH

123 Main Street * Atlanta, Georgia * 30339

Home: (555) 555-1234, Cell: (555) 555-1235, asmith@sample~resume.com
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Seek the Challenging Position of Interpreter
A highly talented Interpreter with huge experience in Court Interpretation, providing an essential public
service, giving assistance to non-English speaking parties; deep background in performing a wide variety of
language interpretation activities for the court and for parties to proceedings, other court personnel and the
public.

Summary of Qualifications

More than eight years of Court Interpretation experience.

Sound knowledge of the general subject of the speeches that are to be interpreted.
General erudition and intimate familiarity with both cultures.

Extensive vocabulary in both languages.

Profound ability to express thoughts clearly and concisely in both languages.

Excellent note-taking technique for consecutive interpreting.

[ ]
LN L N LN O L Lo

Several years of booth experience for simultaneous interpreting.

Professional Experience
The Superior Court of New York, Tarrytown, NY

2003 — Present
Court Interpreter (Spanish)

e § Interpreted from English into Spanish and vice versa using simultaneous and consecutive modes at
court proceedings and for other court-related departments at the direction of the court.

o § Make sight translations for the benefit of the court of documents including, but not limited to, court
petitions, reports, waivers, felony disposition statement forms, and other documents.

§ Interpret for judges, attorneys, court staff, and other court-related departments at the direction of the
court.

§ Interpret between languages in court proceedings.

§ Bring to the court’s attention any items that may impede the interpreters’ performance.
¢ § Research and understand legal terminology used in court and functions of the court.

¢ § Receive daily calendar assignments from the Trial Court Interpreter Coordinator or Supervisor and
accurately completes daily activity logs, and other documentation as required.

§ Perform other language interpretation duties as assigned, such as providing general court
information at an information counter to the non-English speaking public and processes documents
related to interpretation.

The Superior Court of New York, Tarrytown, NY

1997 - 2003
Court Clerk
Performed clerical duties in court of law:
o § Prepared docket or calendar of cases to be called, using typewriter.

§ Examined legal documents submitted to court for adherence to law or court procedures, prepared
case folders, and posts, files, or routes documents.

§ Explained procedures or forms to parties in case.

¢ § Secured information for judges, and contacted witnesses, attorneys, and litigants to obtain
information for court, and instructed parties when to appear in court.

o § Notified district attorney’s office of cases prosecuted by district attorney.

§ Administered oath to witnesses.

13
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¢ § Recorded minutes of court proceedings, using stenotype machine or shorthand, and transcribed
testimony, using typewriter.
o § Recorded case disposition, court orders, and arrangement for payment of court fees.

e § Collected court fees or fines and recorded amounts collected.

IIpakTnyeckoe 3aaHue

Tema 1. JlenoBoii atukeT. @unonorndyeckuii aHaan3. YCTaHOBJICHHE KOHTAKTOB.

Curyanus 1. Bel npuexanu Ha koH(pepeHuo B 1pyroii ropoa. K Bam nmoaxoauT xosera v 3aBOIUT
pasroBop o noroze. [lognepxute pasroBop u 3akoHUUTE Oecesny.

Tema 2. JlenoBoit aTukeT. PWIIOTOrHYSCKU aHAIU3. YCTHAS JeioBasi KoMMyHuKaiwus. Pabora B koman e

Bac npurnacuim Ha coGeceioBanue s yCTpoiicTBa Ha paboTy K KOMIAHUIO. By/bTe TOTOBBI OTBETHTDH Ha
BOTIPOCHI 110 pe3toMe. 3a1aliTe HECKOIBKO BOITPOCOB O CTPYKTYPE KOMITAHUH U OYITyIIUX JODKHOCTHBIX
00A3aHHOCTSX.

Tema 4. JlenoBoii atuket. JlenoBoe nmucemo. dunonorndeckuii anann3. Buabl qenoBeIx muceM. Pexinama.
1. IIpeacraBbTe MUCEMEHHO COOCTBEHHBIN MPOEKT PEKIAMHOTO MPOAYKTa ToBapa (yCIyTrH).
Curyanus: Bel 00cyxpaere peKiaMHyI0 KOMIIAHUIO HOBOW KHUTH ¢ 3apyOeKHBIMU MapTHepaMu. BHecuTe
CBOM TIPEJIOKESHUS 110 0(YOPMIICHHUIO PEKJIAMHOTO CTEH/Ia, BEIOEPUTE MECTO ISl CTEH]a i COCTaBbTE
MPEABAPUTEIbHYIO CMETY.
2. IlepeBenure MUCbMO HA AHIJIMICKUH SI3BIK.
T'ocmopa!
Hacrosimum nadopmupyem Bac 0 Tom, 4To MBI HE MOXKEM OCYIIIECTBUTH JOCTABKY 1O BBHIIICYIIOMSHYTOMY
3aKasy Ha 3aKyIKy B YKa3aHHYIO JaTy.
Mbl J10JKHBI MOATOTOBUTH HAIll TOBap K OTrpy3ke B TeueHue 10 gHel mocie mepBOHA4YabHOM JaThl
JIOCTaBKH, ¥ MBI HaJieeMCs1, YTO BBl MOXkeTe MOI0K1aTh 10 TOTO BPEMEHH.

Mpsb1 uadpopmupyem Bac 00 3Toil 3aiepikke, Kak TOJBKO HaM O Hed cooOmmin, 9todsl y Bac Obuto kak
MOXXHO OOJIbIIIE BPEMEHHU JUTS 3aKJIIOUCHHsS aJbTEPHATUBHBIX JIOrOBOpeHHOCTEW. OmHako MBI MOkeM Bac
3aBEpHTh, UTO €CJIM Barr 3aka3 ocTaeTcs B CHIIE, MBI BBITIOJIHUM JIOCTABKY, KaK TOJIBKO TIOJYYHUM TOBAp.

[TpumuTe, moxanyiicta, Hallld U3BUHEHUS 32 ATY 3a/I€PKKY, U Onaronapum Bac 3a moHnmanue.
Uckpenne

hold off — oTicranbBaT

advised — cooOmieHo

in order — ¢ 11€JIbIO, C TEM YTOOBI

as much as possible — cTOIbKO, CKOJIBKO BO3MOXKHO

alternate — anpTEepHATUBHBIN, 3aMEIIAIOIINMA, TOTIOTHUTETHHBIN
arrangements — JOTOBOPEHHOCTH, TIPUTOTOBJICHHU S, MEPOTIPUSTHSI

expedite — yCKOpHTB, OBICTPO BBITIOJHUTD, HAITPABUTh

Tema 5. Akanemuueckuii anruiickuii. CTpyKTypa HayqYHOU CTaThbH MO (DUIIOJIOTHUH.
BrInonHuTe aHanu3 Hay4HOM CTaTbu 1O (PUIIOIOTHH.
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Ethnography, Folklore, Afanasev, and Russian Self-Identity
By Margaret R. Devlin
ABSTRACT
While the history of ethnography in Russia dates back to the Kievan Rus era, modern ethnographic
production in Russia developed in the 17th century and expanded during the late 18th and early 19th
centuries as interest in folktales and in the lives and natures of Russian peasants exploded amongst the
Russian elite. This paper briefly explores the history of Russian ethnography before examining the Russian
concepts of narod (Hapog, the people) and narodnost (HapomHocTs, the Russian soul). This work examines
the folklore collections of Alexander Afanasev and his process of editing these tales to remove excessive
violence, insert indicator phrases and regional terminology to identify them as traditional folktales, and
eliminate Church Slavonicisms and foreign words. Ultimately, the paper argues that Afanasev’s editing of
his folktales served to reinforce the “fiction” that Russian peasants were a singular kind of people that
preserved pure Russian-ness in morality, language, and culture.
Ethnography: Definitions and Contexts
Ethnography, or “the systematic collection of diverse types of data through observation, conversation, and
textual study” in order to know “the world from the standpoint of its social relations,” occupies a unique
position between literature, science, and social commentary.l Ethnography is created when learned
individuals enter into cultures or societies unlike their own, participate in societal life, and write their
observations down. These written observations are naturally colored by the life experiences of the
researchers; some researchers approach ethnography scientifically, while others frame their ethnographic
excursions as first-hand narratives describing events and providing commentary or opinions on the people
and places the researcher saw. While ethnography today is chiefly practiced by anthropologists seeking to
understand how cultures around the world function and interact, ethnography in the past has been practiced
by poets, government officials, and hobbyists desiring to discover the essences of human nature.

The key to ethnography is that researchers participate in a society and social life drastically different from
their own. Sometimes this involves traveling internationally; however, in a country as large and as varied as
Russia, international travel is not necessary in order for researchers to encounter unique cultures with vastly
different life experiences and habits. Russia, with its 6 million miles of terrain and more than 120 distinct
ethnic groups, presents the perfect setting for curious intellectuals seeking to experience the life customs,
stories, and rituals of cultures separate from their own.2 In the 19th century, ethnography in Russia
exploded, aided by political upheaval and debates about what it meant to be truly Russian. For intellectuals
of the 19th century, the vast cultural and educational divide between city-dwelling elites and peasant
populations cast peasants as an ethnographic “other” with practices so foreign to intellectual understanding
that Russian peasants became a kind of foreigner worthy of ethnographic study.

While the creation of ethnographic knowledge dates back to at least the Kievan Rus era, the foundations for
modern, “scientific” ethnography were built during the reign of Peter the Great, from 1682 to 1725.3 Peter
the Great’s attempts to westernize Russia included adopting Enlightenment era theories and emphasizing
scientific, ordered thought. Russian scholars began applying these scientific principles towards ethnographic
research as early as the 1730s. Vasily Tatishchev was the first to conduct a Russian ethnographic survey
during this period. Tatishchev’s work legitimized the idea that people and their cultures could be
scientifically studied and paved the way for later research.4 Early ethnographic studies took the form of
expeditions financed by the government; learned scholars would set out from Moscow or St. Petersburg into
the unknown wilderness of Russia, recording what they saw and experienced along the way. From the 1730s
to the 1770s, the Russian Academy of Sciences sponsored two such expeditions to study the empire. These
expeditions were led by Gerhard Friedrich Miller and Pyotr Pallas, and covered everywhere from Siberia to
the Caucasus to the Far North.5
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In the late 18th and early 19th centuries, scholars turned to folklore for both entertainment and in an attempt
to find a national identity.6 In 1845, the Ethnographic Division of the Russian Geographical Society merged
the two main branches of ethnography: geographic exploration and folklore. Shortly thereafter, in 1847,
Nikolai Nadezhdin became chair of the Ethnographic Division, and launched a survey of the Russian people
based on a questionnaire. The questionnaire was divided into six categories with questions surrounding
physical appearance, language, domestic sphere, social sphere, mental and moral development, and
folklore.7 Survey results were published in Ethnographic Anthology (sTHOrpaduueckuii coopuuk), the first
Russian periodical devoted to ethnography.8 The new emphasis on folk life as a source of Russian culture
and understanding was heightened by the Great Reforms of 1861. In that year, Tsar Alexander II abolished
serfdom in Russia and allowed Russian peasants to own land.9 As peasants began to enter the public sphere
as autonomous individuals, Russian intellectuals and the ruling elite took interest in their unfamiliar cultures
and practices. From the government’s perspective, in order to reform the empire while ensuring that
imperial power continued, it was essential to “take stock of the regional and ethnic diversity of the empire
and recast its identity,” allowing imperial Russia to “consolidate its power.”10 In the 1860s, The Society of
Friends of Natural History, Anthropology, and Ethnography was founded in Moscow. This Society launched
their first exploration in 1867 and explored most of Russia as well as neighboring Slavic countries. In the
1860s and 1870s, regional schools of ethnography appeared in the Ukraine and Siberia. It was in this
climate of fast-paced, ethnographic-centered intellectualism that the works of Alexander Afanasev appeared.
Alexander Afanasev’s Background
Alexander Afanasev was born in 1826 in the Voronezh region of Russia.11 He attended Moscow University
as a law student and worked as a clerk in the Moscow archives of the Imperial Foreign Ministry.12
Afanasev’s interest in Russian folk tales began in these archives. Afanasev culled through written material
produced by the expeditions sponsored by the Russian Geographical Society, compiling and editing the field
notes into folk tale collections.13 Unlike other ethnographers, Afanasev never actually conducted field
research; rather, he based his folklore collections on notes taken by other researchers. His largest sources of
material were the collections of Vladimir Dal, an older folklorist who had gathered hundreds of tales during
his career and had traveled extensively throughout the Russian countryside.14 Dal is best known for his
work producing a dictionary on the Russian language.15 Dal approved of Afanasev’s work, giving the latter
his blessing to use any of his tales and to do with them as the younger folklorist pleased.16 Afanasev
admired the “poetic artistry, sincerity, and purity” he found in tales told by peasants.17 His interest in
folklore seems to have been based in a desire to seek the essence of Russian-ness, both in language and in
character.
Conclusion
In summary, the folk tales published in Afanasev’s collections of stories, after editing was complete, were
devoid of unpleasant and excessive violence, used indicator phrases and regional terminology to identify
them as traditional folktales, and were free from Church Slavonicisms and foreign words. These were tales
of the narod, tales that communicated to readers what it meant to be truly Russian, as Afanasev understood
it. Afanasev’s tales, like the very concepts of narod and narodnost, were constructions; they were collected,
molded, and edited by intellectuals in search of true Russians and true Russian-ness. There is intense beauty
in the artificial, and there is a magic present in Afanasev’s tales that would not have been possible without
the circumstances in which his editing took place. Afanasev’s tales present Russian-ness as some
intellectuals of his time perceived it to be, rather than as it truly was. The fact that the tales remain
fascinating and relevant today speaks to Afanasev’s skills as an editor. Many of the translations of Russian
fairy tales that modern scholars consult are pulled from Afanasev’s compilations; Russian authors, like
Nikolai Nekrasov, have consulted Afanasev’s collections throughout the years. Afanasev’s folktales remain
a time capsule of national integrity, providing modern readers with insight into human nature framed in
whimsy, magic, and authentic Russian language.
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Ethnography, Folklore, Afanasev, and Russian Self-Identity
By Margaret R. Devlin
ABSTRACT

While the history of ethnography in Russia dates back to the Kievan Rus era, modern ethnographic
production in Russia developed in the 17th century and expanded during the late 18th and early 19th
centuries as interest in folktales and in the lives and natures of Russian peasants exploded amongst the
Russian elite. This paper briefly explores the history of Russian ethnography before examining the Russian
concepts of narod (Hapoz, the people) and narodnost (HapomHocTs, the Russian soul). This work examines
the folklore collections of Alexander Afanasev and his process of editing these tales to remove excessive
violence, insert indicator phrases and regional terminology to identify them as traditional folktales, and
eliminate Church Slavonicisms and foreign words. Ultimately, the paper argues that Afanasev’s editing of
his folktales served to reinforce the “fiction” that Russian peasants were a singular kind of people that
preserved pure Russian-ness in morality, language, and culture.

Ethnography: Definitions and Contexts

Ethnography, or “the systematic collection of diverse types of data through observation, conversation, and
textual study” in order to know “the world from the standpoint of its social relations,” occupies a unique
position between literature, science, and social commentary.l Ethnography is created when learned
individuals enter into cultures or societies unlike their own, participate in societal life, and write their
observations down. These written observations are naturally colored by the life experiences of the
researchers; some researchers approach ethnography scientifically, while others frame their ethnographic
excursions as first-hand narratives describing events and providing commentary or opinions on the people
and places the researcher saw. While ethnography today is chiefly practiced by anthropologists seeking to
understand how cultures around the world function and interact, ethnography in the past has been practiced
by poets, government officials, and hobbyists desiring to discover the essences of human nature.

The key to ethnography is that researchers participate in a society and social life drastically different from
their own. Sometimes this involves traveling internationally; however, in a country as large and as varied as
Russia, international travel is not necessary in order for researchers to encounter unique cultures with vastly
different life experiences and habits. Russia, with its 6 million miles of terrain and more than 120 distinct
ethnic groups, presents the perfect setting for curious intellectuals seeking to experience the life customs,
stories, and rituals of cultures separate from their own.2 In the 19th century, ethnography in Russia
exploded, aided by political upheaval and debates about what it meant to be truly Russian. For intellectuals
of the 19th century, the vast cultural and educational divide between city-dwelling elites and peasant
populations cast peasants as an ethnographic “other” with practices so foreign to intellectual understanding
that Russian peasants became a kind of foreigner worthy of ethnographic study.



While the creation of ethnographic knowledge dates back to at least the Kievan Rus era, the foundations for
modern, “scientific” ethnography were built during the reign of Peter the Great, from 1682 to 1725.3 Peter
the Great’s attempts to westernize Russia included adopting Enlightenment era theories and emphasizing
scientific, ordered thought. Russian scholars began applying these scientific principles towards ethnographic
research as early as the 1730s. Vasily Tatishchev was the first to conduct a Russian ethnographic survey
during this period. Tatishchev’s work legitimized the idea that people and their cultures could be
scientifically studied and paved the way for later research.4 Early ethnographic studies took the form of
expeditions financed by the government; learned scholars would set out from Moscow or St. Petersburg into
the unknown wilderness of Russia, recording what they saw and experienced along the way. From the 1730s
to the 1770s, the Russian Academy of Sciences sponsored two such expeditions to study the empire. These
expeditions were led by Gerhard Friedrich Miller and Pyotr Pallas, and covered everywhere from Siberia to
the Caucasus to the Far North.5

In the late 18th and early 19th centuries, scholars turned to folklore for both entertainment and in an attempt
to find a national identity.6 In 1845, the Ethnographic Division of the Russian Geographical Society merged
the two main branches of ethnography: geographic exploration and folklore. Shortly thereafter, in 1847,
Nikolai Nadezhdin became chair of the Ethnographic Division, and launched a survey of the Russian people
based on a questionnaire. The questionnaire was divided into six categories with questions surrounding
physical appearance, language, domestic sphere, social sphere, mental and moral development, and
folklore.7 Survey results were published in Ethnographic Anthology (3THOrpaduyeckuii cobopHuk), the first
Russian periodical devoted to ethnography.8 The new emphasis on folk life as a source of Russian culture
and understanding was heightened by the Great Reforms of 1861. In that year, Tsar Alexander II abolished
serfdom in Russia and allowed Russian peasants to own land.9 As peasants began to enter the public sphere
as autonomous individuals, Russian intellectuals and the ruling elite took interest in their unfamiliar cultures
and practices. From the government’s perspective, in order to reform the empire while ensuring that
imperial power continued, it was essential to “take stock of the regional and ethnic diversity of the empire
and recast its identity,” allowing imperial Russia to “consolidate its power.” 10 In the 1860s, The Society of
Friends of Natural History, Anthropology, and Ethnography was founded in Moscow. This Society launched
their first exploration in 1867 and explored most of Russia as well as neighboring Slavic countries. In the
1860s and 1870s, regional schools of ethnography appeared in the Ukraine and Siberia. It was in this
climate of fast-paced, ethnographic-centered intellectualism that the works of Alexander Afanasev appeared.
Alexander Afanasev’s Background

Alexander Afanasev was born in 1826 in the Voronezh region of Russia.11 He attended Moscow University
as a law student and worked as a clerk in the Moscow archives of the Imperial Foreign Ministry.12
Afanasev’s interest in Russian folk tales began in these archives. Afanasev culled through written material
produced by the expeditions sponsored by the Russian Geographical Society, compiling and editing the field
notes into folk tale collections.13 Unlike other ethnographers, Afanasev never actually conducted field
research; rather, he based his folklore collections on notes taken by other researchers. His largest sources of
material were the collections of Vladimir Dal, an older folklorist who had gathered hundreds of tales during
his career and had traveled extensively throughout the Russian countryside.14 Dal is best known for his
work producing a dictionary on the Russian language.15 Dal approved of Afanasev’s work, giving the latter
his blessing to use any of his tales and to do with them as the younger folklorist pleased.16 Afanasev
admired the “poetic artistry, sincerity, and purity” he found in tales told by peasants.17 His interest in
folklore seems to have been based in a desire to seek the essence of Russian-ness, both in language and in
character.

Russia and the Narod
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What did it mean to be Russian during Asanasev’s lifetime? This was a matter of considerable debate. The
Russian word “narod” (napon), often used to refer to “the people” of Russia, was defined by Dal as a
“nation [or] national group, those who lived in the same territory and spoke the same language.” 18 The
“people of Russia” were considered to be peasants; intellectuals were often excluded from definitions of
narod. But what was the language of Russia? Peasants and Old Believers spoke Russian and Church
Slavonic, while intellectual elites spoke French. A nation engaged in a quest for self-identification, as
Russia was after the freeing of the serfs in 1861, required a unifying morality and culture in order to identify
it as distinct from other nations (similar quests for self-identification can be seen in other nations, such as
Germany, during the Romantic period). Intellectuals turned to peasants, the narod, as the source for this true
Russian identity. The narod were cast as representing “native Russia, while urban Russia represented a
spoiled or tainted, Westernized, and thus alien culture.”19 There were extensive debates about the nature of
the Russian people; were the people inherently religious, as Dostoevsky claimed? Were they naturally
revolutionary, as the Narodniki (Haponuukn), led by Herzen, believed? Afanasev’s narod was imbued with
moral strength and framed as the “carrier of national integrity.”20 This moral character and true
Russian-ness of spirit was sometimes referred to as the “Russian soul,” or “narodnost” (saponnocts). The
Russian soul was a concept first popularized by literary critic Vissarion Belinskii in response to Nikolai
Gogol’s book, Dead Souls (Méprsbie mymm), published in 1842.21 The Russian soul, according to
Belinskii, was an “anti-European concept™22 that encouraged a “deeper look into Russian reality and
peasant life”23 as a source for better understanding the essence of Russia and Russians. An individual with
a Russian soul possessed “freshness, creativity, life, and imagination,”24 believed in a “distinctly Russian
future,”25 and had a “capacity not only to suffer but to find meaning in suffering.”26 It was the opinion of
some intellectuals during the beginning of Afanasev’s literary career that the narod of Russia were the
keepers and safeguards of narodnost, the very essence of Russian-ness.

Ethnography in Russia in the mid 19th century was, therefore, chiefly an attempt to acquaint the
intelligentsia with the narod and narodnost, which some intellectuals hoped would unite Russia as a nation,
recast the identity of the Russian empire, and consolidate Russian imperial power even as monumental
reforms occurred.27 When the intelligentsia explored rural Russia, they would bring “enlightenment to the
people” and “simultaneously ingest the people’s spirit,” thereby uniting all Russians in true Russian-ness.28
Narod and narodnost allowed intellectuals and the ruling elite to create the “fiction” that Russia was a
nation of multitudes held together by a single soul, or narodnost.29 As ethnographic expeditions continued,
however, it became clear that the 120 ethnic groups that comprised Russia were “not as cohesive a unit as
expected.”30 Peasants held different beliefs, practiced various forms of religion, and told folk tales that
sounded startlingly similar to folk tales told by other nationalities. Ethnographers reported back the
unexpected truths that folk customs were disappearing with the reforms, that Orthodoxy was not a uniting
belief for Russians (even peasants that did practice Christianity were split into two camps: Old Believers,
who rejected the reforms to Orthodox practice instituted by Patriarch Nikon in the 17th century, and those
who accepted reforms and practiced the new Orthodoxy supported by the Tsarist government)31 and that
many ethnic groups existed that considered themselves regionally and culturally different from
“Russians.”32 The narod, it became clear, were characterized by “cultural and religious diversity” and were
therefore not a viable foundation on which to build imperial authority and unity.33 By the 1880s, the idea
that Russian peasants could be sources of a singular true Russian identity was largely a thing of the past.34

Afanasev’s Folktales as Constructions of the Narod
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Afanasev’s first volume of edited folktales was released in 1855, as the belief that the narod were a pure
source of narodnost still raced through Russian intellectual circles.35 Even in these publications, however,
the truth that the narod and narodnost were a construct created by Russian intellectuals to design a single,
unified ideal of “Russian-ness” is evident. Afanasev’s collections of folk tales, like narodnost, attempted to
conjure a pure reality of Russian-ness that was itself a construction. An investigation done by Professor
Tristan Landry of the history department at the Université de Sherbrooke in Quebec makes clear that
Afanasev heavily edited his folk tale compilations, in prose and in content, to both create an ambiance of
Russian-ness and to conform to norms of folk telling established by such authors as the Brothers Grimm.
Landry compared Afanasev’s published compilations to original source material in the Russian
Geographical Society archive to lay bare this editing.36 The fact that Afanasev edited his folk tales does not
diminish the value that his works have; rather, exploring the decisions Afanasev made in editing his
folktales emphasizes the centrality of creating and defining narodnost to intellectual thought and discussion
during Afanasev’s time.

Afanasev is quoted by his biographer, Aleksei Gruzinskii, as having commented that compiling his folktale
volumes required “comparing variations, deciding what to keep and what to discard” and eliminating
anything rude.37 In content, Afanasev’s folktales are strikingly similar to those of the Brothers Grimm; this
is because Afanasev was influenced by the “social and nationalistic principles inspired by the German
romantics” that the Grimm Brothers included in their tales.38 The Grimm Brothers, who published their
works in the early 19th century, set the standard in Europe for the retelling of folk tales. Afanasev, inspired
by their works, wanted to likewise compile a body of literature that gave the Russian nation a “sense of its
historical greatness.”39 This began with a necessity for readers to identify his stories as being folkloric.
Afanasev, like the Grimm Brothers, inserted indicator phrases (such as >xun-npoxuBan or xui-0su1, the
Russian equivalent of “once upon a time”) to ensure that readers identified his tales as being based in folk
knowledge and wisdom.40 Afanasev’s tales conformed to the narrative “type,” complete with indicator
phrases, that the Grimm brothers had popularized. The insertion of this phrase, >xui-nipoxxusai, at the
beginning of many of his folk stories did more than just identify Afanasev’s tales as being folkloric; it
created a unified narrative structure that underscored the varied tales present in his compilations, thereby
presenting a singular kind of Russian fairytale that suggested a singular kind of Russian folk. Reading
Afanasev’s folktales suggests that the narod had developed narrative structures that united the nation
through fairytales.

Afanasev also heavily edited the content of his folktales to conform to “the ruling standards of morality” of
his day.41 The narod of Russia were framed as the moral compass of Russian society, the carriers of
“national integrity.”42 As such, the folk tales of the narod should present entertaining yet appropriate stories
that created a framework of values and morals that all of Russia could embrace. This required Afanasev to
remove or censor “violent episodes” in order to make the tales more palatable to children, who were one of
the premier audiences for both Afanasev’s and the Grimm Brothers’ tales.43 Editing out inappropriate
content entailed a delicate touch. Afanasev needed to make his tales readable for children but entertaining
and fascinating for adults. In order for the intelligentsia to engage with the stories, thereby “ingest[ing] the
people’s spirit,”44 “all bluntness and vulgarity offensive to refined habits and tastes [had to be] erased.”45
Afanasev did not remove all colorful, bawdy, or suggestive episodes from his stories; rather, he edited out
gratuitous violence that would have prevented Russian adults from reading his tales to children and
incorporating his stories into a general consciousness of Russian morality. Violence that had an educational
purpose remained in the texts. In Quarrelsome Demyan, for example, a peasant, Demyan, repeatedly strikes
a guest for refusing to “obey the master” of the house.46 In the end, Demyan orders the guest to take his
best horse, expecting the the guest will refuse and Demyan will be able to beat him. Instead, the guest
obeys, making off without a beating and with Demyan’s horse. The tale teaches Russian children and adults
alike that cleverness wins against violence; had Afanasev edited out the beatings in this tale, the moral
would not have shown through. Afanasev’s editing of his folk tales presented the narod as authentic and
colorful yet moral and wise, thereby preserving the idea that the narod were a model of Russian morality
while providing audiences with entertaining, lively tales that engaged adults and children alike.
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As was mentioned previously, Afanasev’s largest source of material while compiling his folk tale
anthologies was Vladimir Dal’s field notes. Afanasev built a personal relationship with Dal through
correspondence, and it is clear that the two men admired and respected each other. Dal’s primary
intellectual interest was lexicology; Afanasev’s largest edits, too, revolved around language in Russian folk
tales. Casting the narod as the keepers of narodnost required imbuing them with generational wisdom and
authority; folk tales had to be presented as sources of ancient knowledge and understanding to unite
Russians as one people with one soul from time immemorial. Language, according to Vladimir Dal’s
definition of narod, was a defining feature of any people and nation. Tales representing a Russian nation had
to be in the people’s Russian. Afanasev first systematically removed foreign words from his folk tales and
replaced them with regional Russian phrases common amongst peasants.47 This “nationalized” Afanasev’s
collections and identified his tales as belonging to the common people of Russia, making them a touchstone
for Russian-ness.48
Afanasev’s most significant edits of his folk tale compilations involved removing all traces of Church
Slavonic from the stories.49 The tales were supposed to have existed in ancient times, before Russia was
exposed to and contaminated by other cultures. In order to speak to a time “prior to the Christianization of
Russia,” folk tales had to have been written in “the principles of low style,” those of the people rather than
those of the Church.50 Church Slavonic, the language of Russian Orthodoxy, had no place in tales
composed by the narod, the very soul of Russia. Removing Church Slavonic from his tales allowed
Afanasev to recast Russian language and the Russian narod, rather than Russian Orthodoxy, as the moral
heart and guiding authorities of the Russian peoples and nation.
Naturally, Afanasev’s removal of Church Slavonic and his creation of tales that eliminated Orthodoxy as the
moral center of the Russian people were unpopular with the Russian Orthodox Church. To add insult to
injury, some of Afanasev’s tales included references to Old and New Testament characters (such as Adam
and Eve, Noah, and even Christ) while denigrating Orthodox practice and clergy.51 This enraged Church
authorities; the Chief Procurator of the Holy Synod, Count A.P. Tolstoy, wrote of Afansev’s folk tale
collections: “in this book the names of Christ the Savior and the saints are added to tales which offend pious
feelings, morality and decency, and it is necessary to find means to preserve religion and morality from
printed blasphemy and mockery.”52 Despite the Orthodox Church’s condemnation of Afanasev’s tales, his
work remained popular, and Folk Russian Legends (Pycckue napomausie nerenani) sold out quickly
regardless of the controversy. The Church was successful, however, in preventing reprinting, and
Afanasev’s Folk Russian Legends was subsequently banned in Russia until 1914.53

In summary, the folk tales published in Afanasev’s collections of stories, after editing was complete, were
devoid of unpleasant and excessive violence, used indicator phrases and regional terminology to identify
them as traditional folktales, and were free from Church Slavonicisms and foreign words. These were tales
of the narod, tales that communicated to readers what it meant to be truly Russian, as Afanasev understood
it. Afanasev’s tales, like the very concepts of narod and narodnost, were constructions; they were collected,
molded, and edited by intellectuals in search of true Russians and true Russian-ness. There is intense beauty
in the artificial, and there is a magic present in Afanasev’s tales that would not have been possible without
the circumstances in which his editing took place. Afanasev’s tales present Russian-ness as some
intellectuals of his time perceived it to be, rather than as it truly was. The fact that the tales remain
fascinating and relevant today speaks to Afanasev’s skills as an editor. Many of the translations of Russian
fairy tales that modern scholars consult are pulled from Afanasev’s compilations; Russian authors, like
Nikolai Nekrasov, have consulted Afanasev’s collections throughout the years. Afanasev’s folktales remain
a time capsule of national integrity, providing modern readers with insight into human nature framed in
whimsy, magic, and authentic Russian language.
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[IpencraBbTe COOCTBEHHYIO CTAThIO 1O (PHIIOJIOTHH B IEPEBOJIC HA AaHIIMMCKUI S3bIK 110 CTPYKTYpeE:
Ha3BaHUE, KIIIOUEBBIE CJIOBA, AaHHOTALINS, BBEJICHUE, METObl UCCIIEJIOBAHNS U BBIBOJIbI, 3aKJIIOUEHUE,
CIIMCOK JIUTEPATYPBHI.
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Tema 1. JlenoBoii atuket. Gunonorndyeckuii aHaan3. YCTaHOBICHUE KOHTAKTOB.
1. HasoBure omIMYUTENBHBIE OCOOEHHOCTH JIEJIOBOTO CTUIISA OOIIEHU.
2. Yo Takoe small talk, kakue TeMbI MOXKET 3aTparuBaTh 3TOT BUJ OOIICHUSI.

3. Tlepeuncnure ¢ppa3sl HAYaTa U OKOHYAHHS TUAJIOTa C HE3HAKOMBIM YEJIOBEKOM B CUTYAIHH
He(OPMAITBEHOTO OOILECHHS.

4.  HazoBute npuMepsl TUCbMEHHOMN A€0BON KOMMYHHUKALUH.

Tema 2. JlenoBoii atukeT. Oumoniorudeckuii ananu3. YCTHas JesioBas KoMMyHuKanus. PaboTta B komaH e
[lepeuncnure kayecTBa, HEOOXOUMBIE [T YCIICIIHON pabOThl B KOJUIEKTUBE.
YTouHuTe, YeM OTIIMYAETCS CTPATET OT TaKTHKA.

1

2

3. IIpuBenute npumep yCHEIIHON KOMIIAHUU U HA30BUTE NIPUUMHBI €€ yclexa.

4 Pacckaxkute o cBoeM OM3HEC-TIaHe TSl YCIICITHOTO MPOIBMKEHHSI COOCTBEHHOTO OM3HEca.
5

. HCpG‘-II/ICJII/ITe OCHOBHBIC KOMMYHUKATHBHBIC CTPATCTUU IIPU BEACHUUN JCJIOBBIX ICPETOBOPOB.

Tema 5. Akagemuyeckuil anruiickuii. CTpyKTypa Hay4HOM CTaTbu 1O (DHIIOIOTHH.
[lepeuncnure pasznenbl HAyYHOH CTAThH.
HazoBute HEKOTOpBIE OTIIMYUS aKaAEMHUECKOTO aHTIIMICKOTO OT O0IIEro aHIIUHCKOTO.

1

2

3. JlaiiTe MOHSATHS KIIFOUEBBIX CIIOB.

4 HazoBuTe 0OCHOBHBIE pa3/iesbl CTaThH 10 (PUIOJIOTHH HA PYCCKOM SI3BIKE.
5

. Chopmynupyiite oTn4usi B 0hOpMIICHUN HAYYHBIX CTaTEeH HA PYCCKOM M aHTJIMHACKOM SI3bIKaX.
TecTupoBanme
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1. Formal request for permission to do or to have something is
(1) application
(?) approach
2. Ajob or profession you work at for some time is
(1) career
(?) incentive
3. Adocument giving details of your experience is:
(HCv
(?) contract
4. A written legal agreement between two people or organizations is:
(1) contract
(?) memo
5. Aperson or company that makes products is
() manufacturer
(?) competitor
6.  An agreement with your bank that allows to spend money when you have no money on your account
is:
(!) overdraft
(?) deposit
7. The amount of money a person or company as to spend:
(!) budget

(?) account
8.  To give someone back the money:



(1) repay

(?) lend

9.  Ajob that is available:

(1) vacancy

(?) vacation

10. Someone who works in the same organization:
(1) colleague

(?) entrepreneur

11. A degree or fiploma:

(1) qualification

(?) characteristics

12. An expert whose job is to give advice:
(1) consultant

(?) consumer

13. A person who can be trusted:

(1) reliable

(?) relative

14. An ability to do smth. well:

() competence

(?) combination
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Task 1. Make expressions out of the words.
1. Financial 2. Original 3. Sophisticated 4. Marketing 5. Hard work and
a. ideas b. dedication c. strategy d. background e. look

Task 2. Write the opposite to the adjectives.
1. Lacking in drive 2. Stressed 3. Hands-off 4. Mean 5. Lazy

Task 3. Write derivatives of the words.
1. Decision 2. Success 3. Ambition 4. Flexible 5. Pioneer

Task 4. Fill in the missing words to make the phrase sound polite.
1. I agree with you up a point.

2. The problem that ...

3. I’m afraid I don’t agree with you.

4.1 don’t see it that way.

5. Well,butI ...

Task 5. Tick correct sentences and correct the sentences that have an error.

1. He did not used to listen classical music earlier.

2. While we were handing out freebees people came up to us to know more.

3. When Chanel founded her own company few people believed in its success.
4. Eventually, Toyota company has the strategy of lean manufacturing.

5. Tused to spend less time by computer.
6
7
8
9

The company was working out a new strategy when market tendencies suddenly changed.

They used to being friends.
The survey showed that more people were experiencing stress.
The president reported that the company get good profit.
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10. She informed her colleagues that Monday was the deadline.

4.3 TIpomexxyTouHas aTTecTalus 1Mo AUCIHUILINHE IPOBOAUTCS B OopME IK3aMeHa

Tunossie Bonpocekl 3k3amena (YK-4, IIK-3)
. Speak on the rules of business etiquette.
. Speak on principles of laying out a business letters.
. What kind of job would you like to apply for and why?
. Describe a company you would plan to start.
. Speak on different ways of thinking of a company’s employees and their role in a company.
. How would you speak to an angry client in person/on the phone?
. Differences between various kinds of formal and informal meetings.
. Speak on the principles of team work.
. Tell a story of a success in business.
10. Various aspects of marketing: market research.
11. Promotion and advertising techniques.
12. The structure and organization of business.
13. What business project would you launch and why?
14. Translate th words and combinations into English (orally):
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byny 6naronmapen (ua), ecnu Bol ... [IpumuTte Mmon nckpennue nzpuHeHus. C HerepneHneM xay Berpedn. C
HaWJTy4dITuMU TTokenaHussMu. Yto kacaercs ... He moru 6b1 Ber ... Coo6mare. brnarogapusiid. [Tocemars
BcTpedy. bmkaiiiiee Oymyiee. AHHOTAIMs. KiTroueBbie ciioBa. CIIUCOK JTUTEPATyPHI.

TunoBble 3axanus s s3xk3amena (YK-4, I1K-3)
[IpounTaiiTe 1 nepeBeAUTE OTPHIBOK HAYYHOM CTATbH HA PYCCKUU A3BIK.
The Power of the Happy Family in Tolstoy's Anna Karenina
By Jessica N. Laird

Tolstoy infamously starts the novel Anna Karenina with the line, “All happy families are alike; each
unhappy family is unhappy in its own way,” setting up the novel as a case study of happy and unhappy
families.

Although the novel is mainly about unhappy families, Tolstoy makes the story of the one happy family,
Ekaterina Scherbatsky (Kitty) and Konstantin Levin (Kostya), just as interesting as the others. Although
every other relationship seems to tear apart its members, Kitty and Kostya stand out because their love
makes them stronger. Nikolai Levin, Kostya’s brother, has the primary importance of illustrating how their
relationship allows them to cope with issues that they cannot deal with on their own. We see the very
qualities that make them unable to handle his illness by themselves turned into virtues when they are
together. By using the life and death of Nikolai Levin as a way to highlight the differences in Kitty and
Konstantin Levin before and after their marriage, Tolstoy emphasizes the transformative power of love,
revealing love's ability to balance out our weaknesses and make us whole.

Tolstoy emphasizes the transformative power of love, revealing love's ability to balance out our
weaknesses and make us whole.

Tolstoy immediately sets up the connection between Kitty and Konstantin’s relationship and Nikolai. The
first time the reader meets Nikolai is right after Konstantin’s first proposal has been rejected by Kitty,
leading Konstantin to question his self worth and the purpose of the world:

I myself am to blame. What right did I have to think she would want to join her life with mine? Who am I?
And what am I? A worthless man, of no use to anyone or for anything.’ And he remembered his brother
Nikolai and paused joyfully at this remembrance. ‘Isn't he right that everything in the world is bad and
vile?’ [84]
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Kostya is self-deprecating to the point of being pathetic. In most, humility and accepting blame are virtues,
but Kostya takes it to the extreme and wants to simply give up on the world when things go wrong, shaming
himself into feeling “worthless.” By connecting Kostya’s self-loathing with his brother’s pessimistic
attitude on the world, Nikolai is set up as an antithesis to Kostya’s normally upbeat attitude. Tolstoy
introduces Nikolai as someone who makes Kostya confront his innermost feelings, with Kostya describing
his brother as someone, “Who understood him thoroughly, who would call up all his innermost thoughts,
would make him speak his whole mind. And that he did not want” (346). Kostya’s deep introspection
makes him a very kind and cerebral character; but, in bad times, it leads him to an obsessive state as he
acknowledges in this statement by saying that he does not want to think so deeply.

Not only does Nikolai call attention to Kostya’s self-deprecation, but also his extreme illness makes Kostya
reflect upon death, leading him to question the purpose of life in general: “Death, the inevitable end of
everything, presented itself to him for the first time with irresistible force” (348). As a deeply intellectual
and introspective character, Kostya gets caught up when the question of death is presented before him by
Nikolai’s illness, leading him into an all-consuming state of nihilism.

Tolstoy’s choice of the word “irresistible” points out how Kostya is enchanted by thoughts like this and
cannot help but have them, even though they drive him to madness:

He had actually forgotten, overlooked in his life one small circumstance — that death would come and
everything would end, that it was not worth stating anything and that nothing could possibly be done about
it. Yes, it was terrible, but it was so. [348]

By saying that Kostya had forgotten about the possibility of death, Tolstoy emphasizes how deeply Nikolai’s
illness affects Kostya. Nikolai’s illness forces Kostya to try and confront the big question of life and death,
but Kostya is unable to handle it, instead choosing to retreat into a state of utter despair: “He saw either
death or the approach of it everywhere. But this undertaking now occupied him all the more. He had to live
his life to the end, until death came. Darkness covered everything for him” (352).

Kostya’s nihilism changes him from a methodical man who feels deeply to a stone-cold cynic. All of the
flaws of Kostya that Nikolai’s illness brings out (his obsessive over-thinking, his complete blame of
himself) are also his best qualities (his deep intellectualism, his ability to take responsibility for his actions).
Tolstoy emphasizes this to show how in such a difficult situation as dealing with the death of a loved one, it
is so easy to fall apart. Kostya’s obsession with death puts a strain on his relationship with Nikolai because
he is unable to communicate his feelings, instead feeling hopeless in comparison to the power of death:

Konstantin would have said only, “You're going to die, to die, to die!’ and Nikolai would have answered
only, ‘I know I'm going to die, but I'm afraid, afraid, afraid!’ And they would have said nothing else, if they
had spoken from the heart. [349]

Since he is unable to even deal with the idea of death, Kostya is unable to be there for his brother when he
needs him most, making their relationship become fake and hollow.

Kitty is introduced as a naive, emotional, and superficial character that lacks moral depth, as shown by her
first impression of Nikolai Levin. Kitty and Nikolai first meet at a spa, with Kitty unaware of his identity:
These were a very tall, stoop-shouldered man with enormous hands, in an old coat that was too short for
him, with dark, naive and at the same time frightening eyes, and a nice-looking, slightly pockmarked
woman, very poorly and tastelessly dressed. Having recognized these people as Russians, Kitty had already
begun putting together in her imagination a beautiful and moving romance about them. [216]

Tolstoy makes Kitty seem like a child who sees fairytales everywhere she looks. Her close attention to detail
emphasizes how much importance she puts into appearance. After she learns that these people are Nikolai
and Marya Nikolaevna and hearing her mother condemn them, Kitty quickly changes her opinion: “These
persons suddenly became highly disagreeable to her. This Levin, by his habit of twitching his head, now
provoked in her an irrepressible feeling of disgust” (216). Rather than being sympathetic to an ill man, Kitty
displays her lack of empathy by instead feeling disgust. Kitty’s first judgment of Nikolai displays how easily
she is swayed by the opinions of others and how she forms opinions of others by how they look, as a child
does.
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Although when apart Kostya and Kitty both were unable to properly handle Nikolai, after their marriage
they together are able to confront death and ease Nikolai’s transition from life to death, showing the power
of a happy marriage. Nikolai’s death scene reveals a new level of moral depth in Kitty. She shows
selflessness and empathy when Kostya doesn’t want her to come with him to Nikolai’s death bed, but she
insists, saying, ‘“You must understand that for me to see you and not see him is much harder. There I might
perhaps be of use to you and to him. Please, let me!” she implored her husband, as if the happiness of her
life depended on it” (492). Although Kitty had previously been set up as shallow character, in this scene a
new side of her is revealed as she shows the depth of her love for her husband, equating his happiness with
her own.
Although visually Nikolai is more disgusting on his death bed than when she first saw him, she no longer
sees him as an object of disgust, instead viewing him with love and compassion: “At the sight of the sick
man, she felt pity for him. And pity in her woman’s soul produced none of the horror and squeamishness it
did in her husband, but a need to act, to find out all the details of his condition and help with them™ (493).
To describe her as having a “woman’s soul” serves two purposes: it shows that Kitty is an adult, not a child,
as well as showing that women have a power of sympathy and empathy that men do not possess.

Using general terms such as “woman” and “husband,” rather than Kitty and Kostya, shows how Tolstoy is
trying to make a generally applicable statement on men and women. Tolstoy builds upon this generally
applicable idea of women as a gender who can handle death much better than men, putting it in opposition
of men as thinkers: “Many great masculine minds, whose thoughts about it [death] he had read, had
pondered death and yet did not know a hundredth part of what his wife and Agafya Mikhailovna knew about
it” (496). Tolstoy explicitly states the interdependence of men and women, the need to find balance between
the rational male mind and the emotional female soul.

Although Kostya’s over-thinking mind and Kitty’s impulsivity in following her impressions and emotions
are flaws when they are alone because they reach extremes, together they become balanced so that they can
handle any situation. The very same traits that made Kitty disgusted with Nikolai before make her able to
care so well for him as he dies because she is in love with Kostya. By blatantly setting up the juxtaposition
between Kostya’s reaction to his brother’s death before and after he is with Kitty, Tolstoy reinforces the
point that love makes all the difference:

The sight of his brother and the proximity of death renewed in Levin's soul that feeling of horror at the
inscrutability and, with that, the nearness and inevitability of death, which had seized him on that autumn
evening when his brother had come for a visit. The feeling was now stronger than before; he felt even less
capable than before of understanding the meaning of death, and its inevitability appeared still more
horrible to him,; but now, thanks to his wife s nearness, the feeling did not drive him to despair: in spite of
death, he felt the necessity to live and to love. He felt that love saved him from despair and that under the
threat of despair this love was becoming still stronger and purer. [504]

While Tolstoy acknowledges that the weakness of Levin’s over-thinking still exists, his wife makes him
able to see a higher purpose in life, a reason to go on, a reason to use his overactive mind and heart for
good. Not only does Kitty make him better able to handle Nikolai’s death, but she also gives him a reason to
live.

Tolstoy uses the life and death of Nikolai Levin as a vehicle for talking about the dependence of men and
women on one another. Tolstoy illustrates this larger idea through the way that Kostya and Kitty need each
other to cope with Nikolai’s death, a topic they previously could not handle on their own. Since he starts the
novel with “All happy families are alike” (1), he attempts to makes this statement on how men and women
need each other a universal truth about all happy families.

Tolstoy, Leo, Richard Pevear, and Larissa Volokhonsky.Anna Karenina: A Novel in Eight Parts. New York,
NY: Penguin Books, 2002. Print.

4.4. llIkana oueHMBaHUS TPOMEKYTOUHOM aTTECTALMKI

Heckpuntopsl (ypOBHH) — OCHOBHBIE TIPU3HAKH OCBOCHUS (ITOKA3aTeNn
JIOCTYDKEHUS Pe3ybTaTa)

Onenka Kommerenuun
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Ha BBICOKOM ypOBHE MNpEACTaBISIET PE3yJbTaTbl AKaAECMUYECKON U
npoEeCCHOHANIBHOW ~ JESITETbHOCTH Ha  PAa3JIMYHbIX  HAyYHBIX
MEPONPUATHSIX, BKIIOYast MEXTyHapOIHbIe KOHQPEHIUHU U (POPYMBI

Ha BBICOBOKM ypOBHE WCIIOJIB3YeT WHOCTPAHHBIA SI3BIK  JIJIS
VIAOBJIETBOPEHUS MPOPECCUOHANBHBIX TMOTPEOHOCTEH, peann3anun
JIMYHBIX JIEITOBBIX KOHTaKTOB " npo¢eCCHOHATEHOTO
caMoo00pa3oBaHUs

Ha BBICOKOM ypOBHE HCHOJB3yeT HABBIKH KBaJTU(MHUIIUPOBAHHOTO
SI3BIKOBOTO CHHXPOHHOTO HJIM IOCJICIOBATEILHOTO COMPOBOXKICHUS
MEXTyHApOIHbIX (OPYMOB W IIEPETOBOPOB, BIAJCET OCHOBHBIMHU
KOMMYHUKATHBHBIMUA CTPATETHUSIMU PYCCKOTO SI3bIKa KaK CpeJCTBa
JIEJIOBOTO OOIIEHUS

Ha nocratouHom ypoBHE HpeiCTaBlsSeT pe3yJbTaTbl akaJIeMUYecKon
u TmnpodeccHoHaNbHONW JEATENIBHOCTH HA Pa3IMYHBIX HayYHBIX
MEPOIPUATHSIX, BKIIOUas MEXAyHapOaAHbIe KOHGPEHIUU U HOPYMBI

Ha nocrarouHoM ypoOBHE WCIOIB3YET HHOCTPAHHBIM SI3BIK JUISA
YIAOBIETBOPEHHUS MPOQPECCUOHATBHBIX MOTPEOHOCTEH, peann3anuu
JIMYHBIX JCIIOBBIX KOHTAaKTOB )41 HpO(peCCI/IOHaHBHOFO
caMmo00pa3oBaHus

Ha ncratouHoM ypoBHE MCIIOJIb3yeT HABBIKUA KBAJU(UIIMPOBAHHOTO
A3BIKOBOTO CI/IHXpOHHOFO HJIN I1OCJICA0BATCIIBHOI'O COHpOBO)KI[eHI/IH
MEXIYHApOIHBIX ()OPYMOB U TEPErOBOPOB, BIAJCET OCHOBHBIMU
KOMMYHI/IKaTI/IBHI:IMI/I CTpaTeFHHMH pyCCKOFO SA3bIKa KakK CpeI[CTBa
JIEJIOBOT'O OOIIICHUS

Ha cmaboMm ypoBHe NpeAcTaBiIsSeT pe3ylbTaThl akaJeMHUYeCKOW H
npoEeCCHOHANIBHOW ~ JESITeTbHOCTH Ha  PAa3JIMYHbIX  HAyYHBIX
MEPONPUATHSIX, BKIIOYast MEXTyHapOAHbIe KOHOPEHIUHU U (POPYMBI

Ha cnaboM ypoBHE WCHONB3yeT WHOCTPAHHBIM  SI3BIK TSI
YIOBJIETBOPEHUSI MPOodeCCHOHATBHBIX NOTPEOHOCTEH, peanu3aiuu
JTUYHBIX JIEIOBBIX KOHTAKTOB u npodeccruoHaNIbHOTO
caMoo00pa3oBaHUs

Ha cnmabGom ypoBHE HCIIONB3YeT HABBIKM KBAIH(DHUIIMPOBAHHOTO
SI3BIKOBOTO CHHXPOHHOTO HJIM IOCJICIOBATEILHOTO COMPOBOXKICHUS
MEXTyHApOIHbIX (OPYMOB W IIEPETOBOPOB, BIAJCET OCHOBHBIMHU
KOMMYHUKAaTHBHBIMUA CTPATETHUSMU PYCCKOTO SI3bIKa KaK CpeJCTBa
JIEJIOBOTO OOIIEHUS

He nemoHcTpupyeT yMeHHEe MPUMEHSATh PE3YJIbTaThl aKaJleMU4eCcKon
u TmnpodeccHoHaNbHONW JEATENBHOCTH Ha Pa3IMYHBIX HayYHBIX
MEPOIPUITHSIIX

He wucnone3yer WHOCTpaHHBIM SI3BIK  JJIsL  YIOBJIETBOPEHUS
po¢eCCHOHANIBHBIX MOTPEOHOCTEH, pearu3aiy JUYHBIX JIETOBBIX
KOHTAKTOB U NMPOo(ecCHoHaIbHOro caMo00pa3oBaHus

YK-4
COTITHYHOY
(85 - 100 6amoB)
IK-3
YK-4
«XOPOIIIOY
(70 - 84 6amnoB)
I1K-3
YK-4
«YIOBJIETBOPUTEIHHO
(50 - 69 6amnoB)
IK-3
YK-4
«HEYIOBICTBOPUTEILHOY
(menee 50 6amioB)
IK-3

He wucnonp3yer HaBbIKM  KBaJTU(HUIIUPOBAHHOTO  S3BIKOBOTO
CUHXPOHHOTO WU 10 CJIEI0BATEILHOIO COIPOBOXKICHUS
MEXTyHApOIHbIX (OPYMOB W TEPETOBOPOB, BIAJCET OCHOBHBIMHU
KOMMYHUKATHBHBIMUA CTPATETHUSIMU PYCCKOTO SI3bIKa KaK CpeJCTBa
JIEJIOBOTO OOIIEHUS

5. MeTonnueckue yKkazaHusi AJ1s1 00y4a0IIUXCS 110 OCBOCHUIO M CHUILIHHBI (MOLYJIs)
5.1 MeTtoandeckue yka3aHus 110 OPTaHU3aIMN CaAMOCTOSTEIBbHOM PadO0ThI 00YUYaIOIIUXCSI:

[Tpuctynas K M3Y4YEHUIO AMCLUMIUIMHBI, B TEPBYIO oO4epenb OOydaromMMCS HEOOXOIUMO O3HAKOMMTHCS
copepkanueM paboueit mporpammbl nucumruinabl (PIT[), xotopas ompexpensier coiep:kanue, o0ObeM, a
TaKKe MOPAIOK N3yUEHHsI U TIPENoAaBaHus y4eOHOU AUCIUIUINHBI, €€ pa3/elia, YacTH.



Jlnist caMOCTOSTENbHON pabOThl BaKHOE 3HaUECHUE UMEIOT paszieibl «O0beM U copepikaHue TUCIUILTHHBDY,
«Y4eOHO-MeToauueckoe U HH(popMaIMoHHOE 00ecTedeHne TUCIUILTMHBD U «MarepruanbHO-TEXHUIECKOe
obecriedeHre TUCIUILINHEI, IPOrpaMMHOE obecrieueHue, mpodeccHoHaIbHbIe 0a3bl TaHHBIX U
MH(POPMALMOHHBIE CIIPABOYHBIC CUCTEMBI.

B pasgene «O0beM U conep)kaHWe IUCIMIUIMHBD) YKa3bIBAIOTCA BCE pasfelbl M TEMbl H3y4aeMoil
JTMCLUIUIMHBIL, @ TAKXKEe BUJBI 3aHATHH U TNIAHUPYEMBbI 00bEM B aKaJeMHUYECKUX Yacax.

B pasgene «YuebHO-MeTommyeckoe ©  HMH(OpMAIMOHHOE oOecreueHre AUCHUIUIMHBDY — yKa3aHa
pexoMeHayeMasi OCHOBHAs U IONIOJIHUTEIbHAS JINTEPATypa.

B pasgene «MarepuaabHO-TEXHUYECKOE OOECIeYeHne IUCLHUIUIMHBL, MPOrpaMMHOE OOecCIeyYeHue,
npodeccruoHabHble 0a3bl JaHHBIX U MH()OPMAIMOHHBIE CIPABOYHBIC CHUCTEMBD» COAEPKUTCS MEpeuyeHb
npodeccuoHaNbHBIX 0a3 JaHHBIX U HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX JJISi OCBOCHHUS
JUCLUIUINHBL.

5.2 Pexomennanuu o0y4aromumcs o padbore ¢ TEOPETHUECKUMHU MaTepHallaMu 110 TUCIUILIIMHE

[Ipu uzyyennu u npopaboOTKe TEOPETUUECKOr0 MaTepHaa HeoOX0AUMO:

- IPOCMOTPETH €IlIe pa3 npe3eHTaluo Jekuu B cucteMe MOODLe, noBTOpUTh 3aKOHCIIEKTUPOBaHHBIN Ha
JEKUMOHHOM 3aHATUM MaTepual M JOMNOJIHUTh €ro € YYEeTOM PEKOMEHJOBAaHHOM IOMOJIHUTEIbHOU
JUTEPaTyphl;

- IIPY CAMOCTOSITEIBHOM M3YyYE€HHH TEOPETUYECKOM TEMBI CAENATh KOHCIIEKT, UCIIOJIb3Ysl PEKOMEHIOBAHHBIE
B PII/] ucrounuku, npodeccrnoHasibHble 0a3bl JaHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHbBIE CUCTEMBI:

- OTBETUTH Ha BOIIPOCHI JJIsl CAMOCTOATEIILHON pabOoThI, TTO TeMe MpecTaBieHHbIe B myHKTe 3.2 PIT/I.

- TP MOATOTOBKE K TEKYIIEMY KOHTPOJIIO HCIIOIb30BaTh MaTepralibl (hoHa oreHouHbIX cpencts (POC).
5.3 Pexomenpanuu no pabote ¢ Hay4HOH 1 yueOHOM JuTepaTypoit

PabGota ¢ OCHOBHOM M JONOJHUTENBHOM JHMTEPaTYpOl SIBISETCS IIaBHOM (POpMOI caMOCTOATENbHOM
paboThl M HEoOXOoOMMa MPH MOATOTOBKE K YCTHOMY ONpPOCY Ha CEMUHApPCKUX 3aHATHAX, K Jebartam,
TECTHUPOBAHHUIO, 3Kk3aMeHy. OHa BKIIOYaeT MpopabOTKy JIEKIMOHHOTO MaTephalia M PEeKOMEHIOBAHHBIX
HCTOYHMKOB U JINTEPATYPHI 110 TEMATHKE JIEKIIUH.

KoHCHeKT JIeKnu JOJKEeH coliepKaTh peepaTuBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHUCIIE C
ornopoii Ha pa3MmeleHHsle B cucteme MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB M JIMTEPATYphl IO
TeMaM, BBIBOJBI MO KaXAOMY Bompocy. KOHCIeKT MOXKeT OBITh BBITIONHEH B paMKax pacliedyaTKd BbIIa4uH
NPe3eHTAlUi JIGKIUH WM B OTACNIBHOW TeTpaau mo mpeaMery. OH JODKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKAaTh HE OTHOCALIYIOCS K TeMe UH(POPMAITUIO HITH PUCYHKH.

KoHcnieKkThl HayyHOW JHUTEparypbl NMPU CaMOCTOSATENBHOM IOATOTOBKE K 3aHATHUAM JOJDKHBI COJEPIKaTh
OTBETHl HA KaX/bIi TOCTAaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpa, HAa3BaHMS W TOJA HU3AAHUS HCIOJIb3YeMOH HaydyHOW JHMTEpaTyphl.
KoHcniekT MoXeT ObITh ONOpPHBIM (COAEpXkAaTh JUIIb OCHOBHBIC KIIIOUYEBBIC MO3MIMH), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET ObITh MOAPOOHBIM. OO0bEeM KOHCHEKTa
OIIPENIETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPOH CTYICHT MOXKET:

- JenaTh 3allUCU IO XOAy 4YTE€HHS B BHJIE NPOCTOr0 WIM pPa3BEPHYTOrO IIaHa (co31aBaTh IEPEUYECHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOYHHKE);

- COCTaBJATH TE3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbu MJIM MOHOTpaduu, KOPOTKOE
U3JI0KEHHE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 000011eHe OCHOBHBIX BOIIPOCOB PabOTHI);

- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).

5.4. PexoMeH1a1tuy MO NOATOTOBKE K OTAENIBHBIM 33aHUAM TEKYIIETO KOHTPOJISA

CobecenoBanue MpenrnoyaraeT OpraHu3aluio Oecelnpl MpernoAaBareist cO CTyAEHTaMH 10 BOIpPOcam
MPAKTUYECKOTO 3aHATUS C LEJbl0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, TeMme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUU, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1I.

YCTHBIE OMpPOC MOXKET TMPUMEHATHCS B pas3audHbIX (Qopmax: (PpoHTAIBHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaU€CTBA YCTHOTO OTBETA MOJIJIEIKAIIETO OIICHKE:

- MPaBWJIBHOCTh OTBETA 110 COAECPIKAHUIO;
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- IOJIHOTA U TITyOWHA OTBETA;
- CO3HATENIbHOCTh OTBETA;
- IOTUKa U3JI0KECHUS MaTepuaa;
- PalMOHAJILHOCTh UCIIOJIb30BAaHHBIX IIPUEMOB U CTIOCOOOB PEIIEHUS TOCTABIEHHONW yueOHO! 3a1auu;
- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIIOIB30BAHUS HATNISAIHBIX MOCOOMH U TEXHUYECKUX CPEICTB IPH
OTBETE;
- HCTIOJIb30BaHHUE JIOTIOTHUTEIBHOTO MaTepHaa;
- palMoOHAJIBLHOCTD UCIIOB30BAaHUSI BPEMEHU, OTBEJICHHOTO Ha 3a/1aHuE.
YCTHBIM OIIPOC MOXKET CONPOBOXKAATHCS IMPE3ECHTALUEH, KOTOpas IMOATOTABIMBACTCA IO OAHOMY U3
BOIPOCOB MPAKTHYECKOTO 3aHATHUSA. [IpH BRICTYIUIEHHH ¢ Mpe3eHTanueid HeoOXoauMo oOpamarb BHUIMaHUE
Ha TaKWe MOMEHTHI KaK:
- colep)KaHUE TPE3CHTALMU: aKTyaJlbHOCTh TEMbI, IOJIHOTA €€ PACKPBITHA, CMBICIOBOE COMAEp)KaHUE,
COOTBETCTBHE 3asBJIEHHOM TEMbI COJIEP)KaHNIO0, COOTBETCTBHE METOAUYECKUM TPEeOOBAHUAM (LIETTU. CCHUIKU
Ha PECYpChl. COOTBETCTBHUE COACpPaHUS U JIMTEPATyphl), MpaKTUUeCcKas HaNpaBiIeHHOCTb, COOTBETCTBUE
cofiepaHusl 3asBICHHON QopMe, aeKBaTHOCTh MCIOIb30BAHMSI TEXHUYECKUX CPEACTB YUeOHBIM 3ajlauam,
MOCJIEZIOBATENBHOCTD U JIOTUYHOCTDH MPE3EHTYEMOT0 MaTepuara;
- odopMiieHHE TMpe3eHTAMU: 00bheM (ONMTHUMaTbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIUYHE U
COOTBETCTBHE TpaUKd U aHUMAIMHU, 3ByKOBO€ OQOpMIIEHHE, CTPYKTypUpOBaHHE HUHOpMAIH,
COOTBETCTBHE 3asBICHHBIM TpPEOOBAaHUSM), OPUTHHAIBHOCTH O(OPMIIEHUS, SCTETHKA, HCIIOJIb30BaHUE
BO3MOXKHOCTH MPOTPAMMHOM CpPeibl, COOTBETCTBHE CTaHIAapTaM o(pOpMIICHUS;
- TMYHOCTHBIE KaueCcTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIOIEHUE pErIaMeHTa, SMOIMOHAIBHOCTh, YMEHUE
OTBETUTH Ha BOIIPOCHI, CUCTEMaTU3UpOBaHHbIE, INTyOOKKE U MOIHBIE 3HAHUS 110 BCEM pa3JiesiaM MporpaMMbl:
- coepXaHWe BBICTYIUICHHUS: JIOTUYHOCTh H3JI0KEHHUS Marepualia, pacKpbITUE TEMBbl, JIOCTYIHOCTh
uznoxkenus, d3PpdextuBHoCcTh npuMeHeHus cpeacts HWKT, cmocoObl u  yciaoBHs JIOCTHXKEHHUSA
pPEe3yNBTaTUBHOCTH W 3(P(EKTUBHOCTH U1 BBIMOJHEHHS 3a/1a4d CBOeH MpOo(eCCHOHAIBHONW WM Y4eOHOU
NeSITeIbHOCTH, JJ0Ka3aTeJIbHOCTh MPUHUMAEMbIX PEIICHUM, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBO/IbI.

6. YueOHO-MeToANYecKOe U MHPOPMALIMOHHOE 00ecnieyeHue TUCIHIINHBI

6.1 OcHOBHas nuTEpaTypa:

1. CeBocthsiHoB A. I1. Business English : yue6H0€ moco6ue. - MockBa|bepnun: JIupekr-Menua, 2019. - 744
c. - Tekcr : omekrponnwii // DbC «YHuBepcurerckas Oubmmoreka onmaite» [caiit]. - URL:
http://biblioclub.ru/index.php?page=book&id=498551

2. CxaukoBa, E. A. Business English : yue6HOe mocobue. - 2029-02-28; Business English. - Uens0unck,
CaparoB: HOHO-YpaJIbCKMiI UHCTUTYT YyNpaBieHHUd U dKOHOMUKH, Al ITu Op Meama, 2019. - 201 c. -
Texct : anexrponnsiii / [IPR BOOKS [caiit]. - URL: http://www.iprbookshop.ru/81472.html

3. Tuxomupona, I V. AHmmickuii 11 MarucTpaHToB : NpakTukym. - 2030-04-20; AHmuickui ams
MaructpanToB. - HoBocubupck: HoBocuOMpCKkui TroCynapCTBEHHBIH YHHBEPCHUTET SKOHOMUKHA H
ynpanenuss «HHUHX», 2019. - 64 c. - Tekcr : osnexrponnsiii // IPR BOOKS [caiir]. - URL:
http://www.iprbookshop.ru/95190.html

4. lypynosa O. C., XomxarenpasieB b. JI. AHIUACKUI 17151 MarucTpaHToB : yueObHoe nocodue. - Jlumenk:
Jlunenxuit rocynapcTBeHHbll negarorndeckuii yausepcurer uMenu [1.I1. CemenoBa-Tsan-Ilanckoro, 2018.

- 73 c. - Tekcr : snekrpoHHsli // DBC «YHuUBepcuTeTckas Oubmmoreka onmaiiHy» [caldT]. - URL:
https://biblioclub.ru/index.php?page=book&id=619314

6.2 JlononHUTENbHAS JIUTEPATYpA!

1. Bopoonesa C. A., Kucenera A. B. AHruiickuii 361k 17151 pecTopanHoro ousneca (B1). Business English
for Restaurants and Catering : YueOHoe mocoOue /uisi By30B. - UCIIP. M AOIL; 2-¢ u3Md.. - MockBa: FOpair,
2020. - 213 c. - Tekct : anexkrponHbIit / IBC «FOPAUT) [caiit]. - URL: https://urait.ru/bcode/453872
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2. bananguna, 0. B., CazanoBuy, 0. A., TumykoBa, H. A. /lenoBoit nHOCTpaHHBIH sS3bIK. Business Letters.
- 2022-10-01; HdenoBoit nHOoCcTpaHHbIH A3bIK. Business Letters. - Cankr-IlerepOypr: Yausepcurer UTMO,
2016. - 45 c. - Tekct : anexrponHsiit / IPR BOOKS [caiit]. - URL: http://www.iprbookshop.ru/66438.html
3. Mocrogckas 1.10., UepnsimeBa A.I1. Business English Step by Step : yue6.-mMeTos. MaTepuansi o Kypcy
"IlenoBoii anrnmuiickuit sA36IK". - Tam6oB: [U3nar. nom TT'Y um. I.P. Jlepxxaunal, 2011. - 47 c.
4. MkptusiH, T. 0., Haymenko, M. I. Academic English: Theoretical and Practical Issues : yuebnHoe
nocobue. - Becb cpok oxpansl aBTropckoro npasa; Academic English: Theoretical and Practical Issues. -
PocroB-na-/lony, Taranpor: UznarensctBo FOxHOTO (henepanbroro ynusepcureta, 2018. - 165 c. - Tekcr :
anektpoHHbIi / [IPR BOOKS [caiit]. - URL: http://www.iprbookshop.ru/87681.html
5. Kysnenosa, E. B. J/leqi0BOM MHOCTpaHHBIN SI3bIK : MPAKTUKYM. - Bechb CpOK OXpaHbl aBTOPCKOTO MpPaBa;
JlenoBoii MHOCTpaHHBIN sA3bIK. - CapaToB: By3oBckoe oOpa3oBanue, 2019. - 66 c. - Tekcr : aneKTpoHHBIH //
IPR BOOKS [caiit]. - URL: http://www.iprbookshop.ru/85803.html
6. Aumpuenko, A. C. Business English : yue6HOe mocoOue. - Bech cpok oxpaHbl aBTOPCKOTO IpaBa;
Business English. - PoctoB-na-/lony, Taranpor: M3garensctBo FOkHOTO (hemepanbHOTO yHUBEPCHUTETA,
2019. - 146 c¢. - Tekcr : oonekrponnsidi // IPR  BOOKS [caiit]. - URL:
http://www.iprbookshop.ru/96277 . html
7. Tuxomupona, I. M. AHMMICKUAN JJI1 MarucTpaHToB : MpakTHUKyM. - 2029-09-09; AuHmwmiickuil s
MaructpanToB. - HoBocubupck: HoBocMOMpCKUIT TOCYTapCTBEHHBIM YHUBEPCHUTET SKOHOMHUKHA U
ympasienuss «HWUHX», 2014. - 79 c. - Tekcr : anekrponnsii // IPR BOOKS [caiir]. - URL:
http://www.iprbookshop.ru/87192.html

6.3 VHbpIe NICTOUHMKMU:
1. BBC podcasts - https://www.bbc.co.uk/podcasts
2. Oxford Dictionaries. Lexico - https://www.lexico.com

7. MaTepuaJbHO-TeXHHMYeCKOe o0ecnedeHHe TUCHUILVINHBI, IPOrpaMMHOe o0ecrnedyeHue,
npogeccnoHanbHbIe 023bI JAHHBIX 1 HHPOPMALMOHHBbIE CIIPABOYHbIE CHCTEMbI

Jlng mpoBeneHus 3aHATHM MO JUCHUIUIMHE HEOOXOIUMO ClIeAyIollee MaTepuaibHO-TEXHUYECKOe
oOecrieueHue: ydeOHble ayqUTOPUM [AJsl TMPOBEICHUS 3aHATHH JIEKIIMOHHOTO M CEMHUHApCKOro THIIA,
TPYNIOBBIX W WHAMBHUIYaJbHBIX KOHCYJIbTALMM, TEKYLIEr0 KOHTPOJS U MPOMEKYTOUHOM aTTecTaluw,
MTOMEIIEHUS 111 CAMOCTOSITENIbHON paboThI.

VY4eOHble ayTUTOPUH U TOMEILIEHUS JJIsi CAMOCTOSTENIbHOM pabOThl YKOMIUIEKTOBaHbI CHEIMAIN3UPOBAHHON
MeOeNbI0 U TEXHUYECKUMH CPEJCTBAMU OOYyUCHHMS, CIIY>KAIUMH JIJIs1 TTPEICTABICHHS YyueOHOW nHbOpMauu
OOJIBITION ayTUTOPHH.

[TomerieHus I CaMOCTOSATENILHONW paOOThl YKOMIUIEKTOBAHbI KOMITBIOTEPHOIN TEXHUKOH C BO3MOXKHOCTBIO
MTOAKITFOYEHHUS K ceTh "Unrepuet" 51 obecrieueHneM JI0CTyIa B AIIEKTPOHHYO
MH(POPMALIMOHHO-00pa30BaTEIbHYIO CPEAy YHUBEPCUTETA.

Jlist mpoBeeHMs 3aHATHI JICKIIMOHHOTO THITA UCTIONB3YIOTCS HA0OPBI IEMOHCTPAIIHOHHOTO 000PYIOBaHUS,
o0ecreunBaIIfe TeMAaTHYECKUE WILTIOCTPAUd (ITPOSKTOP, HOYTOYK, SKpaH/ MHTEPAKTUBHAS JIOCKA).

JluneH3noHHOE U CBOOOIHO pacHpOCTpaHsIeMOe MPOrpaMMHOE 00ecTieYeHHE:

Microsoft Office [Ipodeccuonanbusiii moc 2007

7-Zip 9.20

Adobe Reader XI (11.0.08) - Russian Adobe Systems Incorporated 10.11.2014 187,00 MB 11.0.08
Onepannonnas cucrema Microsoft Windows 10

Kaspersky Endpoint Security mist 6usneca - Cranpaptasiii Russian Edition. 1500-2499 Node 1 year
Educational Renewal Licence

ITpodeccronanbhbie 6a3bl JaHHBIX U UHPOPMAITMOHHBIE CIIPABOYHBIE CUCTEMBI:
1. Hayunas snexrponnas 6ubnuoreka eLIBRARY.ru. — URL: https://elibrary.ru

2. DIEKTPOHHBII Karajor DyHIaMEeHTaIbHON OnOIMOTEeKN TI'V. - URL:
http://biblio.tsutmb.ru/elektronnyij-katalog
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3. Poccwuiickas rocynapcrBeHHast 6ubnuoreka. — URL: https://www.rsl.ru
4. Poccuiickas HarmoHanbHas oudamoreka. — URL: http://nlr.ru
5. [Ipe3unentckas 6ubnuoreka umenu b.H. Enpriuaa. — URL: https://www.prlib.ru

6. VYHuBepcurerckas  OuOnuoTreka OHJAMH:  3JeKTpoHHO-OMOnMoreunas  cucrema. —  URL:
https://biblioclub.ru

7. KoHcynbranT cTyneHTa. l'ymaHMTapHble HAyKH: 3JIEKTpOHHO-OMOnmmoreuHass cuctema. — URL:
https://www.studentlibrary.ru

8. Hayunas onextpoHHas Oubnmoreka Poccuiickoii  akamemun — ecrectBo3HaHus. — URL:

https://www.monographies.ru
9. Dnexrponnas 6udmuorexka POOU. — URL: https://www.rtbr.ru/rffi/ru/library

DJIeKTpPOHHAS HH(POPMALIMOHHO-00pa3oBaTe/ibHas cpeaa
https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz

BsaumogeiictBue mnpemnopaBarensi M CTyAEHTa B Iporecce OOy4deHHs] OCYIIECTBISETCS MOCPEACTBOM
MYJIBTUMEIUNHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHUKALMOHHBIX TEXHOJOTHH, MCHOIb3yEMbIX B
AIIEKTPOHHON MHPOPMAIIMOHHO-00pa30BaTeIbHOM Cpesle YHUBEPCUTETA.



